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Nadezda Silaski
nadezdasilaski@gmail.com
Ekonomski fakultet / Univerzitet u Beogradu

MOC I FUNKCIJE METAFORA
U PANDEMIJSKOM DISKURSU

I tek povrSsan uvid u javni diskurs zemalja zahvacenih pandemijom
virusa korona navodi na zakljuak da su metafore predstavljale i jo§ uvek
predstavljaju moc¢an kognitivni i strateski komunikacioni instrument u rukama
dominantnih u¢esnika u tom diskursu, u stanju da obuhvati razli¢ite aspekte
ovog nezapamcenog globalnog dogadaja i da ih predstavi na Zeljeni nacin.
O tome svedoce i mnoga dosada$nja istrazivanja metafora u pandemijskom
diskursu (na primer, Musolff et al. 2022, Nerlich, 2020; Olza et al., 2021;
Semino, 2021; Wicke & Bolognesi, 2020; Silaski & Purovié¢, 2022a, Silaski
i Purovi¢, 2022b). Moé¢ metafora proisti¢e, izmedu ostalog, iz njihove
sposobnosti pojednostavljenja slozenih i1 teSko razumljivih pojava, ali i
ogromnog ubedivackog potencijala, zbog ¢ega su Cesto, zahvalno i pouzdano
retoricko orude u kriznim druStvenim dogadajima, te obavljaju ¢itav niz
funkcija u javnom diskursu. U radu se bavimo metaforama u pandemijskom
diskursu u Srbiji, koji ovde definiSemo kao diskurs politicke elite i
medicinskih struénjaka ostvaren tokom 2020. i 2021. godine, i to najéesce
kroz obracanja politi¢ara preko sredstava javnog informisanja, odnosno lekara
na redovnim sednicama tzv. Kriznog $taba (primarni pandemijski diskurs),
ali i diskurs informativnih medija (Danas, N1, RTS, Blic, Politika, Direktno,
Mondo, NovaS itd.), odnosno novinara, reportera i kolumnista, koji su
prenosili, modifikovali ili tumadili izjave politiara i medicinskih stru¢njaka
(sekundarni pandemijski diskurs). Izlaganje je smeSteno u okvir kriticke
analize metafora (Charteris-Black, 2004, 2019, 2021; Musolff, 2006, 2016,
2019; Musolff et al. 2022), i to onaj njen deo koji afirmiSe diskursni pristup
metaforama (Cameron et al, 2009; Semino, 2008, 2020, 2021), u kojem
se metafore ne posmatraju izolovano od drustveno-politickog konteksta u
kome nastaju, ve¢ su njime uslovljene i oblikovane. Izborom ili promenom
dominantne metafore ili metaforickog scenarija (Musolff, 2016) moguce je
uticati na nacin na koji javnost dozivljava pojedine aspekte pandemije, a
kriti¢ka analiza metafora omogucava da se ukaze na motive takvog izbora,
te lakSe dekonstruiSu i kriticki osvetle prikriveni slojevi pandemijskog
diskursa. Analiza odabranog korpusa pokazala je da razli¢ite metafore (rata,
sporta, prirodne sile, katastrofe, te mnostvo nekonvencionalnih, kreativnih
metafora) u pandemijskom diskursu obavljaju nekoliko strateski znacajnih
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i medusobno isprepletanih funkcija: od nezamenljivog sredstva afektivne
manipulacije primaocima poruka, preko instrumenta kanalisanja percepcije
i ponasanja javnosti u zeljenom smeru, do efektnog i snaznog mehanizma
opravdanja kontroverznih postupaka vlasti u doba pandemije i ostvarenja
politickih ciljeva, te sredstva za popularizaciju nauke i prenosenje laickih
verzija nau¢nog znanja $irokoj publici. Takva njihova multifunkcionalnost
jos jednom dokazuje da su metafore moéno sredstvo oblikovanja Zeljenih
stvarnosti u skladu sa potrebama i agendama politickih elita i njihovim
unapred definisanim politickim ciljevima, te da ni pandemijski diskurs, kao
tipi¢ni predstavnik kriznog diskursa, u tom pogledu nije izuzetak.
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Viorica Patea
vioricap@usal.es
Universidad de Salamanca

»THE INTOLERABLE WRESTLE WITH WORDS*:
THE POWER OF POETRY IN TIMES OF NEED

This paper will focus on the power of the word and the power of literature,
beginning with the focus on the Romantic poets, for whom a poet was a
creator of a universe. In American poetry, this idealistic belief in the function
of literature is fundamental to Whitman’s and Emerson’s practice. In contrast,
Poe expresses a darker view of the meaning of words and the quest for truth:
he warns us of the dangers of misusing words and the fallacy of utopian
thought. On the other hand, for Modernists such as Gertrude Stein, the motive
to objectify words can turn them into arbitrary and autonomous signs. But
T. S. Eliot is one of the few Modernists who will, paradoxically, return to
the power of the word understood as a creative spirit. Whereas Eliot seems
akin to Stein in the ways his avant-garde poem, The Waste Land, seems
to destabilize the cogency of language and meaning, in truth, as a poet, he
asserts the necessity of poetry to express faith and maintain the power of
the word in potentially apocalyptic times. Similarly, in following Confucius
in his later work, Ezra Pound insists on the importance of the mot juste for
precise thinking: He uses the classical Chinese term, Ching Ming, the right
name. In tracing this history among mostly American poets, the paper will
also consider the role of the poet and try to address Holderlin’s question, “To
what purpose poets in times of need?”






PREZENTACIJE PO SESIJAMA
SESSION PRESENTATIONS






JEZIK, KNJIZEVNOST, MOC LANGUAGE, LITERATURE, POWER

XpuctnHa Axcentnjesuh
hristina.aksentijevic@filfak.ni.ac.rs
dunozodeku dakynrer / Yausepsurer y Humry

JIMIE 1 HAJIMYJE MORU: BEPA HOBH/JIUTAC
N JYBPOBAYKA BJIACTEJIA Y YMETHHYKOJ
BU3UJU MAPUJE KABOT'E

[onazehn ox maeonoruje xyoposaukor Branajyher cranexa usrpalhene
Ha TIO/JIO3M HCTOPHJCKUX OKOJHOCTH, MHUTA O MHOPEKIy W MOIUTHYKOT
mporpamMa XyMaHHM3Ma M peHecaHce, paj HCTpaxyje HpoOieMaTu3aiujy
naeosoreme Mohn y carupudnoj necmu ,,IIporns nybposaukor ruiemcrsa”
(,,Contro la nobilta di Ragusi”’) Mapuja Kaboxuha (Kabore). Kabornna
caTHpHWYHA OLITPHUIA EKCIUTUIIUTHO CBEIOYHM O aHTAKOBAHO] CTBAPAJIAYKO]
CBECTH KOjOM ycIieBa Ja yoOnuun (yHAaMeHTalHe I0jaBe TyOpOoBavykor
I'pajIcKOT XXHMBOTA, ycMepaBajyhn ce Ha cyOBep3njy TpaaHLMOHAIHE CIINKE
MohHor myOpoBaukor miemctBa 16. Beka. YCIoOcCTaBbameM pejalnmje
IpeMa Taja akTyellHO] JAPYIITBEHO-TONNTHYKO] Tpakcu U KaboxnheBum
JUYHUM CyKOoOMMa ca JyOpoBaukuM BiacTHUMa, paja mnpoydyaBa KaGormny
YMETHHUKY JIETPOHM3AIN]y BIAacTeJIe y CBETIY XyMaHHUCTHYKH 3aCHOBAaHE
yBpcTe IIeMuhke eTWke, Koja (yHIupa BpPXOBHY CTPYKTYpy Mohm y
Hy6poBHuKy, nparehu cBe HUBOE IIEPBEPTUPAHA KIIACHYHOT HOOMINTETCKOT
oOpacra. YTeMeJbeHH METONOJOTHjOM HOBOMCTOPHYAPCKUX Teopuja,
KIMKEBHOMCTOPH]CKH 1 KYJITYPOJIOIIKH aCIEKTH UCTPAKNBakha yCMEPEHN
Cy Ha UCIIMTHBAIbE KOpeNalyje TeKCTa U N3BaHTEKCTOBE CTBAPHOCTH, JaTe
13 yIJIa jeJHOT O] HajKOHTPOBEP3HHUJHUX JbYIU JAyOpOBAaYKOT KYJITYPHOT U
JaBHOT )KMBOTa. 3aBpIIHA pa3Marpama carenanajy KadoxxuheBy carnpuuny
CJINKY TIJIEMCTBAa y IIUPEM KOPITyCy peHecaHCHe M OapoKHe ApYIITBEHE
KPHUTHKE.

13
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Becna Anlhesnh Hukonennuh
vesna.an@kpu.edu.rs
KpuMHIHAIHCTHYKO-TIOIMIIN]CKH YHUBEP3UTET Y beorpamy

HNBana Buanh
ivavilic@ff.uns.ac.rs
dunozodeku dakynrer / Yausepsurer y Hosom Cany

JE3UK Y CPIICKUM, EHITIECKUM U ®PAHIIY CKUM
IHOCJIOBUIIAMA N U3PEKAMA

Cpricku, eHITIECKH U (DPAHITYCKH jE3HK MOCEeY)y BETUKH Opoj TIOCIOBHUIIA H
U3peKa 0 peurMa, TOBOpY 1 je3uKy. Mako cy HacTaie Ha pa3TuduTHM IPOCTOPHMA
1y Pa3IMYUTAM BPEMEHUMA, OHE je3HK IPUKa3yjy Ha CIIMYaH HAa4MH U y MHOTHMa
OJ1 IbUX YOUaBajy ce YHHBEP3aJIHE 0COOMHE je3HKa O KOjEMa roBOpE M CaBpeMeHe
TEOpHje MparMaThKe U KOMyHHUKalHje. Je3UK ce y MOCIOBUIIaMa H M3peKaMa y CBa
TPH je3uKa JeuHHIIe Ka0 MONHO CPEICTBO KOMYHUKAIHje (Jesux eope mooice
nocjehu nezo may, The pen is mightier than the sword; Un coup de langue est
pire qu’'un coup de lance), am anjy Mmoh, Hau3me ] KOHTPAAUKTOPHO, HA/THIIA3H
cHara mynpor hyrama (HAymarse je snamo, Silence is golden; La parole est
d’argent, le silence est d’or). IlocioBuIle TOBOpe M O YOBEKOBO] IMOTPEOH Jaa
jE3MK KOPHCTH 32 HHTEPaKLHjy ca IPYyruMa, Kao ¥ O JACaTHOM CBOjCTBY je3MKa
U BETOBHUM Tocienuiama (bomwe ce nokausHymu Hoeom He2o jesuKom); je3uK je
CYIITHHCKY Be3aH 3a doBeka (Hogek ce no becjeou nosuaje; Au plaisanter on
connait I’homme) amu cy nena (HeBepOalHa KOMYHHKAIlHja) jeHAKO BaKaH,
aKo He W BXHUjU 1e0 off peun (Actions speak louder than words). b pana
je na onpehern O6poj TOCTIOBHIIA O je3WKy, 0a0paHUX U3 PEICBAHTHUX U3BOpA,
aHaymM3Mpa kpo3 npusMy OCTHHOBE TEOpHje TOBOPHHX YMHOBA, 3aTHM TEOPHUje
kxomyHukanje Cepbepa u Bmiconose, BaiuiaBukoBe mnparmaruke, ajid |
bepHOBe TpaHCaKIMOHE aHaM3e, T¢ Ja YKaXe Ha IOPYKy Kojy oHe ymyhyjy —
Ia je jesnk MOhHO M BaKHO CPEICTBO KOMYHHKAIH]jE, ajld Ja T'a Bajba MYIpO U
MaXKJBUBO KOPUCTUTH.

14
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Maja Anti¢
maja.stefanovic@filfak.ni.ac.rs
Filozofski fakultet / Univerzitet u Nisu

MOC NEMACKOG DOKUMENTARNOG POZORISTA NA
PRIMERU DRAME ISTRAGA PETERA VAJSA

U radu razmatramo slozenu koncepciju nemackog dokumentarnog
pozorista (nem. Dokumentartheater), koje se razvilo sredinom Sezdesetih
godina XX veka kao umetnicki izraz zasnovan na istorijskim ¢injenicama
i na autenti¢noj gradi. Srediste teorijskog dela rada ¢ine postavke Petera
Vajsa iznete u eseju Beleske o dokumentarnom pozoristu (1968). Jedan od
ciljeva postavljenih u ovom radu jeste da se ispita u kojoj meri Peter Vajs
ostvaruje svoja teorijska nacela u drami Istraga. Oratorijum u 11 pevanja
(nem. Die Ermittlung. Oratorium in elf Gasdngen) iz 1965. godine. Ova
dokumentarna drama zasnovana je na zapisima sa sudskih procesa nacistima
odrzanim u Frankfurtu u periodu od 1963. do 1965. godine i u duhu tradicije
Brehtovog epskog pozorista nastoji da osvesti Citaoca i podstakne ga na
novo preispitivanje sudova. U drami je opisan put zarobljenika od trenutka
smestanja u koncentracioni logor Ausvic, pa sve do krematorijuma. Buduci
da drama nije prevedena na srpski jezik, cilj je da se ukaze na njen znacaj
kao na mo¢no sredstvo kolektivnog podsecanja i protesta protiv tabuiziranja
i potiskivanja strahota Drugog svetskog rata.
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Milica Baci¢
milica.bacic@filum.kg.ac.rs
Filolosko-umetnicki fakultet / Univerzitet u Kragujevcu

THE INTERPLAY OF IMPOLITENESS AND POWER IN
SERBIAN POLITICAL DEBATES — A CASE STUDY

The paper investigates the multidimensional interrelation between
impoliteness and power in conversational exchanges in Serbian political
debates. The main objective is to identify the specific face-aggravating
impoliteness strategies that political opponents employ in their interactional
moves in order to exert power over one another. The case study is conducted
on an hour-long four-person debate on Serbia‘s energy system stability,
broadcast on national television. The preliminary results indicate that, in
between answering topic-related questions, the interlocutors engage in
verbal power struggles by purposefully employing and combining a range
of impoliteness strategies (e.g., conveying dislike for and disagreement with
the other, challenging the other, being sarcastic, etc.), to the point where this
behaviour obstructs the constructive debate. Individual interlocutors show
preference for particular strategies, which they realise by repeating the same
or similar expressions and re-contextualizing the previous interlocutor‘s
words, all aimed at positive self-presentation and, more often, negative
other-depiction. Furthermore, these moves and counter-moves form proper
negativity cycles of reciprocal face-aggravating acts which illustrate the
attack-defense dynamics and all-or-nothing nature of political debates.
Overall, the research confirms that power is relational, dynamic, and
contestable, as well as that impoliteness, as an intentional exercise of power,
breeds impoliteness in social interaction.
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Mupjana bojanuh Rhupkosuh
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dunozodeku dakynrer / Yausepsurer y Humry

MO BEJIMKE TPUYE MEMOAPA
N AYTOBUOI'PA®UJE

VY pamgy ce HCTpaxyje yinora >KaHpoBa BEJHKE NpHYe — MeMoapa H
ayrobuorpaduje y Tmporecy KOHCTHUTyHCama (HapaTWBHOT) WICHTHTETA
ayTopa. Y OCHOBH HCTPa)KHBamba j& CABPEMEHH KOTHUTHBHOHAPATOIOLIKH
(ITomr Puxep) m xorHuTuBHOMNCHXONOmKH Meron (Mapk ®puman, Majki
Bambepr) Tymauema jxaHpoBa Memoapa W ayrtoOmorpaduje ca acrekra
HapaTHBHE pedrekchje koja, Oymyhum nma ce y ozapeheHoM cremeHy
KaHOHCKH Be3yje 3a HapaTHB HaBEJCHUX KEM)KCBHO-HAyYHUX BPCTa, JIOK
y CaBpeMEHHM MeMoapuMa W ayroOuorpadujama 4ecto MMa NpeBary Haj
(akTorpadujom, TOMPHHOCH CXBaTamby CMICIA HEKE 3Ha4YajHEe IMMCEH3H)e
ayTOPOBOT XKMBOTA. 3acTynajyhu oBy Te3y, y pajay yIa3uMO y IHCIYT ca
TeopHjaMa O YMECHUYHOj NCTUHU MaJHX HapaTHBa (IHEBHHYKHX 3aIlica)
U TUCTOP3UBHOCTH YMEHEHHIA KAa0 OMAllKaMa W/WIN pe3yiTatiMa TyOJbHX
crno3Haja ofpeleHux morahaja u meraspa, 10 KOjUX JOBOIH YIIPABO MOCTOjamkbe
JIMCTaHIIC YMHA ITUCaba O]l YHHba JIellaBarba IPUKa3aHuX norahaja. Pesynarar
HCTPaXUBamba CIIPOBEICHOT KPO3 AUjaXPOHH]jy KOTHUTHBHOHAPATOIOMIKHX H
KOTHUTHBHOIICHXOJIOLIKAX TEOpHja, T€ HA MPUMEPY KOHKPETHE MEMOAapCKe
u aytobmorpadcke rpahe mokaszyjemo, TauHHje TOTBplyjemMo Moh Bemmke
TIpUYe U HapaTUBHE pedIIeKchje Y CII03Haji Ay0Jbe HCTHHE O CBOM (U Tyhem)
UJICHTHUTETY.

