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Opicex 3a KOMIIAPaTUBHY KEbVDKEBHOCT

HETE-HAPATOP KAO HAPATUBHA CTPATETUJA:
OIJIMKE 1 ®YHKIUJE (HA ITIPUMEPVMA ITUKIIYCA
ITPVIYA PAHN JAOU JAHWIA KNIIA I THE HOUSE ON
MANGO STREET CAHJOPE CUCHEPOC)

Pap ucTpakyje mojaBy jieTeTa-HapaTopa Kao HapaTHBHe CTpATeruje y Jenu-
Ma U3 [iBe Pas3M4NTe KibVDKeBHe TPajiuIiye, Ca IM/beM Jla MCIIUTA Jja JIM UCKYCTBO
IeTUILCTBA NIPY>Ka JOBO/baH OCHOB 3a MOeTHYKe NOAYJapHOCTH Ha IIJIAHY Of/IMKa
u GyHKIUja feTeTa-Haparopa. JJokasyje ce a je KyITypoOJIOLIKa apTUKY/Iall/ja eT-
3MCTeHLIMja/THe YMIbeHNIIe TeTUICTBA 1ocie [Ipyror ceerckor pata y EBponn u
Amepuiy yc/ioBuIa 1ojaBy IOAYyAApHMUX KapaKTepucTuka. Ilpunosegadnma y uu-
Kkiaycuma npuda Panu jaou Jaunna Kuina u Kyha y ynuyu Maneo Canppe CucHe-
POC 3ajefHIYKY Cy MaprMHaIHA MO3MIMja IPUIIOBENamba Y OJHOCY Ha IIOPOAMITY
U JApYLITBO, CeMaHTMYKA C/IOjeBUTOCT Hapaluje, CTBapambe Mapajie/lHOT CBeTa ca
IpyraymjuM MOPaTHUM KOJIeKCOM, HeBIMHOCT, UTPa, M KPUTUKA ApyuITBa. Excrimm-
IIMPaHo je Off CTpaHe Mycalla [ja Cy Y IUTalby HApaTO/NONIKe KOHCTPYKIUje a He
eleMeHTN ayrobuorpaduje, 360r Mpupoze CBOjUX IOPYKa U crobofe Kojy Hymu
JleTe-HapaTop Kao HapaTUBHA CTpaTeruja.

Kmwyune peuu: nete-naparop, Jaunno Kumi, Paun jagu, Caugpa Cucuepoc, Kyha y
ynmuuy Manro

1. YBop

OBaj pan MMa 3a Wb fJa UCTPaXXn CBOjCTBa fe€TeTa-HapaTopa Kao
HapaTUBHE CTpaTeere n ga UCIINTa MOI‘thOCT Ib/XOBOT' IIOK/IaIlalba y pa-
SINMYNTUM KIbV>KEBHIUIM TpaﬂI/II_[I/IjaMa. Yunnu ce oa TEMATCKO-MOTUBCKE I10-
AYAApHOCTU ;[etmjer VICKYCTBa MOT'y OUTK BakHa KOMITOHEHTa jeI[HOI‘ ,,3aje;£[—
HUYKOI” JTOXKUB/bAja JETUICTBA. Takobhe, KOHCTpyKuMja OBaKBOr Haparopa
1 sara.majstorovic@ff.uns.ac.rs

2 Pap je HacTao y okBupy mpojekta MITHTP ,, AciexTy upjeHTUTETa U IBUXOBO OO/INKOBaIbe
y cprckoj kmypkeBHOCTH  (178005) Ha dumosodckom daxynrery Yuusepsurera y Hoom

Cany.
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HEMJHOBHO je IT0Be3aHa ca IIPeACTaBOM O JIeTeTY y KYITypH, Koja Ha eBpOII-
CKOM ¥ aMe€pUYKOM T/Iy ocsie I pyror cBeTCKOT para II0Ka3yje M3BeCHe 3HaKe
yandukanuje. CrBapame Jjednjer iaca ofj CTpaHe OfpacyIor Mucla je uspas
»IIETOIIEHTPUYHOCTI , /1)1 OBaj HApAaTOp MCIIyHaBa pa3He MOETIYKE 3ajaTKe
CBOT TBOPIIA, TOCEOHO KaJa je ped o nenuma 3a ogpacie. Kpos cuntesy pacno-
JIOKUBE UTeparype o GUrypu HeTeTa-HapaTopa Y CBETCKOj KEbVDKEBHOCTIL,
ucrpaxuhe ce ogpeheHa moHaB/paHa CBOjCTBA KAO IITO CY UTPA, CJIOjeBUTOCT
Hapalyje, KpUTUKA APYIITBA, eCTETCKY eKcrepyuMeHT. [IpucycTBo u yunHak
oBMX yHUBep3anu3yjyhux ¢ynkuuja ncnurahe ce Ha qukIycnma npuda Paun
jamu Janwna Kuma n The House on Mango Street Cannpe Cucnepoc (Sandra
Cisneros).

2. KynTyponomky KOHTEKCT IoMMarba IeTeTa

JleTuIbCTBO je MCKYCTBO Y KOjeM Ce CacTajy yHUBEP3a/lTHO Y MapPTUKY-
napHo: ,childhood itself is both a reality, ‘an existential fact, and a ‘historically
situated invention of the adult mind and a social construction’ (GUDENAF
1994: 6).° Jacuo je ma ,the difference in upbringing and in social setting...
create a divergence in the way children... experience the world” (STAJNMEC
2011: 76). Takobe, ,issues of power have a particularly significant impact on
the ways in which children speak” (HURST 1990: 97). CxogHo ToMe, ,child
representation in fiction is an interpretation of the cultural meanings of the
‘real’” flesh-and-blood child” (MORGADO 2011: 216). Crora je BeoMa Ba>KHO
fla KyT/Iypa IPerno3Ha 1 apTUKY/INIIE ,,eT3UCTEHIMja/IHY YNIbEeHNLY HeTVH-
CTBa. JOII Ha IIOYETKY ABaJeceTor BeKa

»IBehanka Enena Kej, megaromknisa u 60par 3a npasa u cnobony aele,
ob6jaBua (je) ;a he HoBO j06a 6UTH ,,BeK HeTeTa’, a IyHa apTUKY/IALKja Te
npemuce ocTBapeHa je y ITopessu o mpaBuMa gereta YH (1979. rogune)...
Y30pHOCT MaZIOfOOHOr y CaBPEMEHOM JPYIITBY IIPOMCTIYE U3 MIPEfiCTaBe
0 BeroBoj... HeclocobHoCTH fia O6yze nckBapeH. Kao Takas, oH je HajOmm-
KM OHTOT€HETCKOj CYIITVHM YOBeKa... ieTe je cTyO APYIITBA Ha KojeM ce
rpazu 6ynyhroct 60mer, uckpennjer u crabunuujer ceera” (VUCKOVIC
2019:591).

Hacraje Tajja nHTepecoBame ,to capture the intrinsic qualities of a
child... and resorting for that to the scientific discourses... childcare, education,
psychology, paediatrics” (MORGADO 2011: 207). Cumynraso, ,the child in
literature in the West took its place in a ‘critical revolution’ which considered
how we create ourselves by creating the Other” (GUDENAF 1994: 2). Tpa-
ra ce 3a ,AMCKypcoM fierera’ y dukuuju, ,using linguistic methodologies

3 Osaj TekcT, kao u Tekct Enen IIndep, untupann npema Foster, Kate. Chinese Literature
and the Child, London: Palgrave Macmillan, 2013.
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in the analysis of dialogue... referring to the grammatical simplicity and the
‘impossible’ questions of children...” (MORGADO 2011: 210-211). [lete ce
noumMa Kao ,a kind of tabula rasa... both unimpeded by history and impeded
by its lack of history...” (PURVS 2002: 236).

K IDKeBHOCT 3a flelly je Takohe urpasa BaXKHY Y/IOTY, Y OTKpUBAbY

»KOMIIJIEKCHOT CMMHKPETUYKOT MUII/bE€ha MAJIOT IETETA... (HI/ICHI/I) N3BEIIN
Cy peny mu3 3aTBOpPEHOT prra OETNIBCTBA KOpI/ICTehI/I YMETHNYKN CCH3M-
6mmurer (Kao 3ajeHNYKMI VMIMEHMIALL)... M3Meby CBeTa OfpaciIuX U CBeTa
mene. Tume cy n3Beny MpaBy KyITYPOIOIIKY PEBOIYLIN]Y — AELV CY YMECTO
NEeJAarolKNX NPUANKA IIOHYAUIN €CTETCKY pe4 Kao CapaHUKA Y (CaMo)pa—
3B0jy... (VUCKOVIC 2019: 599-601).

Harpe,

»y ecejy »lledje kao Macka” [Jaunno Kumr (2007: 402-404) nuiue fja je Kibu-
JKEBHOCT 32 JIeIly IPY>KIJIa YTOUMIITe CTBAPAoLIMa Koju ¢y ocehamn ,,cy-
GUINT TOETUYHOCTI, @ CTUJIENN CY Ce [ia Ta M3pase y I0e31ju 3a OffpaciIe...
JIMPCKY U CaBPILIEHO IVIEMEHNUT eHTUTET AeTHIHCTBA 3a Ofjpaciie OCTaje Ho-
BOOTKPUBEHU JIEKOBUTH CeKyHOAPHU C6ern JMILIEH CBeTa HaKasHOT ca YiMe

ce oun y creaproctu Hoce” (VUCKOVIC 2019: 602).

Y 0BOM KOHTEKCTY, ieTe-HapaTop ce MOXKe pasyMeTu Kao ,mainly
a cultural phenomenon, and partly also an ideological construct... inevitably
linked to adult memory processes which aim at retrieving the past”
(MORGADO 2011: 204). MebyTnm, kao TakaB 1ocTaje ,,a constitutive part of
another structure of feeling about the child for the second half of the twentieth
century” (MORGADO 2011: 210). IIpumehyje ce ma ,in the texts narrated
from child’s point of view, child grows up to be an actor rather than a witness”
(BAJRAK AKILDIZ 2014 : 157).

Hok cy Paunu jagu ,3a meny u ocermuse’, Kyha y ynmunu Manro je
KIpUTa 3a ofpacie. Y 1boj je Jo4apaHO MCKYCTBO AEeTUICTBA Y ,barrio’, mo-
ceOHOM natMHO KBapry, y Umkary. C o63upoM pga Haparop, Ecnepansa,
»strategically appropriates English to express the struggles of Latinos in the
U.S” (IZGARJAN & CUKIC 2019: 30), TeKCT je TPOKET CMHTarMama y IyXy
LIITAHCKOT je3uKa. [0BOp feTeTa-HapaTopa u3jBaja ce mpegMeTMa nopebhe-
1ha KOjU YIIa//bUBO CAYMIbaBajy [edMjy CBAaKOZHEBUIY (IIIarete, HATOI/bEHN
xaHsamact, Mupuc Kleenex mapamniia, sxBakaha ryma, ntn).

3a pasmuky op Canppe CucHepoC Koja TeMaTusyje cajalliby IIO-
N0Xaj YMKaHO 3ajepHuiie y Amepuuy, Januno Kumr y Panum jaguma maje
VICTOPUjCKY MEPCIEeKTUBY TMYHIM PEMMHUCLIEHIIMjaMa O JeTUCTBY 6e3 orja
KOra Cy, Kao JeBpejuHa, ofgsenu y Aymsur. Y Panum jaguma je ,,yrpoxxeHun
MaJIil YOBEK CpefuIITe YHIBEP3yMa Hajl KOjUM YIIPaB/bajy CYpOBMU U HEbY/-
ckn ucropujcku 3akoun” (RADOVANOVIC 2006 : 125). Mnak, o uspaxkasa

259



Philologia Mediana XII1/2021

CBOj OTIIOP YIIPaBO IIOCPEACTBOM AETUHCTBA, KOj€ je ,,0Ha INPCKA, U, YCIIOBHO
pedyeHo, MeTadusnyKa jesrpa OKO Koje ce, MPOHWjOM ¥ XYMOPOM... TPajiu je-
IlaH MUTCKM CBeT, CyBUILIe OIIOP jja 61 MOrao orncraru 6e3 Te Mupcke jesrpe”
(RADOVANOVIC 2006 : 122).