17
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Boryana Bratanova

b.bratanova@ts.uni-vt.bg

Faculty of Modern Languages / St. Cyril and St. Methodius University
of Veliko Tarnovo, Bulgaria

THE LINGUISTIC POWER OF CONNOTATIONS: THE
CASE OF SILENCE IN ENGLISH AND ITS BULGARIAN
COUNTERPARTS

The popular English saying ‘Silence speaks louder than words’ refers to
communicative situations where failure to express meaning through words
results in silence, which might be more meaningful than the words themselves.
Semantically, the lexeme ‘silence’ denotes either the lack of sounds or the lack of
words, both of which might be quite meaningful with reference to the particular
context of situation. The multifaceted lexeme ‘silence’ displays a vast array
of connotations conveyed mostly by modifiers, which form fixed collocations
with the head noun. The paper studies collocations with the noun ‘silence’ and
its cognates with the aim of exploring the linguistic power of connotations to
convey meaning when the head noun actually denotes the lack of meaningful
linguistic units. The initial hypothesis is that in its meaning of lack of words,
the lexeme ‘silence’ displays mostly negative connotations correlating with the
communicative strategy to avoid verbal interaction and personal involvement
in cases of predicament and disconcerting circumstances. The stated research
hypothesis is tested against The Coronavirus Corpus, which contains linguistic
units referring to the ongoing pandemic situation. The choice of the corpus is
motivated by the fact that the collocations containing the word ‘silence’ in it are
mostly used to designate the current situation of concern worldwide. The grave
topic of the pandemic naturally triggers speech acts of silence and provides the
linguistic environment to study the connotations activated in such communicative
situations. The Bulgarian counterparts of the English ‘silence’ are the lexemes
‘TummHa’ referring to the lack of sounds and “mbiganme’ referring to the lack
of words. The paper explores the connotations of the respective Bulgarian
lexemes in comparison to the English ‘silence’ but also highlights the additional
connotations that the two Bulgarian lexemes and their cognates exhibit. The
study is expected to shed light on the issue of the power of silence in its linguistic
and social aspects with reference to both verbal and non-verbal communication.
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POWER, GEOPOLITICS AND ACADEMIC CITATION

Publication is essential to building an academic career, and in an increasing
number of countries worldwide, there is a strong incentive for humanities
and social science researchers to publish mainly or only in English. Global
pressures mean that researchers in Spanish linguistics or Dutch history
need to prepare their publications in English, regardless of whether their
first or principal readership is capable of reading their work in Spanish or
Dutch. It might be imagined that this trend would have the side-effect of
bringing research in those languages to a wider audience, as researchers
from Spanish or Dutch discourse communities would feel the need to cite
other members of those communities who publish in their first language.
However, some previous investigation suggests that this is not the case. In
this paper, I investigate the citation practices of ten top-rated journals in the
social sciences, and establish that authors from expanding circle countries
rarely cite work published in languages other than English. These results are
discussed in terms of the global power balance and international publishing
industry, with consideration of the risks of knowledge and language loss. 1
conclude with some positive suggestions for journal editors.
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THE POWER OF WORDS ACROSS LANGUAGES AND
CULTURES: HENRY JAMES IN POLISH TRANSLATION

Henry James (1843-1916) distrusted and defied translation. In a letter to
the French translator Auguste Monod of September 7, 1913, he compared
translation to an effort “though a most flattering one” to detach flesh from
bones. In other words, he seemed to conceptualize translation as a murder, a
gruesome act performed — to make things even more perverse — in the name
of respect or admiration. This presentation focuses on three translations of
The Turn of the Screw into Polish and addresses the question of whether they
“murder” James’s text or give it a new lease of life. It seems necessary in this
context to consider the status of this text within James’s oeuvre and his own
effort to translate his art into a popular genre of horror or ghost story. For over
half a century there was only one Polish translation of The Turn of the Screw
by Witold Pospieszata (1959), which pulled the story towards the genre that
James played with. In 2015 the author and translator Jacek Dehnel queered
the original text to suit his own artistic aims. As Dehnel posed more problems
than he resolved, in 2019 translator Barbara Kope¢-Umiastowska offered her
own feminine, if not feminist, reading of James’s challenging narrative.
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TITLES ASSOCIATED WITH POWER IN A CORPUS OF
FICTIONAL WORKS IN ITALIAN (XIX-XX CENTURY)

Power is often associated with specific words, such as noble and
ecclesiastical titles, or military ranks. Such titles are granted for different
reasons (honour, merit, or hereditariness), and they determine possessions,
define hierarchies, allocate powers, and grant special statuses. This proposal,
still ongoing, will explore how words and titles related to power changed
throughout the last two centuries, by using a corpus of fictional prose written
by Italian authors and translated from other languages between 1800 and
2005 (~8,000,000 words, details in Ondelli 2019). Both quantitative and
qualitative methods will be used. First, the titles and words related to power
are scraped by using automatic methods and tools freely available on the
Internet (e.g. Wikidata). The corpus is later parsed to get a list of lemmas
and PoS/morphosyntactic information. Then, trends in the use and frequency
of power-related words in different time periods, original/translated works,
and source languages will be investigated: they will be discussed during the
presentation, along with the results of a more qualitative analysis to observe
words in context. The data will be useful to shed some light on how the
definition of time changed over time. Ondelli, S. (2019).
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MOC PUTOPISA REBEKE VEST I NJEGOV UTICAJ
NA RAZMISLJANJE O BALKANU

Predmet rada je mo¢ djela Rebeke Vest Crno jagnje i sivi soko, koji se
moze smatrati svojevremenim izvjeStajem o Balkanu kojim je Vestova
nastojala da ostvari vezu i razumijevanje izmedu naroda Britanije i Balkana.
Junakinju ovog djela predstavlja autorka, strankinja koja se otkriva unutar
ovih pejzaza i kultura. Cilj ovog teksta je da se opise koliku je mo¢ spisateljica
Vest pokazala putem svoje rijeci pokusavajuéi da razumije slozenost prilika
na Balkanu uz istovremeni pokuSaj razumijevanja uloge Zene. Potreba
Vestove za jasnocom i razumijevanjem navela ju je da sama istrazi region i da
otkrije da li je takva kohezija moguca, kako se stvaraju nacionalni identiteti
i gdje Zene pripadaju u tim konstrukcijama. Ovo djelo moze se smatrati i
apelom zapadnom svijetu da pokusa da razumije druge ljude i uspostavlja
Rebeku Vest vrlo jasno kao subjekat, koji pise, prica i dozivljava putovanje i
vidi rezultate njenog istrazivanja. Zenski ep moze postojati kada se motivi i
ishodi putovanja na disidentski nac¢in prikazuju patrijarhalnoj sredini u kojoj
su nastali. Ta sredina bila je povoljna za odrzavanje i rast moci koja je bila
u rukama muskaraca, odnosno gospodara, kolonizatora. Jagnje, pri tome i
crno, predstavlja mocan simbol dvostruke podjarmljenosti marginalizovanog
naroda, a, sa druge strane, sivi soko predstavlja simbol slobode, veli¢ine i
nade. Ovaj ¢lanak ¢e pokazati da je Crno jagnje i sivi soko putovanje daleko
od mejnstrim drustva, ali i naglasiti da uprkos ovom cilju, mo¢na rije¢ ovog
djela i dalje funkcioniSe unutar sistema protiv kojeg se bori, kojeg na kraju
pobjeduje i nadvladava. Dakle, objasni¢emo na koji nacin je jedna strankinja
putem svog djela, odnosno pisane rije¢i, uspjela da razbije odredene
predrasude i stereotipe i izmijeni misSljenje zapadnih naroda o balkanskom
narodu, konkretnije zenama, kao divljim, neobrazovanim i nemoénim.
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JA JIM ,,PEUM PASBUIIIE MAT'JY”? CUMBOJINYKA
N CEMAHTHUYKA MOh PEYM ®PYJIA, BPETEHO N
LPHU(IO) Y HOBOM JEPYCAJTUMY BOPUCJIABA
INEKWRA

OcHOBHa Hamepa pajia jecte UCIUTHBamke Mohu peun gpyna (ceupana),
epemeno W ypru(no) y 30upiu rorckux npuda Hosu Jepycanum (1988)
Bopucnasa Ilexkuha. Kpo3 mner npuua, naBeneHe peun y IlekuheBom
MIOETCKOM JIUCKYpCY T0jaBJbyjy C€ Y PasIMuUTUM KOHTEKCTUMA — AUPEKTHO
U MHIUPEKTHO. Ako je, mpema Dykoy, jefaH IUCKypC KyJATYpOJIOIIKO
KOHCTpYHCaHa perpe3eHTaluja peagHoCcTH, paj HACTOjH J1a IPOJpe y HaUMHE
KYJITYPOJIOLIKOT M CHMOOJIYKOT KOHCTpYHCarba MPUITOBEIHE MaTpule Hosoz
Jepycanuma ykazuBameMm Ha Moh peun Koje HICTOBPEMEHO CTBapajy 3HaueHma
U npoxumajy unurtaB HaparuB. Cemantuuka mMoh peun Omhe TymaueHa Ha
OCHOBY HCKOJIMKO peuHuka cumbona (Peunux cumbdona XK. UleBamuje, A.
IepOpan (2004), Peunux cumbona X. bunmepman (2018), Dictionary of
Symbols J. C. Cirlot (1990), utn.). CumOoinuka MOh HaBelIEHUX pedH, y3
CBOjE BapHjaliyje, TPAHCIIOHYje c€ KPo3 (MUTCKY) MPOILIOCT, CAAAlIHBOCT U
oynyhuoct — ogHocHO ox1 1347. 10 2999. ronune. Ha ocHOBY n3ziBajamba 0BUX
peur u TmocMarparma HBHXO0BE JUCKYyp3UBHE MOhM KOjoM Hajupe 00yjMIbYjy
CMHMCA0 IIpHYa, a NOTOM U cMucao Hoeoe Jepycanuma y 1eloCTH, HACTOJUMO
na ykaxxemo Ha [lexuheBy cumMO0IMYKy MaHUITy/IalMjy pedyrMa, OJHOCHO Ha
Ha4YMHE KOojuMa MOh peur MaHMIYIHIIE JUCKYPCOM yCIIOKIbaBajyhu leropy
ceMaHTuUKy. J[pyriumM pednma, Bapupajyhu HaBeJeHe peur u3 Ipuye y npudy,
Memajyhii UM BpeMEHCKH M HAPATUBHU KOHTEKCT, ayTOp HHMa MaHHUITYIIHIIE
nonesbyjyhu uM cuMOONHMYHA 3HAYCHa. THME je ¥ HUXOBAa CEMaHTHKA
— Y 3aBHUCHOCTHU OJf KOHTeKcTa — paznuuura. Ca npyre crpaHe, Moh KojoM
HaBEeJICHE Peur NPOXKUMA]y U JIeNy]jy Ha II0eTCKU UcKypc Hogoe Jepycanuma
YUTakhEe OTBApa Ka CHMOOIMYHOM, (OJIKIOPHOM M MarujcKoM TyMadermby
[NexuheBor TekcTa.
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PERSUASIVE SPEECH AND POWER PLAY IN PINTER’S
MOUNTAIN LANGUAGE

In the introduction to his The History of Sexuality: Volume I (1979) Michel
Foucault defined power, inter alia, as “strategies in which [force relations] take
effect” (334). Foucault insisted that power relations are calculated and that in
various strategies “multiplicity of discursive elements can come into play”
(340). Hence, in order to fully understand power play in discourse “the variants
and different effects” (340) have to be analysed. This paper analyses power
play, speech impact and speech strategies in Mountain Language (1988),
Harold Pinter’s one-act drama in which prison officials, exercising power over
inmates and their visitors, employ various tactics of control and subjugation. By
examining discursive strategies in the play, the paper aims to illustrate speech
impact caused by “conduct-regulating” persuasion and (linguistic) violence,
and the fact that persuasive power may be carried out by means of persuasion
as a speech strategy which does not equal argumentation since power relations
are “intentional and non-subjective” (Foucault 335). Therefore, the paper
will also reflect on the psychological categories of persuasion as observed
in literary theory (Foucault 1979) and psycholinguistics through the study of
speech impact on the consciousness of the interlocutors and its wider impact in
discourse (Avetisyan 2015; Gorin 1994).
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DEPICTIONS OF ENGLISH IN BULGARIAN ELT
MATERIALS AND THEIR POTENTIAL TO EMPOWER
LEARNERS FOR GLOBAL COMMUNICATION

The development of English into an international language, its pluralistic
character and diverse contexts of use bring to the fore the need to prepare
students to deal with the variability of the language and participate in global
communication, i.e. interaction among speakers of different linguistic and
cultural backgrounds. The teaching materials used in the EFL classroom
serve an important function in this process. The present paper focuses on
the context of the Bulgarian English-language classroom and explores
whether the teaching materials used there are EIL-informed, that is, whether
they acknowledge the world status of English and empower students to
acquire the ability to cope with its heterogeneity. More specifically, this
study focuses on several popular English-language textbooks employed in
the Bulgarian cultural context, looks at the representations of the English
language they offer and examines the power of these depictions to build into
students EIL-inspired abilities and mindset. The results of the analysis reveal
mostly monolithic representations of English which present the language as
homogeneous and contain little information about its linguistic, functional
and cultural diversity. Such representations appear to be powerless when
it comes to making students familiar with the heterogeneous character of
English and able to function well in international communicative encounters.
This paper concludes by suggesting possible ways of strengthening the EIL
focus of the teaching materials used in the Bulgarian EFL classroom.
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CIVILITY, POWER AND PARLIAMENTARY DEBATE IN A
FACADE DEMOCRACY

The Parliamentary Code of Conduct, recently adopted by the Serbian
National Assembly, requires that MPs act in accordance with the norms
of civility and prescribes penalties for those who do not comply with
these norms. While its defenders from the ruling majority claim that the
Code will “civilize” the Parliament, its detractors from the opposition and
the civil society claim that it might be used as a weapon against political
opponents. In this paper, I argue that this disagreement can be resolved
through philosophical analysis of the role of civility in public debate. On the
one hand, civility is supposed to neutralize the effects of power on reasoned
discussion, and therefore increase the quality of democratic deliberation. On
the other, civility requires specific circumstances in order to be effective,
and if these requirements are not fulfilled, following the norms of civility
might have exactly the opposite effect — suppressing minority viewpoints and
further entrenching previously existing power imbalances. As I will argue, in
Serbia, which is currently considered to be only a facade democracy, these
requirements are not met. Therefore, imposing a duty of civility can only
further diminish the quality of democratic deliberation in parliament.
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MULTILINGUAL FILMS AND THE EXPRESSION OF
POWER THROUGH WORDS AND IMAGES

A language as an entity used in communication within a particular
community of people may have a stronger or weaker status depending on the
status, political and economic power of the language community that uses it.
Such multilingual situations are also reflected in films. The use of different
languages does not merely introduce the audience to the linguistic situation
in which the action takes place. Multilingualism in films is not only used to
portray cultural and linguistic diversity, or to generate problems or to produce
humorous scenes. The use of one or the other language in a communicative
situation in a film can evoke a relationship between the stronger and the
weaker, the more powerful and the more powerless among the characters
and language societies. My study focuses on the expression of power in
multilingual films originating from the South Slavic area, namely I analyse
the communicative situations in 7o the Hilt (2014), The Third Half (2012),
Punk is not Dead (2011) and The Tour (2008).
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THE POWER OF WORDS IN SHAKESPEARE*S
JULIUS CAESAR

The assassination of Caesar has been the greatest event in the political
history of Western civilisation with enormous political consequences.
However, Shakespeare is interested in showing how soldiers are at the
same time successful politicians who manipulate ordinary people in order
to achieve their own goals. Discussing the connection between rhetoric and
power, some scholars like Gaily Green and Kim Ballard argue that rhetoric in
Julius Caesar is essential for the central political concerns, characterisation
and culture. They also think that Shakespeare implicitly criticises rhetoric
and language that hide moral and political truth. Using specific language
and manipulating symbols are sure means of gaining political power in the
play. Posthumous speeches provide Brutus and Antony with an opportunity
to convince people of the value of their own ideology. In Brutus® speech,
everything is neatly placed in easily defined categories and Caesar‘s murder
is described as the result of the conspirators® efforts to maintain order in
Rome. Antony‘s speech is subversive. He portrays the instability of ideology
using Brutus® words in an ironic context. The importance of rhetoric and
manipulation of various symbols is essential.
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MOC ISKAZANIH, ALI I NEISKAZANIH, RIJECI:
POLIFONIJSKA NARATIVNA ISTINA IZVAN SVIJETA

Savremeni britanski pisac Grejam Svift u svojim romanima nerijetko
istie mo¢ izgovorenih rije¢i nasuprot moci neizgovorenih; postmodernisticki
problematizuje pouzdanost izgovorenih rijeci/iskaza, okarakterisanu
sveprisutnim nepovjerenjem prema opsteprihvacenom videnju line, ali i
kolektivne, istorije. Cilj istrazivanja ovog rada jeste odgovoriti na pitanje
u kojoj mjeri rijeci postaju mocno sredstvo stvaranja sopstvene, a i tude,
realnosti, ali i buduénosti. Sviftov roman Izvan svijeta (engl. Out of this
World, 1988) obiljezavaju suprotstavljene a neizgovorene rijei — narativna
polifonija oca i kéerke ¢iji cilj jeste prekidanje desetogodiSnje tiSine,
ljutnje, otudenosti. Bahtinov koncept polifonije, tj. viSeglasja, u romanima
primjenjen je i u ovom romanu — veliki broj neslivenih, suprotstavljenih,
izgovorenih, ali i neizgovorenih, rijeci stvara jedan postmodernisticki mozaik
u kome jo$ jednom c¢itaoci mogu jedino pokusati odgonetnuti pravu istinu.
Rijec i protivrije¢ (ocev i kéerkin iskaz) nalijezu jedna na drugu i stapaju
se u jedan iskaz, Sto dovodi do bahtinovski intenzivne i oStre aritmije
protivrjecnih glasova. Istice se ljekovita, oslobadaju¢a mo¢ rijeci, kao i
potreba za opraStanjem. Sviftovi junaci nose oziljke svoga doba, ali se u
isto vrijeme grcevito bore kako bi ih zalije€ili, kako bi se vratili normalnom
zivotu. Sveprisutno otudenje vapi za pomirenjem — a konacno izgovorene,
godinama precéutkivane rije¢i oblikuju jednu, mozda ipak sre¢niju buduénost.
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JAPYHITBEHO-IIOJIUTUYKA MOR 1 JE3UUYKA
HHOJIMTUKA U INTAHUPAILE: MEHAIIMEHT JE3UKA
N JE3NYKO JUJEPCTBO

OcHoBHe JeduHHMIHMje je3MyKe TONUTHKE W IUIAaHWpama BHJE
OBy JEJAaTHOCT Kao OpraHW30BaHy, LWbaHYy M JIYrOpOYHY aKTHBHOCT
MHCTUTYNHja JpKaBe y onabupy je3uka koju he 1oOuth cratyc 3BaHHYHOT
y OIpeheHOM NOJUTHYKOM EHTHTETy; AKTHMBHOCTH Ha II0JbY KOpITyca
ofabpaHoOTr 3BaHUYHOT je3nKa, Kao M 0Ja0Mp je3nka Ha KOjeM ce pealiusyje
o0pa3oBame U je3nKa KOju ce M3ydaBajy y oOpa3oBamy. CxBaheHa Ha OBaj
Ha4yWH, je3WYKa IOJHUTHKA W IUIaHUpAame IPEJCTaBiba JIENATHOCT Koja je
JUPEKTHO YCJIOBJbEHA MHCTHUTYIMOHAINU30BAHOM JAPYIITBEHO-TIOJIUNTHIKOM
Mohu u zenyje ¢ BpXa XujepapXujcKe JISCTBHIE HaHMKe, OTHOCHO KOpenupa
ca MEHalIMEeHTOM je3uKa. [Ipakca, rmax, jacHO MpeTo3Haje je3UUKy MOIUTHKY
U TUIAHUpame Koja Jiellyje M3BaH HMHCTHUTYIHja JAp’KaBe M Yy CYNPOTHOM
CMepy — OJI 3aMHTEPECOBAHMX TOBOPHUX 3ajeJHUIIA HABHUILE, KOje, paau
peanm3anyje CBOjUX KOMYHHKATHBHHUX ITOTpeda, cTBapajy je3ndke IIpakce,
HEpEeTKO HENperio3HaTe oj] CTpaHe 3BaHNYHUX je3nukuX IuraHepa. [lomazehn
Ol OCHOBHHX Je(pUMHHIMja je3nUKe MOJIUTHKE W IUIaHWpama (ox XayreHa
(Haugen, 1959) no nmamac (ump. ®wmmosuh, 2009; Pucenro (Ricento,
2000)) u pazjammerna mojMa MeHaMenTa jesnka Crionckor (Spolsky, 2009),
y OBOM pajy nokyinahy fa 1omaTHo 00pas3ioKuM | ONIPaBAaM II0jaBy HEMY
KOMIIJIEMEHTApPHOT KOHIIENTa je3WYKOT JIMAEpCTBa (IIPEy3eTor W3 TeopHje
xomruiekcHocTH (Bajmmm (Wheatley, 2004), Kupa u Ban Ejnaren (M. Kira
& F. M. Van Eijnatten, 2006), Yn-bun u ap. (M. Uhl-Bien, R. Marion &
B. McKelvey, 2007)), unjum yBohemeM OHM EKCKIy3WBHa MOh je3MUKHX
MeHaliepa/Iianepa y Kperpamy je3nUKHUX MTOJTUTHKAa Mopajia OUTH JOBe/IeHa
y IIUTamke U IIpepacioiesbeHa.
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THE POWER OF INADEQUATE LANGUAGE
REPRESENTATION IN LEGAL PROCEDURES:
MONOLINGUALISM AGAINST HUMAN RIGHTS