3. HapaTonomxku acexr

JleTe-Haparop je HapaTMBHA KOHCTPYKIMja YMji MICKa3M ,appear to
the reader as thoughts being conceived and voiced by a child” (STAJNMEC
2011: 48). M y Panum jaguma n y Kyhn y ymuum Masro HacTaje OTK/IOH OF
ayTobuorpadmsma: ,,Jla ocranemo npu tpehem nuiy. ITocne Tonnko ropuxa,
Anpipeac moxza u Hucam ja” (KIS 1970: 60). Cucnepoc npusHaje: ,,Because I
was unsure of my own adult voice and often censored myself, | made up another
voice, Esperanzas, to... ask the things I needed answers to...” (SISNEROS 1984:
19). OBaj mpuctyn Hyau Behy cnobopy, ma ce ,,IpUIoOBefjambe U3 MePCIEeKTH-
Be JIeTeTa... YBeK II0CMaTpa Kao jefjaH Off BUI0BA HEIIOY3aHOT IPUIIOBeama
(DEGULE 2008: 24)... HapaTopuMa je oMoryheHo nourpasamwe MH(pOpMALIN-
jama y moreny cBor fo6a, amy 1 BpeMeHCKOT olupara forahaja ca yectum
CKOKOBMIMa ca jefHor forabaja Ha gpyru” (SIMIC 2019: 424). Jlenia-HapaTopu
cy Hajuenthe ,,storytellers... a visible, fictive T who interferes in his/her account
as much as s/he likes, or even participates as a character in the action” (BAL
2017 : 61).

Ha napatus he HemuHOBHO yTunatu u nurame ,whether the author
is recreating a child’s perspective on life or... elaborating an adult point of view
by contrasting it with a child’s” (HURST 1990: 108). Y mpBoM cy4ajy, Kakas je
Ecnepansun, HeMa u3MelNITama y ,,ITU4YNjy nepcrekTusy : ,We didn’t always
live on Mango Street. Before that we lived on Loomis on the third floor, and
before that we lived on Keeler. Before Keeler it was Paulina, and before that I
can’'t remember” (SISNEROS 1984: 23).

Y cnyuajy, ,where childhood is recalled by the now-adult narrator”,
IIOCTOjM NIPWIMKA 3a »an exploration of focalization... Events can be recalled
as lived by the child, and as reinterpreted (consciously or unconsciously) by
the adult-self..” (FOSTER 2013: 26). Takobe, oBa TexHmka je yecto kopuiuhe-
Ha ,for a reappraisal not just of personal but of national history” (FOSTER
2013: 26-27), tako mro ,writers linked individual and national history in
pseudo-autobiographies which use a fictional narrator to tell a life story with
similarities to the writer’s own” (FOSTER 2013: 100). [Ipumep oBora je cBaxa-
KO VICKYCTBO IOpOANYHOr ryouTka Kniosor ¢ukunonannsoBasor Haparopa
Amnpipeaca Cama.

ITopen, xoMeHTapa HaIVOHAIHE MUCTOPUje, SPYIM IOCTYIAK 3HA4M
ma ,alternating perspectives as physical points of view can provide interplay
between, and commentary on, the position of the child within the adult world”
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(FOSTER 2013: 26). Koy Kuia oBaj mMmmmiutHy gujanor GUKTUBHOT leTeTa
Y1 OZIpaciIor MycLa YCIoBuoO je Kopuitherse Tpeher nmuija Ha ogpehennm mectu-
ma. CaMoBa HepIienijyja je ouyBaHa ,,by centring... narratives within the minds
of children, and by using language and syntax which children might use” (VOL
1991: 249). Taxko ce ,time gap between the experiencing and narrating self”
(VOL 1991: 252), Hemn3bexxaH y IpUIIOBEAaY y IIPBOM JINILLY, M36erapa:

»3aTo je AHmM 610 pemmo fa ce He Bpatyu Kyhu Ha Beuepy. Hu cyrpa Ha
nopyuak. la ce Hukap Buire He Bpaty Kyhu. IIpexo neta he mosutu puby y
pery, a 3umu he nhu op cena o cenma u momarahe ce/paruma. A Kaja cKy-
M 0CTa HOBIIA, Kynuhe yamar u otuhu he cBome nenu, Ha Lletume. Vinn
6urno rae. [ocrahe raurcrep un gerextus. Ceejenno” (KIS 1970: 63).

4. [Topoguia 1 ApymTBo

JleTe-Haparop 3aysmMa MapryuHajHy IO3MLMjy NPUIIOBENAMbA, jEP
ce ,,JIeTUBCTBO JOKMB/baBa Kao I'PAaHNYHO /1062 n3Mehy mpupogHor YoBeKo-
BOT CTakba I KYJTYPHOT KOHCTPYKTa Kakas je opacTao yosek” (SIMIC 2019:
426). 3a pas3mmKy of Ofpaciux, ,children occupy a minority status in society,
they... live their experiences as the immediate narration of those experiences”
(MORGADO2011:206). CxomHO TOMe, OFHOC Ca POUTE/bIMA je BeOMa BaXKaH,
IITO JOBOAY IO IIepLieniyje ynTanana ja »the child becomes simultaneously
us, the beginning of every adult person, but also them, that marginal space,
possibly of resistance, to the adult’s present self..” (MORGADO 2011: 205).
Kpurtuka cBeta ofpacimx ocTaje y UHTUMHOM KpPYTY fieTeTa-HapaTopa ycrer
HeTOBOT/IbeHOT 3aBJICHOT II0I0Kaja.