International instruments have long recognized the power of languages
and established measures to mitigate and prevent the harm of language
deprivation. Indeed, linguistic rights have increasingly been recognized
as human rights. In a number of contexts, the effective realization of the
most basic linguistic rights depends on the translation from a minority to
a dominant language. Legal proceedings are an example, and the European
Convention on Human Rights (Article 6) enshrines the right to interpretation
and translation for those who do not speak or understand the language of the
proceedings. However, monolingual ideologies still loom large on societies,
resulting in a number of inadequacies that deprive the speakers of languages
socially classified as minor of the necessary resources to enjoy their rights.
This contribution will tackle two different contexts: Kosovo and the Valencian
country. Despite the legal obligation to avoid discrimination of speakers
of non-dominant languages, judiciary practices discourage and endanger
the maintenance and development of regional and minority languages in
both settings. This presentation addresses the lack of maturity of judiciary
translation policies focusing on the accuracy, quality, and availability of
translation, or lack thereof. In that way, we will show that from translator
training to quality standards, societies’ preparedness vis-a-vis their increasing
diversity requires improvement.
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THE POWER OF PERFORMANCE: THE LITTLE FOXES,
A PROCLAIMED PLAY IN THE BALKANS, AND SAFELY
FORGOTTEN IN ALBANIA

The aim of this paper is to put emphasis on the staging of The Little
Foxes in Albania before the collapse of communism. Lillian Hellman’s The
Little Foxes was first staged in Skampa Theater in Albania as late as 1989,
much later than in all the other neighbouring countries. Bulgaria, Slovenia,
Serbia, and Croatia had welcomed the proclaimed American playwright not
only through this play but many others since the 1940s and the 1950s. By
looking at the variety of theatrical materials, such as the translated script,
theater program, and post-production reviews, this paper aims to answer
the following questions: Why did Lillian Hellman arrive so late in Albania
through The Little Foxes compared to the neighboring countries? Why was
this play chosen to be staged? Was it due to the critique of the American way
of life, the need to point out the greed of certain important families in the
American South that the anonymous critics in the theater of the time chose to
bring this play to the Albanian stage? For the purpose of this analysis, I will
make use of Patrice Pavis’ The Hourglass of Culture and Lawrence Venuti‘s
Translation Theory.
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THE POWER OF IMAGE SCHEMAS IN STRUCTURING
THE POLITICAL DISCOURSE OF DAILY NEWSPAPERS

The paper aims to (i) provide a reliable procedure for image schema
identification in discourse, and (ii) explore the power of such schemas in
structuring the political discourse of daily newspapers. The analyzed sample
included three articles from American and British (3,922 words), and four
from Serbian daily newspapers (3,759 words). The procedure for schema
identification included the following steps: (i) reading the entire article
for comprehension, (ii) identifying words or phrases potentially linked to
specific image schemas, and (iii) evaluating such words or phrases against
the identification protocol designed based on Johnson (1987), Lakoff
(1987), Mandler (1992), Cienki (1997), and Clausner and Croft (1999). The
identification was conducted in two passes, by eight analysts. The protocol
was then evaluated for reliability, following similar guidelines outlined
in MIPVU (Steen et al. 2010). The role of schemas in discourse was then
explored following the main guidelines of critical discourse analysis (e.g.,
Charteris-Black 2004). The preliminary results suggest the dominance of
CONTAINMENT, PATH, and FORCE schemas. CONTAINMENT schemas
predominantly performed a cohesive function, while PATH and FORCE
schemas afforded dynamic scaffolding for the construction of complex
concepts and elaborate situations and interactions. The powerful role of
schemas in discourse was evident both in individual occurrences and in
clusters.
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MOTHUB AJEYJE TPAYME VY 35UPLIU ITPUYA
MJIMJEYHH 3YBHU JI. BACTAIINh: (HEYMOI'YRHOCT
JOCTHU3ABA COIICTBA

Y 36upum npuda Maujeunu 3you J1. bacrammh rematnsyjy ce Tpayme y TOKY
oflpacTama y IaTpujapXajiHoj KyJITypH HaCHJba, y KOjoj ce apUpMHUIILy cHara
n ,,mpannonanuu ayropuretn” (E. @pom). Hajsehu nuo npuya 3a remy nma
IIMPOK CHEKTap HAaCHJba (TICUXUYKO U (PU3MYKO) KOje HaJ JjeliOM CIIPOBOJIE
POANTEJEN U POJHUTEIbCKE (PUTYPE, Kao U oTpedy Ja ce O JjedjuM TpayMama
MIPOTOBOPH Kako OM HUXOBa MHTerpanuja Omma moryha. Y TOM KOHTEKCTY
¢uKIHja ToCcTaje MpPOCTOp y OKBHPY KOT JHjere, Kao HajOecriomohHuje
6uhe, nMa jesmuky Moh Ja Tpaymarcke cajpikaje CBOje CBHjECTH yOOINuu
y KOXEpeHTaH HapaTHB PaJy IHHXOBOT IPEBa3MIIaXema. JE3WK je KIbYJHO
CPEICTBO y NpHU3HABAKY HCKYCTBa >KPTBE M TapaHIMja yCIIOCTaBJbarba
Hpyroctu (epuna), koja ce CyHnpOTCTaB/ba PHUTHIHOM MaTpHjapXaTHOM
1 PEJNTHjCKOM JMCKYypCy MohH, 3aCHOBAaHOM Ha HEYNHTHO] MOCIYITHOCTH
ayropurernMa. OTyn ce Moh jesnka BpXYHH Y HETOBOj CIIOCOOHOCTH Jia
OCBjeTJbaBa CTpAIIHY MCTHHY JKpTaBa W Ja MPOIIHMpPYje TPaHUIE JbYICKOT
HCKYCTBa KpO3 Ca)KHUBJbaBame ¢ JIpyrum.
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ARAPSKI JEZIK — SAKRALNI I SEKULARNI SEMANTICKI
EHO U PROCESIMA KOLONIZACIJE I DEKOLONIZACIJE

U radu se analizira semanticka slojevitost sintagme arapski jezik iz
perspektive razlicitih predstava o arapskom jeziku kao moénog sredstva u
oblikovanju identiteta onih koji se ubrajaju u njegove govornike i, samim
tim, onih koji se nazivaju ,,Arapima”, bez obzira na nacionalna osecanja.
Raznolike asocijacije na arapski jezik kod ove heterogene, gotovo amorfne,
govorne zajednice nastale su usled ideoloskih nanosa u dijahronijskom i
sinhronijskom smislu, od jezic¢ke privrzenosti, preko monoglotne ideologije,
pa sve do odsustva konzistentne glotopolitike u teoriji i praksi. Brojne idu u
korist prestiza ili makar ocuvanja (standardnog) arapskog jezika: jezik kojim
se osvaja (pocevsi od VII veka), jezik koji prezivljava na racun liturgijske
funkcije (posebno od XV veka), jezik koji se rehabilituje i ozivljava
(tokom XIX veka), jezik kojim se vrsi kulturna i politicka dekolonizacija
(od kraja XIX do sredine XX veka), jezik panarabizma i panislamizma
(druga polovina XX veka), a kao konstanta — sakralni jezik, ,,jezik Kurana”.
Nasuprot tim semanti¢kim menama, on se ujedno posmatra i kao sredstvo
kulturne hegemonije kojim se marginalizuju njegove kolokvijalne varijante,
a posebno manjinski jezici — time i nacionalni identiteti — zbog Cega ga neki
smatraju uzrokom unutarjezickog i medujezickog lingvicizma. Naposletku,
u radu se dodatno razmatraju etikete nadenute arapskom jeziku spolja, kao
manifestacije neokolonijalnog (zapadnog) delovanja i jezickog imperijalizma
u arapskom svetu. U tom smislu, arapski se projektuje kao ,,jezik islama”,
poistoveéen s fundamentalizmom i ekstremizmom, a tek sekundarno
»prihvata” kao zvanicni jezik pojedinih zemalja.
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O JIEKCEMAMA MO*h, HEMOh 1 HEKUM BbbUXOBUM
JAEPUBATUMA Y PEYHUKY CAHY

IIpeamer oBora paga IpeAcTaBiba HajIpe cariie/laBarbe aHTOHUMCKUX
JeKkceMa Mol M nemoh ca CEMaHTHUYKOT acleKkTa Ha marepujany Peunmka
CAHY, a oHna u yTBphHBamke HUXOBOT TBOPOSHOT IOTEHITHjasla, OHOCHO
MoryhHOCTH ma kKao TBOpOEHH eNeMEeHTH (MHCIH ce Ha TBOPOCHE OCHOBE)
y4ecTByjy y rpaljemy Ipyrux JeKCeMCKUX jeanHuna. Ha ocHOBY cripoBesieHe
aHanm3e Tokazahe ce ceMaHTHYKa CTPYKTypa OIPEIHHUYKHX PEUH Kpo3
OCTBapeHEe peanm3anmje, Ouhe YCTaHOBJBCHO KOjU Cy TBOPOSHH MOIEIH
3aCTyIUbEHH, @ YMHHU ce Ja OW Omio MHTepecaHTHO y (opmm mapaene
YIOPEIo OCMAaTpaTH JIEKCeMy Mol 1 HeKe IeHE JICPUBaTe, C jeTHE CTPAHE, U
JIeKceMy Hemoli ca HEKUM CBOjUM JIepHUBATHMa, C IPYTe CTPaHe.
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DYSPHEMISM AS A POWERFUL WEAPON
IN SERBIAN DAILY NEWSPAPERS

Euphemisms, or terms that replace language that may be offensive or
uncomfortable to interlocutors, are an inextricable feature of contemporary
discourse, particularly in print media. Dysphemisms, on the contrary, are
powerful and highly effective expressions with negative characterisation,
locution and illocution, and are becoming one of the more important
concerns in the study of discourse analysis since they significantly impact
a daily language use. Newspaper readers are directly exposed to them. The
chosen research model in this study is based on Allan’s and Burridge’s
(1991) theoretical framework on dysphemisms. The use of euphemisms
and dysphemisms, both of which develop as a result of taboos, demands
pragmatic competence, which includes the understanding of interlocutors’
social status, cultural knowledge, and linguistic competence and performance.
The study begins by assuming that, regardless of editorial policy, Serbian
daily newspapers include dysphemisms in various degrees of intensity.
The purpose of this research is to identify these expressions in the corpus,
and to determine their sociolinguistic context. The corpus consists of daily
newspapers published online — Politika, Ve€ernje novosti, Danas, Nova, Blic,
Kurir, Informer, and Alo. The findings confirm that dysphemisms are found
in every daily newspaper, and that journalists and editors of lower-quality
newspapers (tabloids) utilise them more frequently, often in a sensationalist
manner.
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MOC PAMCENJA I ZABORAVA KAO NARATIVNI I
KULTUROLOSKI IMPERATIV SAVREMENE PROZE

Rad ¢e se na primeru dela savremenih srpskih i americkih autorki
pozabaviti tezom da mo¢ da se u ritualima paméenja i zaborava procesuira
individualna i kolektivna proslost presudno odreduje adaptacijska iskusenja
sadasnjosti. U svetu knjizevnog dela, mo¢ paméenja i zaboravljanja oblikuje
narativ koji ¢e pomoci da se relevantne vrednosti i ideje artikulisu u kulturnoj
praksi, o ¢emu govori i antropolog Dzon Levit kada ukazuje na to da emocije
izrazavamo u specificnim druStvenim kontekstima: one su konstruisane u
okvirima kulture, kao ,,iskustva naucena i izrazena (...) posredstvom sistema
znakova, verbalnih i neverbalnih”. Videne kao ekspresivne i li¢ne ili pak
diskurzivne, performativne, pragmati¢ne i socijalne, emocije u Levitovoj
studiji Znacenja i osecanja u antropologiji emocija (engl. Meaning and
Feeling in the Anthropology of Emotions) bivaju jasno povezane sa razli¢itim
drustvenim kontekstima modéi. Istrazujuéi teme traumaticnih gubitaka i
nasilja, romani Ane Vuckovi¢, Toni Morison i Amber Tamblin narativizuju
razli¢ite strategije pamcenja i zaboravljanja, koje zavise od Sirokog spektra
emocija, ali najviSe od strukturisanja mo¢i u odnosu na tok li¢ne istorije.
Lirski roman Ane Vuckovi¢ Yugoslav istrazuje bol licnog i kolektivnog
gubitka, dok americke spisateljice Toni Morison i Amber Tamblin svaka u
svom debitantskom romanu (Najplavije oko 1 Bilo koji muskarac) kombinuju
ispovest i interakciju kako bi predstavile kulturno i socijalno (ne)utemeljenu
svest o psihofizickom nasilju, o silovanju kao zlo¢inu ¢ija zrtva moze biti bilo
ko, bez obzira na pol i poreklo.
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THE POWER OF HUMOR IN TEA MUTONJI‘S
SHUT UP YOU‘RE PRETTY

Drawing on the idea that the phenomenological exploration of the female
identity necessarily draws on the subversion of the mainstream discourse and
the economic, social and cultural context, this paper deals with instances of
humor in the short story collection Shut Up You're Pretty (2020), authored
by Tea Mutonji, a Canadian award-winning poet and writer, but one inspired
by her very specific origins. The individual stories of the collection offer a
defamiliarizing rawness to the characters’ discoveries of their own femininity,
womanhood and identity in a bildungsroman form of sorts, but the subversive
note, as will be illustrated in the paper, belongs to the storyteller’s own
discovery of an authentic and uncompromising voice relating them both as
collective experiences and individual stories. Humor will be defined against
its ironic edge, perhaps a typically Canadian one, and the individual analyses
of stories will provide insight into how this contemporary female author, as a
Black woman, critically assesses the historically inherited values pertaining
to femininity and womanhood, while also claiming her space in the tradition
of female writing characterized by political and critical humor.
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TEJO, MOh ! JE3UK Y JTUCTOIINJCKUM POMAHHUMA
MAPTAPET ATBYI C/IYIIKHbHHA ITPHYA N JIYUCE
BAJIEHCYEJIE MOPAIIl /A CE CMELLKAILIl

[Ipenmer panma je KOMIApaTMBHO HCTpaXHWBambe OJHOCA Telna U
MohM NPWIMKOM KapakTepH3alyje IHCTOIHJCKOT >KEHCKOT HIEHTHTETa
y TaTpujapXaJHUM JpYIITBUMa NPUCYTHUM Yy pOMaHuMa Mapraper
AtByn Crnywxuruna npuua, n3 1985. roqune u Mopaw 0a ce cmewxai
Jlynce Banencyene, o0jaBibeHor npeu myT 1966. romune. Lwb pana je
IIOKa3aTH Ha KOJU Ha4YMH ayTOpPKe KOPHUCTE TeJO0 Kao CPEACTBO JKEHCKE
MohM y marpujapxXajHOM JAPYIITBY Koje yKHJa MOTryhHOCT m3paxaBama.
[peucnutyjyhn oqHoc mohw, Tena u je3nka, HCTPAKUBAMbE j€ T0Ka3aI0 Kako
y OKBUPY TOTAJIUTAPHUX PEXKHUMa, IPUKA3aHUM Y TOMEHYTHM poMaHuMa, Moh
JMCKypca MpHUIaja MyIIKapuyuMa, CTOora XeHe KOPHCTE TeJI0 Kao CPEICTBO
roBopema. V3 Tora mpomsiasW KOHCTUTYHCAIE JKEHCKOI HICHTHTETa U
TIO3HIIj€ Y JPYLITBY y OKBHpPY KOjeT je jKeHa MOTYM-EHA MYIIKapIy KOjH,
Bianajyhu jesnkom, yjemHo Biasa v IpyImTBOM.
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KONCEPTUALIZACIJA MOCI POMOCU
ENGLESKOG PREDLOGA OVER

Jedan od semanticki najkompleksnijih predloga u engleskom jeziku
svakako je over. ViSeznaCnost ovog predloga ocituje se u sferi fizickih,
ali i metafori¢nih, znacenja. U okviru metaforicnih znacenja, obliku over
pripisuje se znacenje ‘'mo¢i’ ili "kontrole’, kojim se bavimo u ovom radu.
U ovom znacenju, over povezuje dva entiteta, pri cemu istaknuti entitet ima
moc¢ ili kontrolu nad neistaknutim entitetom. Predmet istrazivanja je pregled
razli¢itih mehanizama pomocu kojih autori dolaze do znacenja ’moci’
kod datog predloga, kao i poredenje sa priblizno sinonimnim predlogom
above. Znacenje 'moéi’, koje je van domena fizickih relacija, se u okviru
kognitivne semantike izvodi pomoc¢u odgovarajucih konceptualnih metafora,
orijentacione prirode. U okviru teorije principijelne polisemije se do istog
znacenja dolazi upotrebom principa iskustvene korelacije. Oblici over i
above smatraju se priblizno sinonimnim zato $to se odnose na relaciju dva
entiteta na vertikalnoj osi, pri cemu je istaknuti element na vertikalno visoj
poziciji. Medutim, njihova znacenja, posebno van fizickog domena, znatno
se razlikuju. Razlike u znacenju izmedu priblizno sinonimnih oblika over
i above mogu se objasniti razli¢itim stepenom razvijenosti funkcionalnog
znacenja predloga. Funkcionalno znaéenje je aspekt znacenja koji se Cesto
pripisuje polisemi¢nim predlozima, uz neizostavan geometrijski aspekt.
Navedeni predlozi imaju zajednicki geometrijski aspekt znacenja, to jest,
na isti nacin povezuju dva entiteta u prostoru. Funkcionalni aspekt znacenje
ovih oblika znatno se razlikuje. Izuzetno razvijeno funkcionalno znacenje
oblika over dovodi do mogucnosti izvodenja metaforicnog znacenja 'moéi’,
koje se ne moze pripisati funkcionalno nerazvijenom obliku above.
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MO IIEPHEIIOIUJE MOTUBHE PEYH Y TBOPBHU
HEI'MPAHUX IIPUJAEBA HA -(b)UB 'Y CPIICKOM JE3UKY