Anpipeacy CaMy CTpyMHA CaOIIIITABA /1a je HeTOB OTall MPTaB, Mapru-
Ha/M3yjyhy Beros eMOTVBHI JOXKWB/baj T€ CTPAIIHE OKOTHOCTI:

»OHa HaM ce yHocua y e (jep 6elie mocTana KpaTKOBIU/A), IPUOIVKa-
Bajyhu Ham y3 cam o6pa3 mmameH cBehe, 3aTuM je To cBOje OfjpevHO Maxa-
e [7TaBOM ITOHOBI/IA 32 CBAKOT IIOHA0CO0... MEHV C HEKOM IIOTajHOM 37Ty-
papomhy: TBoje he BepoBame y BeroBy 6€CMpPTHOCT YCKOPO OUTU CacBUM
060peHO, Mau HaflyBeHKO; BpeMe he obecHaxutu TBOjy Bepy! XKmmpka-
jyhu 3HauajHO, TyKaBO OCMEXHYTUX O4Ujy, JOK joj JMIle U ycTa bexy cka-
MembeHI, OHA je IyTO Ap>kKania InaMeH ceehe kpaj Mor obpasa u, 3arnefaHa
y Moje 3eHulle, Maxarna je 1eBo-lecHo cBojuM Bemkum Hocem” (KIS 1970:
118-119).

Y Kyhu y ynuyu Maneo, EcriepaH3Ha 3aBMCHOCT Of CBETa OfPACIINIX
OYNTa je Kajja Majka 3ab0opaBssba Jja joj KyIM LIKIIesie 3a jefHY IPOC/aBy, 1 He
npusaje ToOMe BeluKyU 3Hadaj. Ecriepansa cemyu Ha mpocnmaBu noctubena, y
0OMYHVIM IIMIIeTaMa, OK Ce IeHa MajKa IpoBoAN. JemyuHo he mocrymak gpyre
oppacie ocobe mohu Ecniepansy jja u3Byue y LieHTap 30MBama:
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»Then Uncle Nacho is pulling and pulling my arm and it doesn’t matter how
new the dress Mama bought is because my feet are ugly until my uncle who
is a liar says, You are the prettiest girl here, will you dance, but I believe him,
and yes, we are dancing... and my mother watches, and my little cousins
watch... and everyone says, wow, who are those two who dance like in the
movies, until I forget that I am wearing only ordinary shoes..” (SISNEROS
1984: 52).

5. CnojeBUTOCT y Hapauuju

CI10jeBUTOCT HapaTIBa OI/Iefja Ce y TyMaderby II0jaBa Off CTPaHe Y-
Taolla Koje Oflyiapa Off TyMauema jeTeTa-Haparopa. OfpacTao unuTaal Moxe
Ia ,reconstruct what would have been an adult-orientated cultural-historical
matrix inside the text (as reference, allusion)” (PURVS 2002: 235-236). Moxe
ce pa3yMeTH Jja eHITIeCKO ,infant” osHayaBa oHor ,whose progressive attempts
at articulation must be translated by adults into a world of discourse not yet
fully inhabited by the child” (GUDENAF 1994: 3). You/buBa je y OBOM crry4ajy
Urpa CynepropHoOCTY ¥ MHPpepropHocTH. Ynraal je ¢ jefHe cTpaHe Cynepu-
OpaH jep pasyMe OHO IIITO fieTe He pa3yMe, a C ipyre CTpaHe, TO HEpa3yMeBambe
Hajuenrhe pousmIasy U3 AeTeTOBE HEMCKBAPEHOCTH, JaK/Ie MOPaIHe CyIle-
PMOPHOCTH.

Ilete-nHapatop ,,omits information and the way he narrates is a stream
of consciousness...” (STAJNMEC 2011: 52). OH je ycHemHo KOHIMIMPAH aKo
»readers will fall under the spell of the stream of consciousness immediacy...”
(SERAFINOF 2007: 3), c 063upom fa ,children are a social subculture... (they)
have a partly self-contained language” (STAJNMEC 2011: 50). 3amaxama
IICUXONMHTBUCTHUKE CY Ja »the child-reader is seen to use words like objects,
and the adult-reader to use words as names” (PURVS 2002: 236). [lere, gake,
uMa noTpedy fa ,0 CBUM I0jaBaMa, Ma KOJIMKO OHe allCTpakTHe Oue, Mu-
cmu kao o ctapuma...” (VUCKOVIC 2019: 599), mTo cTBapa 1 ,,...eMOTUBHMI
onHoC... ipema peunma” (MITROVIC 1988: 230 npema (VUCKOVIC 2019:
599). Tako ce Kpo3 Hedmju TOBOP MOXKe PEKOHCTPYMUCATH ,,IIpBa (a)/I0rMyHa
TpeficTaBa cBeTa, caMo uMeHoBame ctBapu...” ((HAMOVIC 2015:53) npema
(VUCKOVIC 2019: 599)). To ce mo>XuB/paBa Kao

» Y3lM3atbe MpefMeTa y MoApydje AyXar... CBOjeBpCHM Menuj usMmeby fBa
CBeTa: BUJJBMBOL, PAIMIOHA/IHOT I MaTePUjaTHOT U OHOT TajaHCTBEHOT, He-
nojamuor” (Xamosuh 2015:53). To ce mpeHOCK U Ha [T0€3Mjy Te AHUMU3aAM,
apTeduuMjenHOCT, onpenMehnBarbe, NKOHNYHOCT, CIMKOBUTOCT, EMITATNY-
Hocr, anu u peammsam...” (VUCKOVIC 2019: 599).

CaMoBe aconyjanyje yIrmaBHOM Cy pacyTe YHyTap IOjeMHNX ITpuYa.
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Jeyax mpumehyje: ,,JenHa japkorpBeHa py>ka OYKT) Kao CYHIIe Ha 3ajIacKy.
Iben Mmpyc My Ha TpeHyTaK 3allaXHe HO3J[pBe I Jle4akK je HOAVPHE HOCOM.
Pyxxa ce Hamax pacrmaza. Basgyx samupuiie Ha CylIeHy ajeBy MAIpUKy, U
KacHUje ,3)KMypy — HapaHIJa INYY Ha PYXKYy... 3OKXMYpPU — HapaHIIa JIN4M Ha
cynre 1ipu sanacky” (KIS 1970: 86-87).

YouaBa ce fja je n3pas Canzpe CucHepoC TanyjapHyji, eKCIIepyMeH-
tanHuju, ox, Kumosor. 3a kommmjckor 1ca: ,The dog is big, like a man dressed
in a dog suit, and runs the same way its owner does, clumsy and wild and with
the limbs flopping all over the place like untied shoes” (SISNEROS 1984: 34).

[Ipeokynanuje fednje MalITe Cy 4€CTO II0jMOBY IIO3HATY U3 CBAKOJ-
HeBHOT XXuBoTa. Onucyjyhn nman, u Kum n Cucnepoc npuberasajy nopebemy
ca 3Be3JI0M-IIaJa/INIIOM, JIjTMOTMBOM JIeUVj/X TIeCMUIIA U TIpIYa: ,,A JVIB/BU
KeCTeH Tafia 6e3 11 HajMamer BeTpa, caM off cebe, Kao IITO Majiajy 3Be3sie —
sprornaso” (KIS 1970: 9). ,,....and nobody looked up not once the day Angel
Vargas learned to fly and dropped from the sky like a sugar donut, just like a
falling star..” (SISNEROS 1984: 40).

Vctnue ce, MehyTnm, Kako y TeKCTOBMMA TJie je leTe HapaTop, je3nK
HUje jeHOO06pa3Ho feunjn, c 063upom aa ,,pure child language would generally
limit the author’s possibilities of expressing his concern and of transmitting the
text’s intended message” (STAJNMEC 2011: 140). Tako y Kyhu y ynmuun Man-
ro, Ecnepansa pednjem omicy komumunmie MapyH fofaje KOMeHTap IpUIIO-
Befjavya 13 cajjalliibe ImepcrekTuse: ,Marin, under the streetlight, dancing by
herself, is singing the same song somewhere. I know. Is waiting for a car to
stop, a star to fall, someone to change her life” (SISNEROS 1984: 37-38).

I[Topen ,,Topyke”, IOHEKaJ| Ce M30CTaB/ba [JeUVj)i TOBOP PajiXl KOHTpa-
CTUpama ca CBeTOM Opac/IuX:

»Jlekap My Hammca perent, 0 HaBUIY, OH/A Ce TIPETOMIUCIN U TOLjera ra
U afie My [Be IINIIKe CyMIIopa yMOTaHe y 1enogaH. [Jeyak oHfa MOKBacK
TPJIO M BpaTH ce ca muBaje KojoM je Beh kopadao y mucimnma: ,,Konnko Bam
nyryjem, rocrioguHe?” ,, Kommko nmant HoBaa?” ynuTa nekap. ,,JIBa Mumm-
OHa, TOCTIOfVHE , pede fledak. (A Beh je nimao muBazoM 1 Oficejao MITaIoM
rmaBe 3BoHunha. JlekapeBa ce BiIa 1 mac, 1 cBe TO Beh Hamaswmo n3a mera.
Ul ma je XTeo, Huje MOTao Ja TO BpeMe IIOHOBO JJOXBATH - MOTA0 611 ce caMo
BPTETH YKPYT Kao Mmac Koju Xohe f1a joxBaTu cBoj per sy6uma.)” (KIS 1970:
80-81).

C o0063upoM Ha TO Jla HEMCKYCTBO, 4mTaomy ,generally find it
more acceptable when children marvel and wonder about everyday objects”
(STAJNMEC 2011: 60-61). Moxe ce mpumeTuTn aa ,senses and intuitions
reign in novels and short stories narrated from a child’s point of view” (BAJRAK
AKILDIZ 2014: 149). VI Cam n Ecniepansa npuberasajy ygabeHuM nopebe-
BblVMa C MUUPUCOM [I€TEINHE, TUMETA, ITallnpa, UTH.
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Y cBojuM Mmabum rogmHaMma, ,children seem to have a different grasp
of time and order than do adults” (HURST 1990: 99), ok npocTopu Kao MTo
Cy nmopopmyHa Kyha mim ymia monpumajy cyfO0HOCHU, CKOPO MUTCKY 3Ha-
4aj. ¥ crydajy oBa fiBa Jiela, Iepuennuja Kyhe u ynune je mapanensa. Kop
Kumra 06a mmojma oberexxeHa Cy OACYCTBOM; YINYHM KECTEHOBY 3aMEHEHM CY
6arpemeM 1, gaspe: ,dynu cte, kyhe Hema. Ha MoM je y3rnaB/py uspacina jaby-
Ka... Coba MOT IeTHICTBA PETBOPUJIA Ce Y JIejy C IYKOM, a Ha MeCTy IZe je
CTajajia CMHTepula Moje Majke - 6okop pyxa. [Topen 6aire ce y3pmuxe HOBa
tpocriparauia..” (KIS 1970: 18). Panu jagu TemaTusyjy cupoMaimTBo, ajm
kyha octaje mecto yciomeHna u ocehaja curyproctu (,Jlok My 6ty xocy”).

Ecnepansa nma ipyraunja 3amaxxama:

»Our house would be white with trees around it, a great big yard and grass
growing without a fence... But the house on Mango Street is not the way
they told it at all. It's small and red with tight steps in front and windows so
small youd think they were holding their breath. Bricks are crumbling in
places, and the front door is so swollen you have to push hard to get in..”
(SISNEROS 1984: 23).

l3BecHo je na ,,Esperanza’s awareness of the poverty of her community
causes aversion towards her family house... The images of a new house are
internalized as a source of a happy life” (IZGARJAN & CUKIC 2019: 25).

Hlete-naparop, ,ignorant of certain idioms and metaphors in
language, tries to give a meaning to that idiom, phrase or metaphor... the child
tries to decode (language) out of its cultural context..” (BAJRAK AKILDIZ
2014: 149). OBo ,,jekopupame” pa3HMUX TeMa (Kao LITO Cy CMPT WM IIOCTOja-
e Bora) Bpi ce y CKIajly ca y3pacToM JeTeTa-Haparopa: ,A MoXke Jia Ha-
crynu u TpoBame KpBu. Kaga ce To moroau, onza meua ymupy. CraBe ux y
majte osnahene canyyke u Hoce ux Ha rpo6be, Mehy pyske” (KIS 1970: 10).

Kop Cucuepocose:

»Darius, who chases girls with firecrackers or a stick that touched a rat...
today pointed up because the world was full of clouds... You all see that
cloud, that fat one there? ... That one next to the one that look like popcorn.
... That’s God, Darius said. God? somebody little asked. God, he said, and
made it simple” (SISNEROS 1984: 42).