Bonehn ce TeopujckuM mocTraBkaMa AUCTpUOyHpaHe MOp(OJIOorHje
(errn. distributed morphology), moryhe TBopOEGHE CTPYKType HETHpPaHHX
mpujeBa Ha -(»w)us cy: [He + To] + -(w)us; ne-+ [l'o +-(w)us] . [penmer
paja je MCIHUTHBAbE CEMaHTHYKHX TCHICHIHWja U yOUaBaHbE MPABHIHOCTH
y aHaJM3u TBOpPOEHE CTPYKTYpe, Ha OCHOBY IEpLEIIHje MOTHBHE PEUH O
CTpaHe MaTepIHX FOBOPHHKA — Y CMHCIy OMpama 3HauermCKe mapadpase
3Ha4YeHha Ca MOTHBHUM HEHETHMPAaHHM HPHJICBOM HIH MOTHBHHM IJIarojioM
ca UCcTUM KopeHOM. [loMolly OHIAjH-YIHTHHKA KOjH CagpKH LI3IeceTaK
HETHPAaHHUX NPUACBA MOIMYT HEGUOMBUB, HEOe/bUB, HE3AYCIAB/HUB, HeUSPEYUB
1 BUXoBe 00e Moryhe 3Hauemcke mapadpase, IpoBepaBaMo Ja Jin je Beha
3Ha4YeHCcKka MON HEHETHMPaHOT NpHEBa (IIOMYT, PEIOM, 6u0.bUg y apadpasu
Huje 6udmug, dewsug 'y napadpasu Huje oemus, 3aycmassus 'y mapadpasu
Huje 3aycmasaug) MW TIaroja W3 TBOpOEHE OCHOBE (IOMYT sudemu y
napadpasu Koju ce He Modice gudemu, Oenumu 'y iapadpasu Koju ce ve modxce
Odenumu, 3aycmagumu 'y iapappasiu Koju ce He Modice 3aycmaguniu), OTHOCHO
IpoBepaBaMo Jia JIM CY W KaJia y CBECTH M3BOPHUX TOBOPHHKA HETHPAHH
obmum OmKu ofroeapajyheM mmaroidy wiam npuaeBy. Moh miaroma xao
KJbYYHUX 32 CEMAaHTHUKY HETHpPaHUX IpUJIeBa Ha -(b)ué W3IBOjUIA CCE
KOJI, PCLUMO, Henoveous, HeyHUulmug, HenoOMumbus, Henpeoy3umM/msbUs,
Hewkoopus. OKO TET TMyTa Mamy MON, ONHOCHO CIa0WjH CeMaHTHYKA
YTHUIaj, TIOKa3yjy HEHETMpaHH NPHICBU y Hapadpasu (BaKH 3a HETHpaHEe
NPUJICBE TIOMYT HENpPOB0O/bUS, HECHANANC/HUE, HECPN/HUB, HEHAMEMbUS,
He3anamue).
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BNAOBU MOKHU Y JEJINMMA EHECA XAJIMJIOBUhA

Ha xoprmrycy xoju unne nena Eneca Xammnosuha, ca pokycom Ha poMaHe
Jbyou be3 epobosa, Axko dyeo enedaws y nonop M 30upKy nipuda Yyoua kruea,
UCTPaXyjy ce BUIOBH MONHM y OBHM IIPO3HHM TEKCTOBHMA, T€ aHAIU3HPA
MoryhHOCT BUXOBe KITacCH(HKAIKje U TPEodaBajy pe3yinTaTn ceneximje. Ha
OCHOBY Teopuje Mumemna @ykoa 0 TUCTPUOYLIHjU CHATE W yCIIOCTABIbAKY
KOHTpOJIE Tena — pU3HYKOM TOPTYPOM U HaJ3Mparba yMa — IIPEKO KOHIENTa
[TanomnTHKOHA, 0OMHITM MOhH TyMade ce Ha OCHOBY HCTOPH]CKHX, COITH]jaJTHIIX
(IpyIITBEHO-TIONMUTHYKHUX ), POAHUX M APYTHX KapakTepucTHka. [Icnxonomkn
MEXaHH3MH BJaJiaba IOjeMHINMA ¥ Ipylama, JOMHHAIWja LEeHTPAIHHUX
CTpyKTypa Haj (BHIIECTPYKO) MAapTHHAIN30BAaHWMAa OTBapajy NHTame
ymyheHOCTH TeKcTa Ha, ca jemHe cTpaHe, HCTopruorpadcky MeTapuKImjy, a
Ha JIpyTOj pa3uHu Ha (pe)aedruHucame QUKII]CKOT CBETa JeJia TOCPEICTBOM
HapaTHBHOT HAeHTHTeTa. Moh mpuye na (pe)KOHCTHTYHINE HUIACHTUTETCKE
MIO3UIIKje IIoCMaTpa Ce BUIIECTPYKO — KPO3 MICHTHUTET jyHaKa, IIPUIIOBeada,
3ajeqanie nta. Kao moceban n3pas jaunmHe TeKCTa N3/Baja ce AUCKYPC THIIHHE,
peunto hyrame norinadeHuX. L{nib OBakBOI TyMmauema je yCHOCTaBIbAE
Mozena MOhM aIIMKaTUBHUX Yy IIPOCTOPY LIMPEM Of AaHAJIM3HPaHOT
xopryca. Konauno, jeman neo XammieBuheBor ormyca mokasyje aa je mMoh
KIbIDKEBHOCTH OHTOJIOIIKO MHTame, 3aJUpamke Yy apXandyHe IPeICcTaBe H
¢urype, y apxeTUIICKO U KOJIEKTUBHO, YiMe hieMo ce OaBUTH y MOCIEAHEM
CErMEHTY paja.
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3JIOYIIOTPEBA MO®U BECPAMHOM
HOPMA/IH3ALIHJOM ITIOACTUHAIBA AHTATOHU3MA
IMPOTHUB NNOJIUTUYKHUX [TPOTUBHUKA

Tepmunom  Oecpamna nopmanusayuja (shameless normalization,
npema Wodak, 2021) y oBom pamy ymyhyjeMo Ha moMak y caBpeMEHOM
(TTOTTYNMUCTHYKOM) TIOJMTHYKOM JHUCKypcy CpOuje Koju je HOpMalHn30BaH,
n3mel)y ocranor, y caonmremrMa 3a jaBHOCT Bianajyhe Cpricke HarpeaHe
crpanke (CHC), a koju ce oriena y MoMjepeHIM I'paHUIlaMa MPUCTOJHOCTH
1 paHHje TOpa3yMHjeBaHOI, IIPUXBATIHUBOT TIOHAIIAka Y KOMyHUKAIUjH ca
jaBHomhy, OHOCHO, Cca TOJUTHYKUM NPOTHBHUIMMA. OJIMKE CBOjCTBEHE
HOBOM HauMHY TOJUTHYKE KOMYHHKaIHMje, KOja je HOpMajH30BaHA Y
CaBpeMEHHM IOMYIHNCTHYKUAM MOJTUTHYKIM AUCKYPCUMA Y CBH]ETY, YKIBYUIY]y
1 Je3MYKO KOHCTPYHCAmhe HOBUX JIPYIUTBEHUX I0/jera (HIIp. Hapo/| HacTIpaM
eJuTe), TEePCOHANN3AIN]y IOIUTHKE, Te arpecuBHO Boljeme MOIUTHYKE
KaMmIame. Yrorpebda je3uka koja je omoryhnia oBakas IOMak aHaJlU3MpaHa
je y OBOM pajy yHyTap IIHpPEr TEOPHjCKOT OKBHpa (KPUTHYKE) aHaJIN3e
TIOJIUTHYKOT JIUCKYpCca Ha KOPIYCY KOjU CauMbaBajy CaolIITeha 3a jaBHOCT
nocraBbeHa Ha 3BaHWYHOM cajTy CHC Ttokom 2020. romuue. ITomazehn
07 TIoCTyNara Ja ce Moh y HMOJIMTHYKOM JHMCKYPCY OCTBapyje CTPaTeIIKOM
yIoTpeOoM je3mKa, Tj. Ja ce MaKpOCTpaTeruje MpUCHie, NPEeICTaB/bamba 1
JIETUTUMH3ALH]E y TOJIUTHYKOM JHCKYpCy peajin3yjy MHKpOCTparerijama
npeanKanyje W pedepeHnrje, KBaHTHUTATHBHA M KBAJUTATHBHA aHAIN3a
KopITyca ykasyje Ha (0ecpaMHO) HOPMaJIH30BaHO ITOJICTUIAE aHTarOHU3Ma
MIPOTUB TOJMTHYKUX TNPOTHBHHUKA IPECYINIOHHPABEM HHHUXOBOT ydemrha y
€KOHOMCKOj neBacTauuju u u3naju CpOuje, Te HUXOBUM IIPEICTABIAREM
Kao IPHjETHE U OIIACHOCTH 32 HapO[, AP>KaBY U HEHOT ITPEICjIHHKA.
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MO PEYM, TIPUITIOBEJAIBA Y CIIEBY JIA’KHH IJAP
HIREINNTAH MAJIH TIETPA 11 HETPOBURA BbETI'OIITA

VY MberomeBom cneBy Jladxxcnu yap I[llhenan Manu jaBba ce MOTHB
TIPUIIOBEAA, KOJH OTBApAa MOTYNHOCT MMAarojomIKOr YHTama OBOT JIeNa.
Pbume ce nokpehe mmTame onHOCAa pedn M Mohu, KOju ce MOXKe IocMarparn
y Tpu Buma: 1) ped Bapamnmile; 2) ped UMIICPHjaIUCTe U 3) ped IPHUITOoBeIada.
[Therrany Maitom, BapaJIMIH, ped CIy»KH Kao CPEICTBO CTHIIAA 1 33/IpKaBarba
MohH, TITO ra YWHHU ONUCKAM JIMKOBHMA TPEJCTABHUKA MMIICPHja, Ol KOJUX
ra pasNiKyje HeMOryhHOCT IOTKpeIUbea BIACTH JPYTHM CPEICTBHMA.
VmmieprjaincTHYKy MOMIEA HA CBET NPOHAIA3UMO y JiBa Buaa. OCMaHCKH
HMIIepHjan3aM, OTeJIOTBOpeH y JMKy bermepbOera, xenonucre, Beh y mpBom
TI0jaBJbUBARRY OKApaKTEPHCAHOT TUTACKAIII]OM ,,jeBa roBopehn om nebrprne”,
OJIMYaBa OPHjEHTAIHM CHOj Wjeana MOhM M TENECHOT YXKHBamba, TOK PYCKH
nmrieprjamm3aM (JloaropykoB) 3acTyma 3amaambadkil uaean Olarocrama Kao
CTI0ja BIIACTH ¥ XEIOHM3MA OJIMCKOT enrKypejckoM. Hacympot npeacraBHuImMa
CBETOBHE BIIACTH, Kao TIO3WUTHBAH MOJIEN jaBJba c€ WrymaH Teomocuja
MprxojeBuh, umja BracT Huje eroneHTpryHa. Kao u Illheman Mamm, oH Hema
CPEZICTaBa CEM PEuH, v 32 Hhera MPHUIOBEAAmhe HUje HHCTPYMEHTAIN30BAHO
Yy CBpXy OCTBapema JIMYHMX moTpeda, Beh mpencraBiba KOIEKTHBHO 00O
n cpenctBo rpaljema maeHTHTETa 3ajenHune. PasroBopm ¢ bermepberom n
JlonropyKoBHM TPEJICTaBIbajy CyCpeT 3aje[JHULE KOja HeEMa HUIITa CEM MpHYIe
1 XuBH 071 e U nmrepuja. [oBopehn ¢ Bermepoerom, Teonocuja Mpkojesuh
WCTHYE MPUUY KA0 W3BOP 33/I0BOJBCTBA, @ Y PasroBopy ca JloAropykoBHM Kao
n3BOp 3a0aBe, TYTOBEYHOCTH U Onarocrama, YuMe ce yKasyje Ha TO Ja jeIHO
3a Wera ped MMa BPEIHOCT 10 CeOM M Jia j€ KOJEKTHBHO JI00pO, OIHOCHO
CPEZICTBO BJIa/Iarba CyPOBHM >KMBOTHHM IpHiHKaMa. OBe OHOCE aHAIN3UPAMO
Y OKBHPY HMAroJIOIIKe TEOpHje, OHOCHO Kao cycper ca JIpyrum, y3 nujaor ca
JIOCAIAIIHOM KEbHKEBHOKPUTHUIKOM JINTEPATypoM o berormeBom criey.
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THE CONTRIBUTION OF PHONETICS TO THE POWER
OF PERSUASION IN ADVERTISING

The effects of sound symbolism in brand naming and advertising in
general have been extensively studied (Johnson 1967; Heath et al. 1990;
Lowrey, Shrum 2008, etc.). However, the findings on the suprasegmental
elements of advertising campaigns are significantly scarcer. Hence, the aim
of the present paper is to investigate both the segmental and suprasegmental
elements contributing to the persuasive effect of brand names and popular
advertising slogans in commercial campaigns. The methodology is thus
conceptualized as twofold: a) when it comes to the level of segments, we
presented the tertiary level of English-major students with three tasks in
which they were either supposed to match the brand names to the products,
rank them, or create their own brand name. The purpose of the first part of the
research was to investigate the symbolic value of sounds in brand naming.; b)
when it comes to the suprasegmental level, we manipulated several elements
in popular advertising slogans and asked the same group of students to choose
the most persuasive one. The manipulated elements were speech tempo,
pause duration and intensity. The aim of the manipulation of suprasegmental
elements was to analyze which of them contribute to the persuasiveness of
the advertising message more extensively. The visual elements of advertising
were excluded from testing in this particular occasion, in order to help the
participants concentrate on the auditory perspective solely. Hopefully, the
results will, at least in part, point to the relevant phonetic elements that
contribute to the persuasive mechanisms of advertising.
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Wucrutyr 3a cpricku jesuk CAHY

MO JIEKCUKE MEJUJCKOI' JUCKYPCA Y KPEUPAILY
N YUBPIIRUBABY HAEOJOMKNUX CTABOBA ITPEMA
MABUHCKHUM I'PYITAMA

Kpo3 nekcnuko-ceMaHTHUKy aHajiu3y TEKCTOBa M3 MITaMIIaHUX U
SJISKTPOHCKHX ME/Nja, Ca HHTEPHET IopTala ¥ U3 PA3IMIUTHX JINjaIOMIKHX
(hopMu MeTHjCKOT JKaHpa, y 0BOM paIy HacTojaheMo J1a IToKayKeMo Kako MeAnj i
YUECTBYjy y Kpeupamy U Iponarupamy KebEHUX JPYIITBEHHX BPEIHOCTH
1 GopMHUpamy je3sHUKe CIMKEe CBETa TOBOPHHUKA CpIICKOT jesuka. [Tomazehn
Ol CEMHOTHYKHX TEOpHja Koje ce OaBe HICOJIOIIKOM YIIOTOM Menuja, Te
yKa3yjy Ha TO /1a MEJMjCKH TEKCT He CIY>KH caMo Jia IpeHece nHpopManujy
01 TIOIIMJbaola kKa npumMaoity Beh u 1a penpesenryje onpehene naeomnomke
1 KyATypHE KOHCTPYKTE y JAaTHM JIpyIITBEHHM OKOJHOCTHMA, HcnHuTahemMo
KakKo O7a0Hp JIGKCHYKHUX CPEJICTaBa y HOBHHCKHM TEKCTOBUMA M MEJIHjCKOM
JICKYpCy YOIIIITE MOXKE JONPHHOCUTH JTUCKPUMUHALMJH MAambHHCKUX
rpyna ¥ eTHKETHpamy HHUXOBHX wiaHoBa. C TUM y Be3W MOCEOHY MaKiby
rocseTrheMo TejopaTuBUMa y jaBHOM JIUCKYPCY KOjH Ce yIoTpeOsbaBajy y
HOMHMHAIMjU ¥ AUC(hEMU3alMjH TPUNAJAHUKa eTHHYKUX cKynuHa u JIIBT
3ajennune. AHanm3a he mokasaru 1a OpOjHOCT €KCIPECHBHO-EBATYTHBHUX
HOMHHAIIMOHMX jEJIMHHIIA OBOTA THIIA y MEIMjHMa CyrepHIle HauylH Ha KOju
ce y je3HKy KOHIENTYaJIH3yjy eTHHYKE Pa3IMIUTOCTH U XOMOCEKCYaJIHOCT,
QM yjeaHO W JONPHHOCH Jia C€ AWCKPUMHHATOPHM CTaBOBH Yy HAIIo]
JPYLITBEHO-KYJITYPHO] 3ajeTHIIH yuBpIIhyjy 1 opxKaBajy.
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MOC LITERARNOG AKTIVIZMA CIMAMANDE NGOZI
ADICI U SVETLU FEMINISTICKE KRITIKE

Rad se bavi analizom opusa najpoznatije nigerijske spisateljice Cimamande
Ngozi Adici, koja je postala sinonim za modernu feministkinju XXI veka. Mo¢
literarnog feminizma ove autorke ogleda se u Cinjenici da autorka u svojim
romanima eksplicitno problematizuje rasnu diskriminaciju, te se u ovom radu
njenom opusu pristupa kao egzemplarnom narativu koji ocrtava izazove sa kojima
se suocava feminizam treceg talasa. Rasna marginalizacija koju problematizuje
Ngozi Adi¢iu svojim delima samo je jedan od aspekata diskriminacije koji nastoje
da osveste feministkinje tre¢eg talasa. Naime, reakcije ,,obojenih” americkih
feministkinja, narocito Afroamerikanki i lezbijki, zasnivaju se na tezi da se u
klasicnim ginokritickim tekstovima izostavljaju njihova iskustva i razli¢itost, te
da je afirmacija knjizevnosti iskljucivo belih, heteroseksualnih Zena ideoloska
redukcija slicna seksistickom odredenju muske tradicije. Teorijski okvir rada
stoga pociva na kritiCkim uvidima Odri Lord, bel huks, Barbare Smit i dr. Pored
navedenih uvida, u radu se analiziraju feministicki stavovi spisateljice u njenim
najpoznatijim esejima, a posebno se usredsredujemo na roman Amerikana, u
kom autorka eksplicira pitanja kako rodne tako i rasne diskriminacije u Americi
i Africi. Moé koju literarni aktivizam Cimamande Adi¢i nesumnjivo ima ogleda
se, s jedne strane, u njenom upornom nastojanju da problematizuje pitanje
kulture kao argumenta za pot¢injavanje Zena u tradicionalnom, ali i savremenom,
drustvu i, sa druge strane, u primetnoj promeni ideje monolitne autenti¢nosti u
knjizevnosti. Adici je spisateljica koja aktivno ucestvuje u promovisanju svojih
ideja i stavova u sferi javnog prostora sa namerom da pokaze da postoji vise od
jedne definicije Afrikanca/Afrikanke, te je cilj ovog rada da ukaze na mo¢ koju
nosi drustveni feministicki aktivizam kroz otpor prema stereotipizaciji, kao i da
ukaze na alternativu.
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MOC I JEZIK U JAPANU: OD MITA DO SOFT POWER-A