6. HeBuHOCT 1 fleunju Haj-CBET

IIpencraBa O [€4Mjoj HEBMHOCTM IPOM3UIA3Y YMHOTOME U3 IbU-
XOBOI' HEMCKYCTBAa M HENOTIIYHOI pasyMeBama CBOjUX OKonHocTu. Hacy-
IIpOT Ofpac/IyMa KOju II03Hajy MCTOPUJCKM KOHTEKCT CBOje 3ajefHUIIE, [eTe
je »taken up with a personal history..” (PURVS 2002: 235-236). Y ckmany ¢
TUM, OHO ,interprets the world and words in a new way” (GUDENAF 1994:
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4), ¢ Tum 1TO ,,the curiosity of the child is a constant in all texts..” (BAJRAK
AKILDIZ 2014: 151). lete-naparop ,.criticizes and judges his own progress..”
(STAJNMEC 2011: 47) u3BaH ApyLUITBEeH!X KOHBEHIMja, I HAPATOPU HE CIIO-
Mumy ,those things that they cannot digest or they marginally comment on
them” (STAJNMEC 2011: 82). Mukpokocmoc 4unte ,only a few key motives...
in the focus of the child’s worldview” (STAJNMEC 2011: 95), kao uiro cy rmopo-
AVMYHM OTHOCYH, IIPBE CUMIIATHje, IPMjaTe/bCTBO, IIpaB/ia/HellpaB/a, UTH. YCIey
CBOT HEMCKYCTBA, ieTe-HapaTop MOXKe JOXKMBETV pasodapama Koja he yun-
HUTU BeroBy npuyy ,more pathetic, more idealistic” (STAJNMEC 2011: 83).
Hura He Mo>ke unTaola Buiie yoenntu y geunjy 6esasneHocT ,,than a child’s
believing in justice and his perplexity against injustice... (BAJRAK AKILDIZ
2014: 155), a moBepeme y NCKPEHOCT WeroBIX MCKasa carries the realism of
the work to a higher level” (BAJRAK AKILDIZ 2014: 154). IIpBo nckycTBO
Takole 3Ha4M Jja leTe jOLI YBEK MOXKe CBe Jla JOXXVBU ca ,an optimistic and
unconditioned mindset” (STAJNMEC 2011: 94), uunehu ToH npunosepama
»haturally light-hearted” (STAJNMEC 2011: 90). Mako fienia, monyT ofpacinx,
»can behave well when circumstances are propitious ... and abominably when
they are not” (TODI 1996: 48-49, 68)*, oHa 4ecTo y c/y4ajy TpayMme yCIeBajy
»to distort reality in such a way that it becomes bearable” (STA]NMEC 2011:
67), IOHeKaJ| Kpo3 Ipyuyame puya, jep ,storytelling can serve as an escape or
as a survival strategy for children” (HURST 1990: 98).

Y o6a umxayca Impudya, HeBMHOCT IIPOTArOHMCTA NIPENCTaB/beHa je
Ka0 M3BOP BEMMKORYLIHOCTY, /) 4eCTO OVMBa yrpoXKeHa. YBUJEBLIN fa CY
HanylTeHn Maunhnu Koje je Hamrao n3a Kyhe cyBuie Manu ja 6u camocTai-
HO je/u M JIa MIX CTOTa 4eKa CUTypHa cMpT, CaMy ce OTMe pa3odapaHi Y3BUK:
»Hema mipaBsie Ha cety...Hu meby myauma, Hu mehy mauxama!” (KIS 1970:
98). U EcniepaH3a ucrospaBa sxe/by ja IOMOTHe HeMOhHMMa Ha IeTUHhaCT Ha-
uyyH: ,One day I'll own my own house... Passing bums will ask, Can I come in?
I'll offer them the attic, ask them to stay, because I know how it is to be without
a house” (SISNEROS 1984: 82). KBuHTeceH1IMja Ieplenumje y fednjeM mapa-
JIETHOM CBETY, IIaK, U3pakeHa je y CaMOBOM OINCY Herose xapge:

»OHa ce cacTojaa off efleKTpUYHe ApBeHe OaHepe ¥ MIeCT Iapy XKUIIA Be-
3aHUX 3a IOPIETTAHCKe M30IATOpPe HA/IMK Ha paclapeH KOMIUIET 3a 4aj...
Kapa ce, makse, 6anjepe croje XuiaMa 1 HaMeCT! MM Ce Ha IJIaBy, yMe-
CTO 3€JICHNUX TPaHa, Taj KMHECK) KOMIUIET 3a 4aj (IIecT mapy IMpeBpHYTUX
mosba 13 Kojux Hehe mohu muty Hu nTuue), Taga he mponesarn, Taga he
HOYeTH Ia CBUPAjy y cBOje >knite. Tpeba caMo HaC/IOHUTH YBO Ha 6aHTepy;
HO TO HUje BUIe HUKAaKBa 6aHzepa, To je ca xapda” (KIS 1983)°.

4 Vcro.

5 Kum, [anmno. ,Eomcka xapda®, e-msmame, https://profesorkamarina.files.words
press.com/2018/09/d0b4d0b0d0bdd0b8d0bbdObe-d0bad0b8d188-d180d0b0d0bdd0Ob8-
d198d0b0d0b4d0b8.pdf (mpucTymmpeno 25.09.2020.)
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7. Vrpa

Ha ocnoBy npeje Jynuje Kpucrese ga mocroju ceMMOTHYKM je3UK
KOj¥I TIPETXO/IM BepOATHOM, MO>Ke Ce 3aK/bYUNTH Jia fielja KOMYyHUIMPajy Kpo3
»body gestures, play, drawing, song” (MORGADO 2011: 212). Mebytum,
Urpa MOXe Jia u3pasu 1 ,internally the tensions between the adult and the
child” (MORGADO 2011: 214). ITocraje n ,,a transitional space where culture
develops in the child, when s/he is trying to construct subjective meanings
for the world” (MORGADO 2011: 213). Urpa je u ,highly variable from
child to child in its integrative efforts of psychic reality and the real world”
(MORGADO 2011: 214). Kao nojaBa je mehytum yHmnBep3sanHa, jep je »the
way each and every child, when healthy, is capable of experiencing reality from
the inside” (MORGADO 2011: 213), u npenosHara Kao ,,BaKaH I'eHepaTop
myncke kyntype” ((LJUSTANOVIC 2009a: 338) mpema VUCKOVIC 2019:
591). Vrpa noppasymeBa u kopuinhemwe urpadaka Koje Inpase Ofpaciu, fa-
KJIe yuemwe IpaBmia o ,social behaviour and ideological structures of class,
gender and race” (MORGADO 2011: 213), unnehu na je urpa ,,never neutral,
culturally or socially speaking” (MORGADO 2011: 214).

Y KIbJDKeBHMM TeKCTOBVMIMA, UTPa 4eCTO ,,IPajiyl IapajielHo CBOj 3a-
TBOPEHM CBET KOMe MOTy IPUITafIaT! CaMO OHM KOjy IIPUCTAjy Ha HheHa IIpa-
Buma” (SIMIC 2019: 428). [TyTem urpe HapaToOp MOYKe U3HETU HEKH CTAB KOju
,Huje (wm Huje jom ysek) onrtepehen kynrypumm Hakymmuama” (SIMIC
2019: 429). ,HauBHyuM” IIpMuKa3oM cajip>kaja urpe, ,HapaTopy U3HOCE... CKO-
PO YKOpemeHe CTaBOBe Yy CBETY OfIpac/IMX Ca LM/beM Jja UX MOABPTHY IIpe-
ucrmtuaby” (SIMIC 2019: 428). Ona je y mBajieceToM BeKy ,,put to use in
the representation of fictional children...against the explicit ideologies of the
narratives” (MORGADO 2011: 212-213). ®ukioHann3oBaHa Urpa 4ecto
rpaan ,a resistance strategy, causing ambiguity and contradiction to the main
(representative) adult narrative flow” (MORGADO 2011: 214), u mocraje Ba-
XaH JIe0 ,,BEPOBATHO OINPABIAHOT OTIOPA... EBPOIICKOj, CYBMINE je[THOCTpa-
HOj... Mpko-036wpbHOj nmBmwmsanuju’ ((KRAMBERGER 1970: 20-21) y
Byuxosuh 2019: 593). Kputuka cBeta ofpacinx Mo)xke ce pasyMeTy Kao IBO-
3HaYHa, jep Urpa ,,ca COOOM JJOHOCHU jefHy OHTOJIOTM)Y BECE/IOCTH, BeAPIHE I
cnionTanutera” (SIMIC 2019: 427), anu ce Takobe, ,,0CTBapyje KpUTIKA CaMOT
MexaHusMa QyHKIMOHNUCama Kyntype...” (SIMIC 2019: 428).

Y Panum jaguma n y Kyhn y ynmuny Manro, urpa ncnorbasa Behuny
oBUX Kapakrepucruka. [Ipunoserxka ,,/rpa” pasorkpusa CaMOBy HeIoxesb-
HY ITOBE3aHOCT ca IMpeTKoM, nyTajyhum tprosuem. Kop Ecniepanse urpa mo-
IpakaBama 60/IecHe TeTKe IpeficKasyje weHy cTBapHy cMpT. VM y CamoBoM 1
y Ecniepansunom ciydajy, urpa je MHMLIMjaLMjCcKa Y CMIUCITY ITOJTHOT Ca3peBa-
Wa: ,,JIrpam cy ce >kMypke y gBopumty rocnopgusaa Caboa, JynmujuHor ona...
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Hoxk je ®apkair 6pojao, Kpuim Cy ce 3ajefHo, 1o naposuma... OH je Beh opas-
HO 6110 3arpejan 3a Jymujy” (KIS 1970: 60-61). Cam he Tpaymatudso moKm-
BeTM Kafla My ce Jipyra fieria Oyfy pyraia, 3aTekaBIy ra ca Jymjom. Tpujasa
MOTMBa UI'Pa-TpayMa-CeKCya/THO ca3peBarbe IOHaB/ba ce ¥ Kofi CUCHepocoBe:
»1 wanted to go back with the other kids... but Sally had her own game...when I
got there Sally said go home. Those boys said leave us alone... And then I don’t
know why but I had to run away... the garden that had been such a good place
to play didn’t seem mine either” (SISNEROS 1984: 89).

8. Kputnka pgpymrsa

IsBecHo je pa ,childrens fictional narratives clearly fulfill text-
specific purposes” (HURST 1990: 113). Kputuka gpymTsa je IpucyTHa ,in
most works” (BAJRAK AKILDIZ 2014: 151). Hagosesyjyhu ce Ha 3amaxxa-
wa Hepba Jlykaua, Capa Cumuh y pomMaHy o ofipacTamy BUAK IIOPEK/IO OBE
TeHJeHLje, jep ,jyHal MICTOT Tparajy 3a CMIC/IOM >KMBOTAa Y CBETY KOju
TOKVB/baBajy KO HEIPUjaTe/bCKIL.. IOMIpemhe ,yHyTapHhOCTH 1 cBeTa (je)
npo6nemaruyno” ((LUKAC 1990: 110) mpema SIMIC 2019: 424). JacHo je ma
yHUPOpPMHE KPUTUKe He MOXKe OuTy 6e3 yHudopMHe IpefcTaBe fednje Mo-
pamHOCTH Y (CBETCKOj) KEbVKEBHOCTIL.

Kpos mere-nHaparopa mucarn jaje rac ,to those people that adopt a
secondary social status” (STAJNMEC 2011: 71), a seunja nepueniyja mocra-
je cpenctBo ,to render social or political criticism exempt from perspective
criticism and make (it) politically correct or harmless” (BAJRAK AKILDIZ
2014: 157). OHa ogpacnuma faaje ,the opportunity to reevaluate the norms...
and values, by making the reader face them from the eyes of an individual
who is yet to adopt them” (BAJRAK AKILDIZ 2014: 157). Taj nojenvuar He
MO>Ke OUTY Yy IOTIIYHOCTY OATOBOPAH 32 €BeHTya/IHe HeJOMYHEe MOCTYIIKE,
I1a ce MpUIaZHULIN jeTHOT IPYIITBA IOACTUYY Ja IIPEUCIINTAjy their attitude,
behaviour, and education of children” (STAJNMEC 2011: 85). IIncaw pauy-
Ha U Ha To fia he ymraman 6MTM MHOTO OceT/bUBUjM ,to the emotional and
physical distress of the child narrator” (STAJNMEC 2011: 141). Hapanyuja ne-
TeTa-HapaTopa cTBapa ,a degree of distance between the adult author and his
or her message that serves to lessen hostility..” (SERAFINOF 2007: 2). Tako
»the reader perceives a child that tries to make sense of (the) world... A child is
allowed to ask questions..” (STAJNMEC 2011: 69).