U Japanu je tokom vekova nastalo mnostvo diskursa kojima se utemeljuje
identitet japanskog jezika kao lingvistiC¢kog entiteta specificnog za japansku
naciju. U prvim vekovima tekstualnog pamcenja dominantna varijanta
jezika konstituisala se u naporima ka potvrdivanju autoriteta vladajuceg
klana u odnosu na suparnicke grupe. U bezmalo dva milenijuma dugom
razvoju nacionalnog identiteta, japanski jezik biva ideoloski oblikovan kroz
brojne poetsko-religiozne diskurse kojima se potvrdivala njegova mo¢ da
posreduje izmedu mikrokosmosa svojih nosilaca, prevashodno politickih
i pesnickih subjekata kao drusStvene elite, i makrokosmosa budisticke i
Sintoisticke kosmologije. Imajuéi u vidu istoriju razvoja i ulogu jezika u
drustvu, razmotri¢emo glavne tokove moderne etnolingvisticke ideologije u
Japanu, kada jezik kroz tri odvojene faze iskazuje svoju mo¢ u oblikovanju
nacionalnog identiteta i u njegovome samorazumevanju, ali podjednako i u
odnosu prema Drugome. U prvoj etapi, Kamo no Mabu¢i u 18. veku angazuje
diskurs lingvisticke superiornosti Japana, prema kojemu mo¢ njegovog jezika
pociva u ontoloskom jedinstvu s nacionalnim duhom. Ovakve ideje uticace
na ideologiju politickih promena i modernizacije u 19. veku, §to je sledeca
etapa u dijalektici mo¢i nacionalnog jezika. Ona se manifestuje u projektu
modernizovanja jezika kao njegovog novog kreiranja, u kojem ¢e procesu
stvorena biti i moderna individualnost. U tre¢oj fazi, koju ¢emo nazvati
globalistickom i postmodernom, ekspanzija nacionalnog jezika van etnickih
granica podsti¢e se u sklopu strategije snazenja globalnog uticaja Japana,
S$to je poznato pod nazivom soft power. Vodimo se osnovnom teorijskom
pretpostavkom da je u svim ovim etapama na delu bila hermeneuticka
strategija vode¢ih intelektualaca Japana koji, u odgovoru na drustveni refleks
ka samotumacenju i modernom samorazumevanju, pomeraju ontoloski i
komunikoloski centar jezika, povecavajué¢i svesno amplitudu njegovog
globalnog uticaja, te menjajuéi pravac i cilj mo¢i koju ostvaruje u drustvu.
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AMERICAN WOMEN WRITERS AND THE POWER
OF REPRESENTATION

The paper focuses on the representation of women in several short
stories by American women writers with a special emphasis on the notion of
symbolic power or the power of representation. The power of representation
is defined as the power of words, the power of creating narratives and stories
from a particular perspective, the power of naming and ascribing someone’s
identity. The theoretical framework is based on the works of cultural theorists
such as Stuart Hall and Paul du Gay and their explanation and development
of the notions of symbolic power, representation practices understood as
the expressions of the power of words and decoding. Furthermore, Edward
Said’s and Homi Bhabha’s considerations of the relationship between
power and representation are juxtaposed with the feminist critics’ views
on the importance of acquiring one’s own voice in the process of (self-)
representation and (self-)empowerment via written narratives. The corpus
consists of several short stories by important American women writers such
as Kate Chopin, Mary Wilkins Freeman, Susan Glaspell, Edith Wharton, etc.,
written and published towards the end of the 19" and the beginning of the
20" century. The selected stories are not only written by female authors but
also feature main female characters and touch upon the issues of male/female
power relations and the female voice and self-representation, i.e. the power of
words in the female narrative of the self. The analysis of the proposed corpus
reveals common themes and narrative strategies used by female authors to
address the issues of symbolic power and (self-)empowerment.
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MOC RECI I FILM: SORENTINOVA BOZJA RUKA

Re¢ je Cesto zanemaren semioticki resurs u Citanju filma. Nacelo ,,Pokazi,
ne kazi!” (McKee 1997) navodi da i u savremenim analizama prednost
dobijaju vizuelni resursi (Markovi¢ 2017). Medutim, verbalna interakcija
ponekad je klju¢na za razumevanje filma. Upravo to je sluc¢aj Sorentinovog
filma ,,E’ stata la mano di Dio” (2021), a reenica ,,Non ti disunire, Fabio!”
brzo je nasla svoje mesto i van filmske ,,stvarnosti”. Stoga je osnovni cilj ovog
rada protumaciti najvaznija znac¢enja ovog filmskog dijaloga. Suprotstavljen
odnos ucenika i uéitelja, protagoniste Fabijeta i rezisera Kapuane, najpre je
prikazan pomoéu Gremasovog semiotickog kvadrata (Greimas and Rastier
1968; Greimas, Courtés 2007; Volli 2008). Potom je ispitana organizacija
turnusa, struktura uzajamnog dejstva govornika i njene najvaznije jezicke
odlike. Uoc¢eno je da navedeni dijalog ima gotovo sve elemente usmene price
(Labov 1 Waletzky, 1967), kao i da je asimetri¢na raspodela moci ostvarena
samo pomocu nekih jezic¢kih sredstava kojima se podvla¢i mo¢ (Fairclough
2001), dok neka druga u potpunosti izostaju. Ovim zapazanjima rasvetljava
se priroda filmskog dijaloga, isticu se sli¢nosti i razlike izmedu scenarija,
dijaloga na filmu i svakodnevne konverzacije. Takode se potvrduje da se
puna znacenja filma otkrivaju tek u multimodalnom ¢itanju intersemiotickog
odnosa svih filmskih modalnosti, medu kojima re¢ ima neizostavnu ulogu.
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INSKRIPCIJE NEMOCI I TAKTIKE OTPORA
U SAVREMENOM SRPSKOM PESNISTVU

U radu se preispituje status poezije unutar aktuelnog diskursnog poretka.
Za predmet proucavanja uzeti su savremeni pesnicki tekstovi u kojima
se artikuliSe misao o ,,nemoc¢i” poetske reCi, nasuprot konvencionalnoj
predstavi o pesniStvu kao jednom od ,fundamentalnih govora” svake
kulture. Metodolosko uporiste rada predstavlja kriticka analiza diskursa, tj.
konceptualizacija diskursne prakse kao ,,sprege znanja i mo¢i” (Misel Fuko).
Polaze¢i od pretpostavke da diskurs ,,sistematski oblikuje objekte o kojima
govori”’, u razmatranim primerima prepoznata je tendencija da se pesma
konstituise kao mesto ispoljavanja osobenog iskustva — znanja o (sopstvenoj)
nemo¢i. Poetska re¢, prvenstveno zbog autoreferencijalnosti kao bitnog svog
obelezja, vekovima je bila odvajana od kriterijuma logicke ili deskriptivne
istinitosti, te je bila podvrgavana raznovrsnim postupcima ,,iskljuc¢ivanja”
(periodi dominacije ,hijeratskog” i ,,demotickog” modusa pisanja, po
Nortropu Fraju). Ukoliko ,,mo¢” u okviru fukoovske teorijske paradigme
podrazumeva ,,sistem diferencijacija i hijerarhizacija koji dopusta odredenim
ljudima da u odredenom trenutku deluju na akcije drugih” (Dzudit Revel),
pesnicki iskazi o nemoci pesnistva jesu pokazatelj aktuelnog stanja poezije:
njene Citanosti i dejstvenosti. Ovaj ¢in pesnickog samoporicanja je sustinski
ambivalentan, jer diskurs, prema Fukou, ,nije ono §to borbe ili sisteme
dominacije prevodi u jezik, nego je ono za Sta se i ¢ime se bori”. S obzirom
na to da u okviru takve agonisti¢ke koncepcije diskursnog poretka, ,,otpor
i borba nasuprot konsenzusu predstavljaju najévrSéu osnovu praktikovanja
slobode” (Milica Pesi¢), autor rada ¢e nastojati da postupkom retoricke
analize identifikuje i sistematizuje razlicite moduse upisivanja nemoc¢i, kao i
individualne taktike otpora prisutne u savremenom poetskom diskursu.
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GOVORNI CINOVI KAO PRIMER MANIPULATORNE
MOCI RECI U GOVORU ALEKSANDRA VUCICA

U ovom radu se usredsredujemo na manipulatornu mo¢ koju jezik moze
imati u politickom diskursu, preciznije u politickom govoru. Vilson (2003:
400) navodi da politi¢ari manipuliSu ljudima tako Sto koriste mo¢ reci na
veoma specifican nacin, odnosno pomocu specifi¢nih jezickih formulacija,
tako da ih je teze uociti. Van Dijk (2006: 373) medu najces¢im mehanizmima
jezicke manipulacije navodi govorne ¢inove, kojima se isticu dobri potezi
politi¢ara, a sva krivica svaljuje na protivnika ili nekog drugog, te se tako
prikriva direktna odgovornost govornika. U naSem radu su, prema teoriji i
klasifikaciji Misi¢ Ili¢ i Radulovi¢ (2015), a koja se zasniva na kombinovanju
teorija Ostina (1962) i Serla (2001), proucavani komisivi i ekspresivi u govoru
Aleksandra Vuci¢a odrzanog u Kosovskoj Mitrovici 9. 9. 2018. godine.
Cilj rada je da prikaze mo¢ jezika da manipuliSe sluSaocem, strateSkom
upotrebom navedenih govornih ¢inova, koja bi ilustrovala jedno ideolosko
kontrastiranje: prikrivanje negativnih strana govornika, kao i njegove licne
odgovornosti, a isticanje pozitivnih aspekata svega za Sta se govornik
zalaze. Govorni ¢inovi su klasifikovani po svojim eksplicitnim i implicitnim
formama. Rezultati pokazuju da su implicitne forme dominantnije, a one
ujedno ilustruju postupak distanciranja govornika od direktnog preuzimanja
odgovornosti za akcije na koje se obavezuje. Eksplicitne forme se pak mogu
tumaciti tek u Sirem kontekstu izricaja, u kome se govornik obavezuje na
nedovoljno konkretno delovanje. Govornik, dakle, koristi jezicka sredstva
kako bi manipulisao ¢injenicama i samim auditorijom, $to ide u prilog tome
da se re¢ima i te kako moze delovati.

53



KNJIGA SAZETAKA BoOOK OF ABSTRACTS

Karapuna Jlazuh
katarina.lazic2012@gmail.com
dunonomko-ymeTHuuky (akynrer / Yuuep3uret y Kparyjesity

MO PEYU U AYTOCYTECTHJA

VY pamy hemo ce mpe cBera 6aBHTH THME KaKO C€ KPO3 ayTOCYTECTH]Y,
KOja TIpeICTaB/hba METONY IICHXOJIOTHje, peann3yje Moh roBopa, OZHOCHO
peun. Hamme, aytocyrecTwja je meroma pa3BHjeHa KpajeM 19. Beka on
cTpaHe (paniyckor ¢apmarieyra u ncuxonora Emmna Kyena. 3acHuBa ce Ha
yBepaBamy y BIACTUTE CIIOCOOHOCTH, Tj. Ha KOMYHHUIHpamy n3Mely aena
yMa y KojeM ce pab)ajy MHCIM U [ieNia KOju CIyKH Kao TeMeJb JIeIoBarba
MTOJICBECHOT yMa. bpojHH Ccy NMpuMepH y IICHXOJIOIIKO] IPaKCH y KOjuMa je
ayToCyrecTdja, IMyTeM IykKe IPUMEHE MO3UTHUBHOT ToBopa W adupMarmja,
IIOMOTJIa JPyIMMa J1a TIPOMEHE CBOj JKMBOT HA0OJhE M MOOOJBIIAjy CBOje
3[paBCTBEHO CTame. AHAIM30M JaThx npumepa he ce mokymratu gohu 1o
3aKJbYYKa J1a JBYICKHA TOBOP TMOCEIyje 3alpaBo jeqHYy BPCTY €HEpTHhje Koja
MOXKe OWTH ynoTpeOspeHa Ha apupMaTHBAH WM HeraTuBaH HadwH. Kopryc
3a UCTpakWBame mpencTtaBibahe memo Kako eocnodapumu cobom nomohy
ceecne aymocyzecmuje Emmuna Kyea xao u Tajna, aycTpanujcKoT MHCHA U
npoxayuenta Poune bepH.
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LEGITIMATION STRATEGIES AND MODALITY IN
ROMANIAN POLITICAL DISCOURSE

Discursive legitimation is employed not only by political parties during
electoral campaigns, but also by politicians in the governing parties to gain
public support when controversial measures are adopted (e.g., Chilton
2004; Cap 2010; Reyes 2011; Vukovic 2014; Fonseca and Fereira 2015).
This paper analyzes how Romanian government members presented their
activities to the media during the first wave of the coronavirus pandemic.
As the number of infection cases increased rapidly in Romania in June and
July 2020, the Liberal government adopted a series of restrictive measures,
which triggered a media debate regarding the legitimacy of such decisions.
This study explores the discursive strategies employed in order to legitimate
the new measures, with a focus on the use of deontic and epistemic modality
in the official speeches. The corpus includes the press statements issued by
the Prime Minister and recordings of government meetings during 2020.
The analysis draws on the framework of Critical Discourse Analysis and
combines quantitative and qualitative methods, focusing on the occurrences
of Romanian modal verbs and their functions in the discourse of government
members. Results show that the speakers employ a high number of deontic
modals when they announce the adoption of controversial measures, ruling
out other options and presenting their decisions as necessary.
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THE POWER OF WORDS IN DIGITAL STORYTELLING:
DISCOVERING NEW FRONTIERS IN ENGLISH
LANGUAGE TEACHING

A major goal of second/foreign language pedagogy has been the
development of vocabulary. Even with such concerted emphasis, attainment
of intercultural communication competence is not guaranteed. To successfully
engage in online-offline community discourses, learners will need motive
and opportunity to develop natural oral-written communication practices.
Additionally, they will need a keen understanding of the language they
encounter daily in various cultural artefacts. This methodological exploration
presentation outlines the stages of designing digital storytelling projects with
a twist (DSP+) instructors can employ to expand not only their learners’
vocabulary repertoires, but also their developing competence in intercultural
multimodal communication. The presentation showcases how learners may
become engaged in multiliteracies that helps them understand authentic
(meta)language while engaging in meaningful transmedia communication.
This is followed by examples of how a focus on lexicogrammar (topic, voice,
audience, cohesion) helps students deconstruct their model texts prior to
creating new multimodal contexts involving collaborative writing, individual/
group revision, and publishing. Participants attending this presentation will
learn how to adapt DSP+ to their own glocal contexts, motivate learners
to explore natural language use and engage meaningfully in transmedia
discourses, and, finally, promote language creativity among learners and
across grade levels. The power of words is within reach.
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OJHOC MECTA, MORU 1 (HE)YU3PELIUBOTI' ¥
AHJAPUREBOM POMAHNY HA IPUHH KRYIIPHJA

Y oBoM paxy mpoydaBaheMo moBe3aHOCT (HE)HU3PEIUBOT, MecTa U Mohw,
Tj. TIOBE3aHOCT PEYH, MHCIIU U Pa3MHILbakba, MECTa Ha KOjUMa Ce TE PeUH
W MHCJIM M3HOCE W MONM KOjy OHE MMajy YNpaBO Ha TOM MECTY, HE U Ha
HekoM apyroM. Kopryc ucTpaxuBama yKbydrhe HEKOJIHMKE CHTyalHuje H3
pomana Ha /[punu hynpuja xoje ce 0fBHjajy Ha MOCTY, JaKJIe Ha OTBOPCHOM
IPOCTOPY, IIOTOM Yy 3aTBOPEHUM Ipoctopujama JloTukuHe code u XoTtena,
darune Kyhe, almu M y TpaHHYHHUM MECTHMa, ITOMYT Orpajae 30pPKUHOT
npopuiita 1 PaTHHOT Haclamama Ha MPO30PCKU OKBHP. XHUIIOTE3e 011 KOjHX
MOJIA3MMO 3aCHHMBAjy C€ Ha yodyaBamy [Ja JIMKOBH 3aTBOPEHOI IPOCTOpa
(Jlorman 1976: Cmpykmypa ymemuuuxoe mexcma) BIanajy, Aakie MUMajy
Moh, a y Ty yOpajamo u moh omyka, Moh Mucnu (Tj. HeM3roBopeHor) u Moh
pedn, y mpocTopyjamMa 3aTBOPEHOT THUIIA, aJld caMO YKOJIUKO je Taj IPOCTOp
BHMa MO3HAT W TpHpoheH. Y 3aTBOPEHHM a HEMO3HATHM IPOCTOpHjaMa,
Kao W Ha OTBOPEHOM IPOCTOPY, HBHXOBE MHCIH M OIUTyKe ce ocumajy. Ca
JIMKOBHMa OTBOPEHOT IPOCTOpa, momyT NopkaHa, cHTyauuja je OOpHYTa,
jep muxoBa Moh (BlIazame HaJ peuuMa U CUTyallijamMa) JI0JIa3u JI0 u3paxaja
CaMo y OTBOPEHOM MpPOCTOpY, Hajuelric Ha MOCTY, JOK CE€ Yy 3aTBOPCHHM
NPOCTOpHMA 3arylubMBOI XOoTena M kadana, Ta Moh nerpamupa. Pany
heMO HpHCTYNUTH ca: MUTOJOIIKOT CTaHOBHINTA (MpoHaia3ehn ocioHal
y IlagmheBoj crymuju Mumcko y Auopuhiesom deny — Xpacmosa epeoa y
Kamenoj kanuju), oubmmjckor (tme he jemHa ox mpemuca OuTH U moTpeda 3a
u3jeqHaveHomhy nena, peun, amu u mucin) (v. William Baker), craporpuke
¢uno3oduje (ycmepaajyhu ce Ha roBopeme, anu u hyTame U ciymame, Ha
eTUYHOCT U KPUTHKO pacyhHBame, alu U Ha MOCIEIHIEC U3TOBOPEHE PeuH, Y
Koje yOpajamo: m3nedee, TyTy, onakimame u crpax) (William Baker 1995:
Personal Speech— Ethics in the Epistle of James), T1a 1 COITHO-KYIITY POJIOIIKOT
CTaHOBHINTA (y CMHUCITy T€CTOBA, y3[axa, 00apama IilaBe/Iorieaa).
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BORBE MOCI IZMEDU POLOVA: SEKSUALNA
METAFORA HUMORNOG TIPA U DEKAMERONU

U radu istrazujemo seksualnu metaforu humornog tipa u izabranim
novelama Bokacovog Dekamerona, usredsredujuéi se na moc¢ reci/iskaza
kojima se izrazava njen subverzivni karakter u kontekstu druStveno-
institucionalno utvrdenih odnosa izmedu polova u kulturi poznog srednjeg
veka (njihovu ekonomsku, institucionalno-religioznu i klasnu dimenziju).
Istrazivanje metafore metodoloski utemeljujemo u kognitivnosemantickoj
teoriji pojmovnog sazimanja (Fauconnier & Turner, 1995, 1998, 2002), kao i iz
nje proizaslom modelu visestruko utemeljene semantike (Antovic, 2016, 2017,
2021), polaze¢i od dveju teza: humorni karakter analiziranih metafora dolazi od
markiranja ulaznih prostora mreze pojmovnog sazimanja (jukstapozicioniranja
aktiviranih kognitivnih domena m. njihovog ,,slivanja” kao kod nehumorne
metafore); veca distanca izmedu aktiviranih kognitivnih okvira na (zamisljenoj)
osi utemeljenja potencijalno proizvodi veé¢i humorni efekat. Analizirajuéi
postupak kompozicije izabranih metafora, a posebno postupke njihovog
upotpunjavanja i razrade, nastojimo da mapiramo one kognitivne ¢inioce koji
su, eksplicitno 1 implicitno, omoguéili da seksualna metaforika u Dekameronu
funkcioniSe kao delotvorna kritika drustvenih relacija izmedu polova u kulturi
poznog srednjeg veka, te daukazemo, u kontekstu modela visestruko utemeljene
semantike, na oblike komickog snizavanja Cije su analizirane metafore nosioci.
Kada je rec o izboru metafora, posebnu paznju ¢emo usredsrediti na tri grupe:
seksualne metafore humornog tipa koje se sluze ekvidskim motivima; metafore
vezane za reproduktivne organe; metaforu o uterivanju davola u pakao (3. dan,
10. novela) (Markovi¢, 2021).
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RELATIVNOST MOCI U REALIZACIJI DIREKTIVNIH
GOVORNIH CINOVA

Rad se bavi analizom direktivnih govornih ¢inova, kako direktnih tako i
indirektnih, na korpusu filmskih dijaloga dramskog zanra. Direktivi, u koje
se ubrajaju zahtjevi, savjeti, prijedlozi, molbe, naredbe i drugi — predstavljaju
one ¢inove kojima govornik zeli da navede sagovornika da ostvari neki
akcioni ili verbalni ¢in koji on ne bi ostvario da mu nije eksplicitno ili
implicitno sugerisano. Stoga, direktivne formulacije same po sebi imaju mo¢
da sagovornika podstaknu na djelovanje. U radu ¢emo pratiti varijablu moci
i drustvene distance medu sagovornicima pri verbalizaciji ovog govornog
¢ina. Na osnovu klasifikacije koju nude Blum-Kulka i dr. (1989), primjeri ¢e
biti podijeljeni u tri velike kategorije: direktne, konvencionalno indirektne i
nekonvencionalno indirektne, sa mnostvom potkategorija, a uz primjere ¢emo
navoditi njihovu ilokucionu snagu, odnosno to da li spadaju u deliberativne
ili decidne direktive. Cilj rada jeste da se direktivi sagledaju iz ugla varijable
moc¢i govornika kako bi se utvdile tendencije u ispoljavanju mo¢i kroz jezik,
odnosno da 1i u realisti¢no prikazanoj upotrebi jezika u filmskom diskursu
manja govornikova mo¢ nuzno uslovljava upotrebu ublazenijih indirektnih
strategija i obrnuto. Teorijsko utemeljenje za ovaj rad nalazimo u teoriji
govornih ¢inova (Austin 1962, Searle 1975, Bach i Harnish 1979, Blum-
Kulka i dr. 1989, da navedemo samo neke), a u analitickom procesu ¢emo se
koristiti sociopragmatic¢kim i kvalitativnim metodom.
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ENGLISH “WORDS OF THE YEAR” AS A
REFLECTION OF MAJOR SOCIAL TRENDS.