Hena-Hapatopu kop Kumra n CucHepocoBe [ipyuITBeHe mpobieme
VHTEPIIONNPAjy Y CBOjeé CBAKOJHEBHE JOXKMBJ/baje, IITO JOBOJM 10 C/I0jeBUTO-
CTHU 3Hauema: ,the reader cannot fully enjoy the positive atmosphere... (s/he)
is aware of the child’s distressing... situation” (STAJNMEC 2011: 91). Patne
TpayMe IpousBoze kox CaMa HeCBaKMJallIbe peakuyje: ,-yo caM HeKi Karop
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TI0J] TPO30POM ¥ TIOMUCINX JIa Cy AOIUUHN Aa y6ujy mor ora” (KIS 1970: 47).
KoHTpacT ce nojauaBa o6jalimeneM a Karop 3alpaBo MOTHYe Off IIPUIIpeMe
3a CBUpambe CepeHajie BeroBoj cecTpy AHM. Y C/ITYHOM TOHY Ce IIPUIIOBENIA O
IbJIXOBOM MaTepyjaTHOM M COLMja/ITHOM IIOJIOXKAjy: ,,3aTO je OH 4eCcTO HaBpa-
hao o wux, HapoYUTO 3MMH, J1a HELITO [T03ajMM 3 jero... ‘Moja ce Mama yHa-
npep 3axBabyje 1 Kake ja he npyher nera a ogpany cBe 0OHO LITO CMO BaM
nyxuw” (KIS 1970: 61). Tema AMCKpUMMHAIAje HA €THUYKO] OCHOBM j€ M-
IVIMLUTHYje IIPUCYTHA Off TeMe CpoMaIiTBa y Panum jaguma, nox je y Kyhn
y ymuny Masro o6payTo: ,,Okay, I'll be your friend. But only till next Tuesday.
That’s when we move away. Got to. Then as if she forgot I just moved in, she
says the neighborhood is getting bad...they’ll just have to move a little farther
north from Mango Street, a little farther away every time people like us keep
moving in” (SISNEROS 1984: 28).

9.3aK/py4ax

ITokasyje ce a TeMaTCKO-MOTMBCKE CIMYHOCTU JOIPUHOCE CIINY-
HOM popMupamy GuUrypa feTeTa-HapaTopa y caBpeMeHoj QUKIUj1 3a ofpa-
CJle, Koja oTMYe I U3 PasININTIAX KIbVDKeBHIUX TPaAuLyja. YoueHe cy Takohe
HOAYAAPHOCTY Y CBOjCTBMMA M (PYHKIIMjaMa OBe HapaTuBHe cTparernje. [lere
JICTOBPEMEHO JMCIIO/baBa HECIIPETHOCT M HE3HAME Y CBETY, U HAjUUCTHUjy CY-
IITUHY YOBEKOBY. ,,Jleunje” ce MoXe IOCMATpaTy Kao MCTOBPEMEHO OIpPaB-
Jame 32 MOETUYHO, ¥ IPWINKA [ia Cé KPUTHUKYje MOpefaK KOju TO IMOETUYHO
YIIOPHO IIpOTramba U3 CBeTa OfpacIuX. Jlere-HapaTop MOCPEeACTBOM KpeaTuB-
HOCTM Ipy>kKa OTIIOp OaHaaM3alMjy, HOMUTUSALMU Y UCK/BYYMBO] TEMATu-
3alUju MOhM y KHIVDKEBHOCTM U HEHOM IpoydaBamy. AHamoruje msmeby
Jlelle-HapaTopa Takobe mponsuaase u3 mpoMeHe U leMMMU4He yHUDYKaIje
nepuenuuje gerera nocue JIpyror ceerckor para y Esponn n Amepunu. I1n-
IIY€BOM KOHCTPYMCalby JieTeTa-HapaTopa MOpa MPETXOAUTH IaK/bUBO IIpe-
bupame 1o cehamymMa, Kao U MOCMaTpame Jele ¥ KOMYHMKaIMja ca HbIMa.
[Tpemycnos oBMX IOCTyIIaKa je, HAPABHO, JKe/ba Jja Ce Yyje ayTeHTUYaH IJIac
lleTeTa, a He OHAj Koju 61 6110 HAMETHYT Off CTpaHe ofipaciux. Vaxko je mot-
IIyHa peann3aliyja oBe TeXXmbe MOK/Ja HeMoryha, Mopa ce IpMU3HATH ja je caM
IIOPUB HAJJaCBe IVIEMEHNT.
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Sara Majstorovi¢

THE CHILD NARRATOR AS A NARRATIVE STRATEGY: CHARACTERIS-
TICS AND FUNCTIONS (ON EXAMPLES OF SHORT STORY CYCLES EARLY
SORROWS BY DANILO KIS AND THE HOUSE ON MANGO STREET BY SAN-

DRA CISNEROS)

The paper explores the occurrence of the child-narrator as a narrative strat-
egy in works from two different literary traditions, with the aim of examining whether
the experience of childhood provides sufficient basis for poetic homologies in terms
of characteristics and functions of the child narrator. It has been found that the cul-
tural articulation of the existential fact of childhood after the Second World War in
Europe and the United States has induced the appearance of congruent characteris-
tics. Narrators in the short story cycles “Early Sorrows” by Danilo Ki$ and “The House
on Mango Street” by Sandra Cisneros both display a marginal position of narration in
relation to family and society, semantic stratification of narration, parallel worlds with
different moral codes, innocence, play, and critique of society. Their authors have ex-
plained that they are narratological constructions and not autobiographical elements,
due to the nature of their messages and the freedom offered in the choice of child-nar-
rator as narrative strategy.

Keywords: child narrator, Danilo Kis, Early Sorrows, Sandra Cisneros, The House on
Mango Street
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