The author looks at the tradition of identifying words of the year, which
originated in Germany and was adopted by English-speaking countries back
in the 1990s. The article states the specifics of the selection procedure and
the major criteria for choosing the words by a variety of institutions as well
as the changes in the methods of identifying them over 30 years, from an
open public vote to deploying the latest computational linguistic approaches
and tools. The collected lexical material is analyzed within the framework
of sociolinguistics, stating correlation between language and social trends.
The words are presented in chronological order, so elements of comparative-
historical analysis will be used as well, in order to demonstrate how the
English language has been developing recently in terms of word-coinage
and semantics. The author compares lexical units selected by different
organizations to show social, political and cultural trends observed in various
parts of the English-speaking world. The words are analyzed and classified
based on their semantic, morphological and stylistic properties. They turn
out to be a powerful linguistic tool for identifying major public concerns
and the evolution of human mentality throughout the first quarter of the XXI
century. The majority of lexical units are nouns or nominal phrases with
abstract meaning, designating up-to-date aspirations and interests of the
particular community, which reflects a high level of abstract thinking of the
representatives of modern society.
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THE ABUSE OF LANGUAGE IN TWENTIETH
CENTURY BRITISH DYSTOPIAS

Even before the publication of J. L. Austin’s seminal work How fo Do
Things with Words (1962) and his speech act theory, the idea that words
possess the power to perform, that is, to change reality existed as an intuitive,
non-theorized concept, most notably in religious rituals. But the twentieth
century, plagued by several prominent totalitarian regimes, pushed this
realization to the forefront of both literary and non-literary texts. The paper
will focus on the (ab)use of language in George Orwell’s 7984 (1949) and
Anthony Burgess’s A Clockwork Orange (1962). The two dystopian novels,
set in different societies, illustrate how language is used to wield power and
construct or deconstruct identity, creating the effect of defamiliarization and
inviting the readers to critically assess both the written narratives and the
society they live in. More specifically, albeit from opposing angles, both
works show how depriving one of language is necessarily linked to the loss of
power and identity. While 4 Clockwork Orange employs an “anti-language”
(Halliday 1976) within the domineering social group that clashes with the
expected social behaviour, /984 constructs a language with the specific aim
of controlling the society.
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ODJECI STAROENGLESKE RIJECI EARENDEL U
DOLINAMA DZ. R. R. TOLKINOVE SREDNJE ZEMLJE

Kao i u slucaju K. S. Luisa, ¢uvenog tvorca Narnije, veoma je tesko
utvrditi tacan trenutak izranjanja mitologije poznate pod nazivom Istorija
Srednje zemlje u literarni zivot. Hemfri Karpenter, koji smatra da bi taj
momenat mogao biti sadrzan u nastanku stihova vezanih uz djelo Krist od
Kinevulfa i staroenglesku rije¢ earendel, nije daleko od istine. Stoga se
ovaj rad i nastoji usredsrediti na ulogu koju je snaga jedne rijeci imala u
planetarno popularnim Gospodarom prstenova, Hobitom, Silmarilonom itd.
Posebna paznja bi¢e usmjerena ne samo na pocetne momente Tolkinovog
stvaranja ve¢ i na znatno kasnije oblike transformacije ove rijec¢i kroz razlicite
smisaone i pojavne literarne oblike Tolkinovog knjizevnog univerzuma.
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O TBOPBEHUM MOI'YRHOCTUMA JEOHUMCKHX ITIAT'OJIA
Y HEMAYKOM 1 CPIICKOM JE3UKY

[penmer pasia npescTaBiba KOHTPACTHBHA TBOPOCHA aHAITN3a IEOHUMCKUX
larosia 'y HEMaykoM M CPIICKOM je3UKy Ha IMPUMEpUMa W3 MOJUTHYKOT
JMCKypca. AHann3upaHe JISKCHUKe jeIMHUILIEC TIPEIICTaBIbajy pe3y Tar npoieca
neonuMuzandje (Hem. Deonymisierung), TOKOM KOI' aHTPONOHMMH (Kao
MOTKJIaca BIIACTUTUX UMEHA) MpeJia3e y KIacy anenarusa, oyt merkelisieren
y HEMaykoM WM eyuufiesamu y CPICKOM je3uKy. HacraHak IE€OHMMCKHX
JiepuBara yCIOBJbEH je BaHje3ndkuM (akropuma, a Hajuenrhe MequjcKoM
MIEPIICTIIIN]OM JIaTe 0C00E Ka0 HCTAKHYTOT HOCHOLIA CIICIIH(DUIHOT TOIATHIKOT
JICTIOBamkba, IOJUTHYKE WJCOJNIOTHje WM TOTAIUTAPHOT pexuMa. Tume
JIPYIITBEHO-TIOJIMTHYKA MOh TI0jeIMHIIA YTHYE Ha CTBapame HOBUX (Hajuerihe
KpEeaTMBHUX) JICKCHUYKHX JEAMHHUIA JaTOr je3WKa, KOjUM OW CE HEeroBO
JieJoBambe M omnucano. L[ib ucTpakuBama MpelcTaBba CUCTEMATCKH OIHC
CBHMX TBOPOEHMX Mojenia U TBOpOSHUX oOpazalia Koju Y4ecTByjy y rpabery
JICOHUMCKHX IJIarojia y HEMauyKoM M CpPIICKOM je3HKy, Kao M onpehuBame
BJIACTUTUX MMEHA KOja ce jaBJbajy y OKBUPY TBOpOeHe ocHoBe. bynyhu na
CIIMYHUX KOHTPACTUBHUX HCTPAKHUBAKha 33 JE3MYKH Map HEMauKO-CPIICKU
HHUje OWJI0, HAKOH W3BPIICHE CTPYKTypasHE M 3HAYCH-CKE aHaIM3€ TJiarona
3a0€ICKCHUX Y KOPIyCy TOjeIMHAYHUX [E€3MKA, METOIOM KOHTPACTHBHE
aHanu3e yTBphyjy ce CIMYHOCTH M Pa3iMKe y TBOPOW IIIATrOJICKUX JICOHMMA
y 00a je3nka, a THME ¥ Ha4YMH KOjUM C€ MOJMTHYKa MOh HOCHOIIa AeOHMMaA Y
HEMa4YKOM U CPIICKOM pe(lIeKTyje Ha je3n4KOM HUBOY.
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TEOIIOETUKA Y CBETH/IHUKY
CBETJIAHE BEJIMAP JAHKOBHUh

Amonoruja peun (Peun) m meHO nemoBame (Moh) Ham CTBOpEHHM,
NPUCYTHA je Y XpUIThaHCKO] KyJITYPH CPEAer BeKa. Y OBOM pajy MpeaMeT
HCTpaXkuBame je miucanu u3pa3 Ceernane Bemamap Jankosuh (Ceemuinux),
KOj¥ HACTaje HCTOBPEMEHO MOTAKHYT e()eKTHMa CaBpeMEHOT TPEHYTKA, alli
U CBeBpeMHHM OoroHamaxHyhem (mpu3WBOM) Ja ce HM3TOBOPH (HAIIHIIC)
MoMUTBeHU M3pa3 ynyhen Teopiry. MeTONONOMIKH NPHUCTYIT ayTOPKH Koja
crBapa y 20. Beky 0a3upaH je Ha TEONOCTUIM (HAYMHY YUTamha TEKCTOBA
OJlyBEK TPHCYTHOTL, ald KIMKCBHOTCOPHjCKH NeduHHcaHor y 20. BEKy).
OBakaB Ha4YMH NPEACTaBIbA OTKPUBAKE KOHTHHYUTETA Ca CPEIHOBEKOBHIM
W3pa3oM, ald MCTOBPEMEHO je XCpPMEHEyTHKa XpHUIIhaHCKOr >KMBOTa 0e3
003upa Ha BpeMe K pocTop. Moh pedn, ynpkoc CTBApHOCHUM OKOJTHOCTHMA,
MPOU3JIa3M U3 TEOIOSTHYKOr NMPUHIUIA MUMe3e — He y (akrorpaduju Beh
eBOKAIlMjU — KaJia ce Mpu3uBameM (mpucehamem) Ha OHO JaBHO IPOIILIO,
pedjy npusuBa oHO JJoO6po n ICTHHHTO y CaBpeMEHOM TPEHYTKY.
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MPUPOJIA M ®YHKIINJA PEYUH Y IOE3NIN
HOBUIIE TAJJARA

VY mmpokoMm crektpy omHoca mohm m Hemohm koju je Homuma Tammh
TEMaTH30Ba0 y CBOM ITECHIYKOM CTBAPAJIAILITBY je/laH OJl IFIABHUX THYE CE PEUH
U jesuka. O palMOHAIHE © MUCTUYKE YJIOTe, IIPEKO IPYIUTBCHO-PEPECHUBHE
CHJIC JI0 CHAare MOJIUTBEHOT M3pa3a, je3HK, Ia TaKo ¥ KOMYyHHUKalHja, MCHajy
CBOjy mpupony U ¢pyHKIHjy. Kako ce cHara BepOaHOT Be3yje U 3a T0je/IiHIIa
U 32 KOJICKTHB, y 3aBHCHOCTH OJI YJIOra Koja MM Ce JI0/IeJbYjy, je3UK ce, TIopea
OCTaJIOT, jaBJba M y (DYHKIMjH 3aIITHTE WX TpeTHe. Takohe, Ha BaKHOCT
peun HajounTHje yKasyje TammheB BepOamHM CTHI, OMHOCHO (PPEKBEHTHOCT
W CTWICKa MapKHPaHOCT Iiaroja rosopema. OcuM Tora, aMOHMBaJICHTaH
OJTHOC TpeMa KOMYHHKALMj! MTECHHK je NCKa3a0 U e(heKTHUM KOJIOKBHjaJTHUM
W3pa3oM ,,[TIOTaHU je3WK’, KOjH MY je MOCTY)KHO 3a HACIIOB jeIHE TICCHUYKE
36upke. [IpumeheHo je 1a 1beroBo 3HaueHe HUje caMO HEraTHBHO KOHOTHPAHO
Beh J1a y KOHTEKCTY KEbHre MMa U ahupMaTUBHO cBojcTBO. Hamepa oBor pajna
je ma ce, mpeMa TEOPHjCKOM OKBHpY KOHIemimje jesnka Hoptpoma @paja
(xujepormudcka, Xujeparcka U IeMOTHYKA Pa3BojHA (ha3a), OMHOCHO MHUTCKOT
JIOKHBJBAja pedr, 0 4eMy je permmo mucao Epaer Kacupep, amm u (mocr)
MOJICPHHX CXBaTarba IpeMa KojuMa je je3uK onpas JecTaOWIIM30BaHOT CBET,
Bomehn padyHa O KaHPOBCKOM KPUTEPUjyMy U HApOTHHUM OOJHIIMMA Koje je
TIECHUK KOPHCTHO (MOJIMTBE, OacMe, KIIETBE...), yKake Ha aMOMBAJICHTHOCT
(eHOMEHA pedHr M je3UKa y OIyCy OBOT MECHHKA.
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MOC RECI U DETEKTIVICI: OD TRAGA DO RASKOLA

U radu se posmatra funkcija re¢i u detektivskom zanru. Polazi se od
paratekstualnog segmenta — naslova i sagledava se njegov odnos prema
naslovljenom, odnosno uloga koju ima u razotkrivanju zloCina. lako je
osnovna premisa figurativni smisao, ukazuje se na razlike u naslovljavanju
u klasi¢noj, tzv. hard-boiled i metadetektivistickoj skoli. Drugim re€ima,
ukazuje se na put koji je re¢ u naslovu prosla od sugerisanja traga do raskola
(nereSivog slucaja u Liotarovom smislu).
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MO BE3HUKA H(TH) U PASPELHIEHO CJIATAIBE Y
CPIICKOM JE3HUKY - EKCIIEPUMEHTAJIHU ITIOJALIN

VY paHWjUM HCTpaKMBambUMa Cllarama MpeiruKaTa ca KOOPIAUHUPAHUM
U aucjyHKTUBHUM cyOjektomM (Mapymma u 3en 2020) ma marepujaiy
CIIOBCHAYKOT je3MKa ITOKa3aJio Ce JIa je pa3pelieHO Cllaramke IMOMjeIHAKO
4ecTo ymoTpeOJbeH oOpasall clarama y OBHM JBaMa KOHTEKCTHMa Kaza
Cy WIAHOBHM MCTOT Opoja M pasIMYMTOr POAA, IUTO yKa3yje Ja THIl BE3HHKA
HUje MohaH (akTop KOju yTHYE Ha HEroBy ymoTpeOy. Y Hamem pamy ce
MyTeM eKCIepHMeHara ca CyIOBHMa IPaMaTHYHOCTH UCIUTYje NPUPOTHOCT
U MPUXBATJBUBOCT OMEHYTOT o0pacia y YCIOBHMA y KOjUMa Ce MpeJuKar
claXke ca KOOPIMHUPAHUM (HE)CHHKPETHYHNM CyOjeKTOM MEIIOBHTOI POJa
u Opoja M ca OWCjYHKTHBHUM CYOjeKTOM MEIIOBHUTOT poma U Opoja (VL.
npumepe Jlebmo w/mnm xiyne cy dapbanm mpe Becesba Bc. Cuphe w/mmm
THKBE CYy Y3€TH M3 OCTaBe) Ha MaTepHjasly CpICKor jesuka. Llub Ham je na
OTKpHjeMO KakBa je MOh BE3HUK u(71u) Y TIOTIIETy yTUIaja Ha IPHUXBATIBHBOCT
pa3pelIeHor ciarama, Te KOje CTparervje KOPHCTEe HM3BOPHH TOBOPHHIH
CPIICKOT je3uKa y JjBaMa pa3IHYUTHM KOHTEKCTHMA. Y eKCIIepHMEHTHMa ca
CyIOBHMa TPaMaTHYHOCTH y4ecTBOBalO je 34 mcmmraHuka ca jyra Cpouje,
a pe3yNTaTH MOoKa3yjy Ja je pa3pelieHO Clarame y YCJIOBHMa KOHjYHKIHje
OLICK-CHO 3HaYajHO BHIINM OLICHAMa Hero y yCIOBHMa JHCjYHKLH]Ee, H TO Kaja
ce MpeauKar ClaXke ca HECHHKPETHYHUM CyOjeKTOM, LITO IOKa3yje Jia THII
Be3HHKa jecTe MohaH (hakTop caMo OHJIa KaJia YWIAHOBH HHCY CHHKPETHYHH.
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RHETORICAL POWER OF NARRATIVE IN
FLANNERY O°’CONNOR'’S EVERYTHING THAT RISES
MUST CONVERGE

According to rhetorical narratologists, narratives are not just structures
but also multileveled verbal communication acts that can powerfully affect
readers and audiences and force them to make interpretive, aesthetic or ethical
judgements. A notable rhetorical narratologist, James Phelan (2017), explains
that texts are designed by authors to affect readers in particular ways, and
those designs are conveyed through words, techniques and structures. Thus,
the narrative’s synthesis of textual and readerly dynamics is crucial to its
effects and purposes. Likewise, Miles Orvell (1991) explains in his extensive
study of Flannery O’Connor’s oeuvre that her reader is compelled into an
active relationship with the text, and that her fascination with the moral life
answers our need for “a firm ethical picture of contemporary life.” Thus, the
paper aims to further the discussion by trying to explain how O’Connor’s
specific choice of genre (the short story cycle) and particular employment of
narrative techniques in Everything that Rises Must Converge (1965) provoke,
guide and affect ethical and affective responses of the authorial audience.
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IDENTIFYING FEMINISM: THE NARRATIVES
OF POWER AND RESISTANCE

Even though the feminist agenda has always been related to the concept
of empowerment and resistance, the feminist struggles, both in theory and
practice, have often just replicated forms of exclusion and domination in their
own ranks and narratives. This failure to bring about substantial changes in
the underlying systems of power has made it necessary to reconsider the
achievements made so far, while the ability to identify the structural matrices
of oppression in the existing narratives is seen as crucial to performing a radical
break with the dominator culture of systemic violence. Today, it is a culture
in a consumerist world in which women have been declared free, and are
persistently lauded for having won most of their feminist ‘battles’. However,
it is more often than not, and usually under the surface of its politically correct
speech and democratic ways, even more toxic and oppressive than ever. The
redefinition of the idea of transformative power - of both words and deeds
- and the choice to resist are therefore related to remembering the warning
words of bell hooks, the recently deceased feminist icon of resistance. In
the context in which mainstream feminism has been largely appropriated to
serve the ends of neoliberal agenda, her warning states that it has become
urgent to re-appropriate the term, change the narrative by identifying and
proclaiming feminism to be not just about gender roles but about liberation
for all people - female and male - from domination and oppression in all its
different manifestations, old and new. The paper will then proceed to illustrate
different aspects of power, and different ways of speaking out to demonstrate
resistance to its destructive ways by calling upon the resisting voices of three
exemplary literary figures: that of Antigone (Sophocles), of Adolfina Freud
(Goce Smilevski), and of Michael K. (J.M. Coetzee).
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MO PEYHM Y U POHUYHOM JUCKYPCY
IHOE3NJE HOBUIE TAIURA

On mesnecetnx roanHa 20. BeKka jaya JMHKUja HPOHUYHOT OJIHOCA IpeMa
CTBapHOCTH Koj Belie rpymne cprckux mnecHuka. [locTymak HMpoHHU3aLmje
ko Hoeune Tamuha jenan je ox 4ecTHX HauMHA 3a TPAHCIIOHOBAHE CBETA
PEaJHOCTH Y IECHUYKH CBET, LIITO TOTBPYY]y 1 FbeTOBU ayTOIIOCTHYKU HCKA3H.
Hponnjy oBme mocMarpamMo Kao MOCEOHY GUTYpY, TPONI H ,,CIICIHPHIHY
TUCKyp3uBHY TakTHKY ([paran CrojanoBmh) KojoMm ce m3pakaBa Moh pedn
TOBOpPHHKA MPEMa OIMMCAHOM Caipkajy y Cly4ajy Kajxa je HeMOh HeroBor
JeroBamba HensbexHa. HaaMolHa O3MIHja TOBOPHUKA Y KOMYHHUKAIIHOHO)]
curyanuju obe3belheHa je MUCTAHIIOM W OTKJIOHOM TIpeMa OHOME O YeMy
ce roBopu. CxBahieHa xao ¢urypa MHUCIH, OTHOCHO ToNn(OHUjCKA PHUrypa
JIMCKypca, TIIe OCTOjU pa3Mak n3Mel)y 3Haka M CMUCIIa, PEYCHOT X MUILIJBEHOT
(Kpemmmup baruh), nponmja npecinkaBa MpUHIAIT H30KPETakba, HHBEP3Hje,
OIHOCHO 3aMEHE 110 HEKOj BPCTH CympoTHOCTH. Tamuhy MpoHHWja Ciiyxu y
a(eKTHBHOj TUMEH3HjH YU TAIAYKOT YHHA, KA0 MOTYIHOCT YOBEKOBE 3aITUTE
o7 311a (MeTaU3NIKOT ¥ MATEPHjalTHOT ), IOK FICTOBPEMEHO OICTaje Kao jOIII
YBEK TMOTOJIaH BUJ pa3pauyHaBarba ca LEH3ypOM PENpPECHBHOI CHCTEMA, Y
4eMy MOXXEMO BHJICTH M IbeHy HONUTHYKY auMeH3ujy (Jluama Xauwon).
[NMokaszaheMo M Ha KOjU HAa4MH OHA LIPIU CBOje 3HAYCHE U3 CEMAHTHYKOT
OKpYI)KeHa ¥ OCTBAPEHOT HECKJIa/Ia Ca KOHTCKCTOM.
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MOC RECI - TRANSFORMACIJA ILI DEKONSTRUKCIJA
HUMANOG U KRVAVOJ ODAJI I DRUGIM PRICAMA
ANDZELE KARTER

Kontroverzna predstavnica britanske postmoderne Andzela Karter u
kriptiénom maniru kaze: ,,Jezik je mo¢” (Angela Carter (1998), Shaking a
Leg: Collected Writings). Nadrealizam, psihoanaliza, magijski realizam, uz
elemente gotskog horora, apsurda i fantazije u njenim pricama otvaraju vrata
u jedan alternativni svet. Njena najuticajnija zbirka Krvava odaja i druge
price (1979) kombinuje vitalnost narativa bajke sa dubokim, sustinskim
pitanjima savremenog doba. U kontekstu psihoanalize i feministicke kritike,
rad se bavi dekonstrukcijom tradicionalnog predubedenja o humanom koje
je osnovni pokreta¢ Karterove u ovoj zbirci. Kroz bajkoliku atmosferu sna,
tretiraju¢i psiholoski relevantne spoznaje o identitetu i sazrevanju, ona
snagom reci daje omaz nedokuéivosti onog uvek aktuelnog promenljivog,
iskonskog, metamorfnog faktora ljudske prirode. Mo¢ reci Andzele
Karter je transformativna. Svojim bogatim, baroknim stilom i arhai¢nim,
fantazmagori¢nim izrazom bajke, Krvava odaja i druge price komuniciraju
sa knjizevnim vremenima proslim i buduc¢im, pogadajuci u centar svakog
stereotipa, konvencije 1 tabua tradicionalnog. Obracaju¢i se onom
nesvesnom, predatorskom, neosves¢enom u ljudskoj prirodi, Karterova svoje
antropolosko oko stavlja u sluzbu feminizma, koji vodi do fragmenata novog,
istancanijeg iskustva o samoj prirodi humanog. U maniru postmoderne, ona
veruje da pisana rec¢, koja je samosvesna i kao takva drugacija forma humanog
iskustva od stvarnosti, ima mo¢ da dovede do spoznajne transformacije te
iste stvarnosti i, kao takva, ostaje jedan od najuticajnijih knjizevnih glasova
britanskog kanona XX veka.
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ENGLESKI MODALNI GLAGOLI I METADISKURS —
IMPLICIRANJE STAVA DISKURSNIM MARKERIMA

Osim osnovne komunikativne funkcije prenoSenja poruke, jezicke
jedinice mogu imati i druge funkcije, poput ekspresivne, u okviru koje se uz
¢injenice eksplicitno ili implicitno prenose i stavovi i emocije govornika, a
ponekad se jezicka sredstva koriste i za pridobijanje ili ubedivanje Citalaca ili
slusalaca. Dakle, mo¢ jezika manifestuje se, izmedu ostalog, i kroz moguénost
da se jezickim sredstvima uti¢e na oblikovanje stavova onih koji Citaju ili
slusaju odredeni jezicki sadrzaj. Tako se u okviru analize diskursa izu¢avaju
diskursni markeri kojima govornik ili pisac zeli da postigne odredeni efekat
ili naglasi svoj stav o propozicionom sadrzaju iskaza; u takve markere tipi¢no
spadaju adverbijali, ali i modalni glagoli sa znatnim opsegom moguéih
znacenja i implikacija. Naime, kada se radi o impliciranju stava autora,
posebno su relevantni snazni deonticki modali (poput engleskog modala
must), ali i deonticki modali srednje jacine (poput ought to i should); uz njih,
treba uzeti u obzir i epistemicke modale (poput can, may), kojima se sugerise
validnost stavova koji se razmatraju. Polaze¢i od ovih postavki, istrazivanje
se usredsreduje na upotrebe engleskih modala u diskursu koje imaju za cilj
impliciranje stava autora, a takve upotrebe analiziraju se u okviru korpusa sa
primerima iz savremenog engleskog knjizevnog teksta.
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METAFORICNA ZNACENJA ZIVOTINJSKIH
NAZIVA U FUNKCIJI IZRAZAVANJA MOCI U
SRPSKOM JAVNOM DUSKURSU

Predmet naseg rada je leksikoloska 1 lingvokulturoloska analiza
zivotinjskih naziva u srpskom javnom diskursu koji u sekundarnim
semantickim realizacijama projektuju odredenu poziciju moci, bilo da je u
pitanju politicka, ekonomska, vojna i sl. mo¢, kod coveka ili nekog drugog
pojma, kao $to je drzava, kompanija i dr. (na primer, konceptualizacija Srbije
kao ,,ekonomskog tigra”, ,,lava” i sl.) ili, s druge strane, upu¢uju na podanicke,
pokorne i poslusne osobine kod ¢oveka (ovea, mis i sl.). Cilj nam je da se
kroz analizirane primere utvrde relevantni leksicki mehanizmi koji dovode
do prenosa nominacije sa zivotinje na odredeni pojam koji oblikuje funkciju
moci kao odredene snage, uticaja, siline i sl. U istrazivanje ukljucujemo i
lingvokulturoloske aspekte koji treba da reflektuju aksioloske stavove srpske
lingvokulturoloske zajednice prema predstavnicima odredenih Zzivotinja
koji nose simboliku mo¢i ili pak slabosti i podanistva i utvrde kulturoloske
okolnosti koje u srpskom javnom diskursu tvore mrezu simbolickih odnosa
izmedu coveka (ili kakvog drugog pojma) i Zivotinje na relaciji moc¢—slabost/
podanistvo.
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OSPORAVANJE MOCI RECI U STVARALASTVU
TRI RUSKA PESNIKA

U poeziji V. Zukovskog, F. Tju¢eva i I. Bunjina uotavamo tendenciju
preispitivanja i revalorizacije uvrezenih poetskih idioma o mo¢i jezika. U
odnosu na stavove engleske autorke Andzele Karter (,,Language is power”)
ili pak na cuveni vapaj Branka Miljkovica (,,Ubi me prejaka rec”’), navedeni
ruski pesnici u svom stvaralastvu osporavaju upravo jacinu re¢i (Bunjin, u
stihovima ,,Zasto i o cemu govoriti...”, 1889), mo¢ jezika da iskaze neizrecivo
(,,Neizrecivo”, Zukovski, 1819), te afirmisu tiSinu kao nacin organizovanja
dusevnog sveta (TjutCev, ,,Silentium!”, 1830). Pored navedenih poetskih
manifesta pomenuta tri ruska pesnika, u radu ¢emo se osvrnuti na poetoloski
kontekst i vreme nastanka svake pesme od navedenih pesama (na primer, u
slutaju Zukovskog, to ée biti epoha stasanja ruskog romantizma, iako je u
pitanju umetni¢ki kredo zrelog Zukovskog), zatim na leksi¢ko-intonaciono
uredenje pesme, koje ¢e nas dovesti i do smisaonih i emocionalnih opozicija,
koje leze u osnovi prakti¢no svakog pesnickog iskazivanja. Upravo svojstvo
same opozicionosti (u nasem primeru moc¢-nemo¢ jezika) da u sebi sadrzi i
iskazano i podrazumevano, te i afirmaciju i osporavanje, daje nam za pravo
da zaklju¢imo da u Sirem kontekstu, govoreéi o nemoc¢i jezika, ruski pesnici
zapravo dopustaju i postojanje onoga $to oni sami u svojim navedenim
lirskim tekstovima negiraju.
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VERBALIZACIJA PRASTANJA U KNJIZI PRICA ANDPELI
NECE SICI SA NEBESA PORPA LEBOVICA

Mo¢ reci oprosti i jo$ veéa mo¢ da se ona prihvati od onoga kome je
ucinjeno neko zlo ili nepravda tako §to dolazi do iskrenog prastanja — retko
se razmatra u knjizevnosti i psihologiji. Motiv osvete mnogo je zastupljeniji u
umetnosti, a psihoanaliza, potekla iz klini¢ke prakse, vecu paznju posvecuje
bolesnim psihickim fenomenima poput mrznje naspram pozitivnih emocija.
Neocekivano, s obzirom na razmere zla u konclogorima, o prastanju progovara
Porde Lebovi¢ u devet pri¢a objavljenih posthumno u knjizi Andeli nece sici
sa nebesa. Karakteristi¢na je prica ,,Zli umiru vertikalno” o sudenju koje
preduzima grupa logorasa prema kapou. Zajednicka ideja da sude zlikovcu
je prvo sto zele da urade u slobodi i osuduju ga na smrt. Mo¢ reci da se zlo
predstavi i osudi u ime covecnosti daje snagu fizicki slabim logorasima da
oproste svom dzelatu. Umesto izvrSenja kazne, dopustaju mu da se odmori.
Mo¢ prastanja ima samo zrtva, toga su liSeni svi koji su €inili zlo. 1z pozicije
traumatizovane zrtve, preziveli logorasi suoceni su sa pociniocima liSenim
svemo¢i i ljudskih vrlina, prvenstveno sposobnosti da se bude dobar. Zbog
toga je ovo prastanje i neka vrsta osvete kojom je zrtva psiholoski obesteéena,
a dehumanizovane zlo¢ince liSene govora stize kazna i pre smrti.
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MOC RECI - HORHE SEMPRUN I PRIMO LEVI

Horhe Semprun i Primo Levi u delima Pisanje ili Zivot i Zar je to covek
govore o svom zatocenistvu u nacistickim logorima kao o dubokoj li¢noj i
kolektivnoj traumi. Potreba za pisanjem o onome Sto se dogodilo unutrasnji je
imperativ autora koji promisljaju moguénost verbalnog uobli¢avanja jednog
ovakvog iskustva i njegove adekvatne recepcije. Semprun se prevashodno
bavi unutrasnjom borbom, koja prati pretakanje psihicke povrede u reci: sa
jedna strane, taj proces je lekovit jer dovodi do prevazilazenja traume, sa
druge strane, on je destruktivan jer uvek iznova aktivira bolna se¢anja. Primo
Levi, sa svoje strane, naglasava ulogu verbalizacije u artikulaciji traume na
kolektivnom nivou, kao i ulogu svedoka i svedocanstva kao etickog akta.
Detraumatizacija na licnom i detraumatizacija na kolektivnom planu — dva su
suprotna procesa: dok u prvom slucaju traumu treba podvrgnuti mehanizmu
zaboravljanja radi psihickog isceljenja, u drugom je treba upamtiti u §to
autenti¢nijem obliku da ne bi doslo do njene trivijalizacije. Samo je re¢ ta koja
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THE POWER OF TEACHER QUESTIONS AND ITS EFFECT
ON CLASSROOM INTERACTION

The main goal of institutional English language learning in Serbia is
achieving communicative competence. According to Swain (1985), it is not
enough for a learner to be exposed to language. In order to learn he must be
provided with many opportunities for “pushed” output. Teacher questions
can provide such opportunities in institutional learning. Brown (2007) argues
that, when challenged by the right questions, children have an opportunity to
seek and discover their own meanings and interpretations that they otherwise
may not be aware of. Based on the Socratic methods, using questions and
answers to challenge, expose, and lead to new knowledge is a powerful
teaching tool (Cheng, 2009). The nature of interaction in institutional second
language learning has its own characteristics, since language is at the same
time the tool and the object of instruction (Seedhouse, 2009). In this paper
we will try to investigate what effects different types of teacher questions
can have on student production and interaction. Firstly, we will present
taxonomies of teacher questions used for quantitative research of the topic.
Secondly, we will try to examine the nature of teacher-student interactions by
using qualitative description and microanalyses of representative dialogues
and see what skills teachers use to elicit, maintain and prolong student
responses or exhibit control and power over the dialogue and inhibit any
further interaction.
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DA LI REC PO SEBI IMA MOC? (HASANAGINICA
I GERTRUDA GOVORE)

Na tragu poststrukturalista, postkolonijalista (na celu sa Edvardom
Saidom) i njihovog govora o stvaranju knjizevnog kanona, te vezama izmedu
centra i margine, odnosno ideje da je mo¢ naracije ili mo¢ da se sa druge
strane blokiraju pojedini narativi od velike vaznosti za jednu kulturu —
doslo je do znacajnog preklapanja feminizma i postkolonijalizma. Oba ova
stanovista imaju za cilj preispitivanje kanona i uvrStavanje u njega nekih
drugih, zanemarenih glasova. Revizije originalnih kanonskih tekstova i
njihove adaptacije sluze toj svrsi. U radu ¢emo se baviti uporednom analizom
adaptacije Hasanaginice iz pera Ljubomira Simovi¢a i ¢uvene scene 3.4
Sekspirovog Hamleta, objavljene u formi kratke pri¢e ,,Gertruda odgovara”
(“Gertrude Talks Back™) iz pera Margaret Atvud. Gertruda je jedna od
najintrigantnijih heroina svetske knjizevnosti, kako zbog dvosmislenosti
Sekspirovog teksta tako zbog Ginjenice da se njen glas u delu jedva ¢uje,
Sto ostavlja prostora za brojna pitanja i tumacenja iz jedine ponudene —
dominantne perspektive: Hamlet svojim govorom potvrduje mo¢ jezika
muskaraca. Atvudova pokusava da pokaze moguénosti moc¢i zenskog govora,
koje bi transformisale ustanovljene koncepte po kojima su osmisljavane
zene u kanonskim tekstovima. Hasanaginica Lj. Simovi¢a takode dobija
mo¢ govora, §to je propraceno i umnozavanjem reci ostalih junaka, po ¢emu
je ucinjen vazan iskorak u odnosu na usmeni predlozak. Uza sve to ide i
¢injenica da Simovi¢ porodi¢no-tradicionalnom pridodaje i politi¢ki okvir.
Medutim, ostaje otvoreno pitanje u kojoj meri se u ovom delu mo¢ govora
moze izjednaciti sa mo¢i delovanja subjekta (glavne junakinje). U radu ¢emo
ispitivati koliko, da li i na koji nacin ove adaptacije zaista uticu na kanon,
odnosno relaciju centar—margina.
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JE3UK 1 MOh: OIVTAITABAILE
Y PAIINCTUHYKOJ UTAJININ

JBanmecetoroquinmka GamucTiika BiajgasuHa y Utanmuju (ut. ventennio)
jecte dyecta TeMa MCTpaKMBama HE CaMO HCTOPHjCKHX, Beh W nmpyrux
HAayYHUX JAMCLUILIMHA YHja Ce MHTEPECOBamka 3aCHHBAjy Ha MpOydyaBambuMa
GdammcTHUKe WIeoNorHje, TNpormaraHae W Kyntype. IloceOHY maxmy
NpUBJIaYe HMTAIMjaHCKU je3MK (alim3Ma, PernpecHBHE jEe3UYKE IOJUTHKE
KOje Cy IOBOJHIIEC IO MHOTOOPOJHHX TPOMCHA W FHHXOBE HMIDIHKAILH]E Y
Pa3IMYUTHM JPYIITBEHHM cepama. Y OBOM pajy aHaJHM3UPaH je KOHLENT
(ammcTruke MOhM y WTaNMjaHCKOM je3WKy oOrfalllaBama Ha MpuMepuMa
LITaMIAHUX PEKJIAMHHUX Oraca 00jaBJbeHUX y TYPHCTHYKHM 4YacONUCHMa
TPUIECETHX TOIMHA IBAZIECETOr BeKa. Je3UuKe OJUTMKE HTAIHjaHCKUX peKIamMa
Tora j00a TyMaueHe Cy Y KOHTEKCTy (aimpcTiHike MOhH H mporaranae Koje
Cy ce oclamaliec Ha HEKOJIMKO MUTOBA TAJAIIbe BIACTH (AHTHYKO TTOPEKIIO
UTaJMjaHCKe Jp)KaBe, BPXOBHY Moh M JIMUHY Xapu3Mmy Bole, KyaT Apiase,
MUTAkbe HTAJIHMjAHCKOT HACHTUTETa, HOBOT (DAlIMCTHUYKOr MOjeqHHIIA
uta.). Ha mpumepuma omaOpaHHMX MITaMIAHUX oONlaca aHAIU3HPAHH CY
MOP()OCHHTAKCHYKH, CEMAHTHYKH W PETOPHYKM ACHEKTH HTaHjaHCKOT
je3uKa oBOT o0a U Haj3HAYajHUjH (HAIIMCTHYKN KOHIeNTH Mohn. Pesynrarn
yKa3yjy Ha pa3sHOBPCHA je3MYKO-CEMHOTHYKA CPEICTBA IPEACTABIbaAba
mohwu, ann n Ha OpojHe pasnuke m3mely Tama Beh ykopemeHe dammcTiake
HICOJIOTH]E W TIOTPOIIAUKE HICOTIOTHjE Y TIOBO]Y.
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SEIZING THE POWER OF THE IMAGE —
INTERMEDIALITY AND EKPHRASIS IN FICTIONS
TRACING HISTORY

The paper discusses the use of ekphrasis, defined as a vivid, often
dramatic, verbal description of a visual work of art, either real or imagined, in
the novels of Julian Barnes’ 4 History of the World in 10 %> Chapters (1989)
and Don DeLillo Underworld (1997) as a demonstration of the interplay of
form resulting in the power of the word in the world dominated by the image.
The telling about an event generates a (mental) image as the intersection of
ekphrasis (and the conventions of the visual medium) and the narration (the
conventions of the verbal medium). It forms our perception, or the experience
of the event, as an interplay of form as much as the content. The novels offer
verbal accounts of the still images, (paintings, works of art), but also of the
moving images (film, raw and edited) presented and positioned in a historical
context and operating as historical artifacts showing us that the power of the
word thus assimilates and redirects the power of the image. The power of
the word resides in what we as a collective choose to remember, as much
as in how we remember it. Both novels elaborate on the assumption that the
formal features of the medium guide and structure the construct of memory,
which subsequently becomes a history, both individual and collective. What
is more, in their exposition of the intermediality that frames the process of
remembering, they disclose this interplay of form (verbal and visual) as the
core power operating as a historical metatext.
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VJIOT'A 1 CHATA META®OPE
Y ®NJ1030P®CKUM JAEJINMA

VY oBOM pajy ce omucyje yiora W 3Hadaj MeTadope, Kao KHIIKCBHE
cTuicke ¢urype, y ¢pmrosodekom jesuky. [Ipencnuryjemo y kojoj Mepu ce,
ca KOjUM IIUJBEM H KOJI KOJHX ayTopa, yrorpebdipaBa Metadopa. OCHOBHa Te3a
KOjy MOKYIIaBaMo Jia 00pa3IoKIMO H JOKKEMO je 1ia ce MeTadopa KOPUCTH
Kao MONHO CpelcTBO M3paXkaBama M caonmTaBama (Guiio3odckux uaeja y
OHHM JIeNTUMa Koja crmamajy u y ¢mio3odujy u y KimKeBHOCT. Jla Oucmo
WITyCTPOBAJIM OCHOBHY Te3y aHATU3HPaMO yroTpeOy metadope y [lmaTonoBUM
aujanozuma, kox biesa Ilackana n y nenrma er3sucTeHInjanucTa.
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MOK HEM3PEYEHOTI' Y KPATKOJ ITPTYN
bPIIA KAO BEJIH CJIOHOBH EPHECTA XEMUHI'BEJA

[Tpeamer pana npencrasiba aHamu3a Kparke npude Epnecra Xemunrseja
bpoa xao Oenu cronosu. 1lysb uCTpakuBama jecTe JOKa3aTH Ha IPUMEpPy
CTIOMEHYTe TpHde J1a ce MOh je3nka y KIMKEBHOCTH MOXKE OIVICAATH U Y
Mpa3HUHaMa, OAHOCHO HEW3PEUCHOM, a y3 IMoMON MaXJbMBO OAa0OpaHOT
MTUIIYEBOT je3WKa KOjU 3a HaMepy MMa Ja yIyTH YMTaola Ha peleBaHTHE
JIETIOBE TEKCTa, M HA KPajy 3a0KPY>KH MPUUY Y KOXepeHTHY nenuny. Cumbonn
KojuMa OMCMO TTOCBETHIIN MKy Ou Omim cienehu: Oenu cioHO8u KOJH CY
071 CTapTa MPUCYTHH y CAMOM HACIJIOBY aJIM M HaJasjbe Kpo3 IeTy NpHdy U
abcunm, aNKOXOMHO Trhe Koje Cy KpUTHYapH BUICIH Kao OWTaH CHMOOI y
npuyn. YmyTrhemo 3aTuM Ha CHIMOOJ KOjH TIPE/ICTaBIba 1JI00HA OOIUHA PeKe
Ebpy n ca npyre cTpane janosa, cywom ucnouwhena zemsma y3 vy. EpHect
XeMHHTBE] je mope[] Tora MTo je OO NMpeCTaBHUK aMEPUIKOT MOAEPHU3MA,
01O W TPEICTaBHUK W jEAaH O 3aUYeTHHKA aMEPHUYKOT MHUHHMAaJIU3Ma.
Kao jemHy on OCHOBHHMX KapakTepHCTHKa MHHHUMaiu3Ma ucrahm hemo
Heuspeyeno TPUKA3aHO KPO3 EKOHOMHYHOCT Y je3UKy Y TEKcTy, mTo he y
JlaJbeM TOKY pajia KOPHCTHTH IUJbY OBOTa paja. Jpyra KapakTepHCTHKA KOjy
hemo aHanmm3mparu jecte perneTunuja oapeheHnx peun win ppasa y TeKCTy
Kako OM mucar yka3ao Ha PElEeBaHTHOCT 3a TyMaueme MpHUe. 32 TEOPHjCKO
monasumte Kopuctuhemo Teopujy nedenoe 6peea EpHecta XeMmuHTBeja,
3arum cryauje Cuntuje Xaner, Pobepra Yapnca Kmapka, n tekct Ponana
Bapra, S/Z, anu u ctynuje Ipyrux peleBaHTHUX ayTopa.
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REC, TISINA, SLOM: JEZIK KAO SREDSTVO
USPOSTAVLJANJA MOCI U KOMEDIJAMA PRETNJE I
POLITICKIM DRAMAMA HAROLDA PINTERA

Latentna borba za uspostavljanjem mo¢i predstavlja jedan od lajtmotiva
drama Harolda Pintera, budu¢i da se pisac kroz Citavo stvaralastvo bavi
problemom dominacije, pot€injavanja i nejasnim odnosom agresora i zrtve.
U skladu sa tim, rad ¢e se baviti nac¢inom na koji jezik sluzi kao sredstvo
uspostavljanja i demonstracije moc¢i, sa ciljem da pokaze da njegov znacaj ne
zavisi od nivoa na kom se odvija borba za dominacijom. Analiziraju¢i rane
Pinterove drame Bez pogovora i Rodendan, koje se klasifikuju kao komedije
pretnje sa elementima apsurda, kao i politicke drame iz pozne faze pisceve
karijere Jos jedno pred odlazak i Gorstacki jezik, rad ¢e pokusati da ukaze na
¢injenicu da upotreba jezika u svrhu ugnjetavanja i manipulacije predstavlja
jedan od klju¢nih elemenata Pinterove poetike, bilo da se kao tlacitelj u
drami javlja pojedinac, grupa ljudi, politi¢ka organizacija ili ¢itava drzava.
Eksplicitno i prikriveno verbalno nasilje, jezicke strategije poput ponavljanja
i tautologije, apsurdni iskazi liSeni semantickog znacenja, ali i €esta upotreba
pauza i tiSina predstavljaju karakteristicne elemente pinteresknog stila koji,
pored ukazivanja na piS€evu teznju naturalizmu, osvetljavaju i ulogu jezika
u zauzimanju dominantne pozicije i (zlo)upotrebi mo¢i. Jezik Pinterovih
junaka, stoga, neodvojiv je od njihove zelje za mo¢i i dominacijom koja se,
na ma kom nivou bila ostvarena, namece kao glavni pokreta¢ dramske radnje.
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MANIPULATIVNA MOC DISKURSA POLITICKOG SPOTA
U PREDIZBORNIM KAMPANJAMA

Koriste¢i se kritickom analizom diskursa, kao i kognitivnolingvistickom
teorijom pojmovnih metafora, u ovom radu bavimo se manipulativnom
moc¢i diskursa politickog spota u predizbornim kampanjama od 2016. do
2020. godine. Manipulativna mo¢ diskursa razotkriva se mikro i makro
analizom spotova iz posmatranog perioda. Korpus za ovo istrazivanje ¢ine
spotovi objavljeni u predizbornim kampanjama, emitovani na televiziji, ali
i arhivirani na zvani¢nim kanalima na Jutjubu. Od 1990. godine, referentne
godine za pocetak demokratskih izbora, do danas, podzanr video-spota u
okviru reklamno-propagandnog zanra u politickom diskursu umnogome se
izmenio: tako je primeceno da se od 2016. godine obilato koristi kao deo
predizborne kampanje, viSe se ulaze u produkciju, a postaje i tematsko-
sadrzinski razgranatiji. Sve ove promene podredene su politickim ciljevima,
a oblikovane su prema manipulativnim i ubedivackim strategijama, koje su
integralni deo reklamno-propagandnog zanra u celini. Cilj ovog rada jeste
pokazati sva jezicko-stilska sredstva manipulativnog karaktera. Pokazalo se
da se ubedivacki i manipulativni ciljevi u ovom diskursu postizu i razli¢itim
pojmovnim metaforama, ali i vulgarizacijom (korpus belezi spot kojim se
tematizuje seksualna orijentacija izbornog kandidata), estradizacijom (javne
licnosti pojavljuju se kao promoteri politickih kandidata) i agresivnom
samopromocijom.
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TUPAHUJA IITHCAHOI - JECTPYKTUBHA
MO ITATPUJAPXAJIHE 3AJEJHUILE Y ITPO3HN
BOPE CTAHKOBHU'RA

[Ipenmer wucTpaxuBama paja je cTpagame jyHaka y mnposn bope
CranxoBuha. KoHuent nucano nornde u3 Bnanajyhe opujeHTaIHO-UCIaMCKe
armocepe y Bpamy CrankoBuheBor BpeMeHa, y Uijoj KyATYpH je y CPeTUIITY
MHpPEHE Ca CyI0MHOM, Y3/IpKaBarbe, TOAHOICHE 0071a 1 TaTHe, KOjH I0CTajy
CHHOHMMH >knBOoTa. OBaKBO MOHANIAKE NTPUXBATAO j€ NMPABOCIABHU CBET, a
HMMEHOBAHO je UCIAMCKUM CTaBOM Makmy0, KOjH y IPEBOLY Ha CPIICKH jE3UK
3HauM ,,iucano”’. CBECHM arlcoylyTHe MOhM marpujapXajiHe 3ajeJHHIe Hal
TI0j€/IMHIIEM, JYHAIM BEPY]y Y BEIUTOCT M HETIPOMEHJBHBOCT NaTpHjapXaTHUX
3aKOHa, Te KaKo OM MOHENN IUX0B TEPET M03MBAjy Ce Ha NUCAHO.

VY yBomHOM Jeny pazna, ociamajyhm ce Ha craBoBe Mumena ®dyxoa,
Ilynur batnep, Knayca Pora, Mapuje Tomopose, Mupka I'punha, Jbuspane
laBpunosuh, Bnanere Jeporuha, nar je kpahm ocBpT Ha marpujapxaiHu
KyJITypHHU 00pasall U I0JI0Kaj TI0jeJMHIa YHYTap 3ajeHULE. Y CPeIUIIbeM
Jiely, MHTEpIIPETalljoM JIMKOBa W3 mpuroBenaka Y nohu, Iloxojuuxosa
arcena, Yeena pysca, Onu, Cmapu danu v pomana [ azoa Maaden, ucTpaxyjy
ce JECTPYKTHUBHM MCXOIU MOhHM 3ajesiHHUIle KOja je Y3pOK WHIMBHIYaTHHX
Tparennja jyHaka. OcBproM Ha (HMHaJIHA peIICHa y 3aBPIIHOM JIEITy,
3aKJbYUyjeMO Jla je jyHanuMa 3ajeJHHYKO a()eKTUBHO, HATOHCKH, HEMO
CyKoOJbaBame ca 3ajeJHUIIOM U TIOMHUPEHE Ca TIOPa3oM.

b nctpakuBama je 1a ce pa3MarpameM IpHMepa CTpajalix jyHaka
poayon TyMademe YMETHHYKE CIIHMKE JECTPYKTHBHOT JielloBamba Mohn
3ajeIHHIIE U yKaXKe Ha BUIIE3HAYHOCT PEUH U M3pa3a KOjuMa je HIIyCTPOBaHa.
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JE3UK, MOh, IPASHUHA: HAEHTUTET KAO
TEKCTYAJIHU KOHCTPYKT Y POMAHY II1YTOBAKBA Y
CKPHIITOPHJYM IIOJIA OCTEPA

[Murame koje ce MOCTaB/ba TOKOM YHUTABOT poMaHa [lymosarwa y
ckpunmopujym, a Ha Koje ce HHKaJa He aoOuja onarosop jecre: [Ja . je
coba 3akmyyana? OCTEpoB IPOTAroHUCTa, rocnoxuH bieHk (mpasHuHA,
MIPUM. TIPEB.), Y LWBbY OTKpPHBama COICTBEHOI HJICHTUTETa, Hpey3uMa
yiory nerextuBa nparehu TexcryamHe TparoBe. IlocTCTpyKTypalMcTHUKN
TEOPHjCKH OKBUP KOjH YKIbydyje nesa M. branmoa, M. dyxkoa n XK. lepuze,
6uhe ynorpebsbeH y anann3u pomana. Tymadehn coOy Kao caM je3uK, TUTamke
3aKJbyYaHOCTH MCTE HABOJM HAC HA pa3Marpara O NPUPOIM U YIO3H je3uKa
y KOHCTpyHCamy HJICHTUTETa portaronucre. Hanme, pax Texxu aa oaroopu
Ha TUTame Jla JU je TPOTaroHWCTa poMaHa 3aTOYCHUK je3nka oxapelhen
HapaTUBOM, KOjH je HEKO APYTHU O IeMy CTBOPHO, M peUrMa KOje Cy UCTINCaHe
Ha ranupuma y cobu. Poman mpescrasba CBOjEBpCHY IIOTpary — noTpary 3a
3HAYCHEM, NACHTUTETOM M IpaBUM peunma. CumOonnvHa je decra 1ojaBa
Oene Ooje y TEKCTy, Ka0 M MMe MPOTAaroHUCTe, KOje yKa3yje Ha Ipa3aH JHCT
Tranupa Koju Tek Tpebda OWTH UCTIMCaH, Wi KOjH, MaK, Mpe/ICTaBiba Opucame
MIPETXOTHOT MJICHTUTETa U MoryhHoCT ynucuBama HoBor. [ocrognH bienk
jecte ¢urypa 6e3 cehama, 6e3 jacHo onpeljeHe mo3uiMje y TEKCTyaIHOM
YHHBEp3yMy, ctora u 6e3 mohu. Mimajyhu y Buny merose MeTauKIoHaIHE
OIJIMKE, poMaH [lymoegarsa y CKpunmopujym MOXe ce TYMauduTH Kao cam
TIpoliec Nucama Koju UCTHUE ayTOpoBy Moh j1a peunma CTBOPH HOBE JIMKOBE
1 MCIHIIE IIXOBE )KUBOTE Ha ITPA3HOM JIHCTY ITalupa.
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OYHIAAMEHTAJIHA ®PEKBEHIIMJA BOKAJIA KAO
(HE)MORHO CPEACTBO Y MAEHTUO®UKALININ
PEI'’MOHAJIHOI IIOPEKJIA TOBOPHUKA

VY pany je MeTogama ekcriepuMeHTalHe (POHETHKE NCTIMTHBAaHA BPEIHOCT
¢ynnamenTanue ¢pexsenuuje Bokana (FO) y nBa pasmmunTa pernonamHa
BapujeTeTa CPIICKOT je3hKa Kako OW ce yCTAaHOBHJIO Ja JIM OBaj aKyCTHYKU
rapamMerap MOXXEMO O3HAuUTH Kao (HE)MOhHO CpencTBO NPHIMKOM
nAeHTH(UKALMje pPETHOHAJIHOT IIOpeKJIa TOBOpPHHKA. Y  (DOHETCKHM
nctpakuBamnMa (pekseHnrja ocHoBHor ToHa (F0) mocebHO je Baxan
rapameTap OIlfca jep MPOMEHE KOje Ce youaBajy Ha MEpLENTHBHOM IUIaHy
MpeJCTaBibajy TpoMeHy ToHcke BucuHe (Bakran 1996). Bpemnoctm FO
MOTY YTHIATH Ha MNPOLEHY PErHOHAJIHOT IOpEKJa HCIUTAaHUKa, Te je Y
aKyCTHYKO] aHAJIM3U HEOIXOIHO HMCIIMTATH W OIUCATH Heropy (He)Moh. Y
OBOM pajJly MEpeHe Cy IojeAMHavYHe U npoceyHe BpenHocTH FO kox cBux
roBopuuka (N=20) mopexsiom n3 Yxuna u JleckoBua. Mepema cy BpiieHa
y CpeIUIIbeM, HajCTaOMITHHU]EM /Iy BOKasa, IOMOhy coTBEpCKOr rmakera
3a o0pamy roBopa (PRAAT, Bep3uja 6.0.14, Boersma & Weenick 2016),
a motoM U oOpaljenn kBanturatMBHUM myTeM — SPSS (Bepsmja 24.00):
y3 TOjeJuHadyHe W TpoceuHe BpexHocTH FO, MepeHe cy MHUHHMMalHA U
MaKCHMalHa BPETHOCTH, MEIWjaH W CTaHJapAHa JaeBujanuja. Kopmyc je
YMHUO KpaTak TEKCT CacTaBJbeH O]l 00aBelITajHUX pedyeHHna, O0e3 yIuInBa
MKaKBUX EMOTHBHO aHT2)KOBAaHHX eJIeMEHaTa Kako OM ce eITMMHHNCA0 YTHUIIA]
Ha BPEJHOCTHM HCIUTHUBAHOT Iapamerpa. J(oOMjeHM Iomamy — IpocedHe
Bpenuoctn FO m pacrion ¢ynnamenranne ¢pexsennmje FO, ynyhyjy na
YULCHHUILY /14 C€ BPEIHOCTH MCIIUTHBAHOT ITapaMeTpa PasiHKyjy Y OJHOCY
Ha WCHHUTUBAHU PETHOHAIIHM BapHjeTeT, T€ Ja I'a MOXXEMO O3HAYUTH Kao
MohaH pernoHaHu MapKep y WACHTH(HUKALN]H TOBOPHHKA.
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THE LANGUAGE OF DOMINATION AND ALIENATION:
SOCTAL DEIXIS IN THE FILM “TWELVE YEARS A SLAVE”

Steve McQueen’s 2013 film Twelve Years a Slave explores inter-racial
and intra-racial conflict in the antebellum American south. The film adeptly
employs several modes to illustrate these social divisions, from auditory to
visual; however, this paper will focus solely on the textual mode, specifically
on the use of social deixis in the film. The theoretical framework will follow
the theory of social deixis laid out by Levinson and other pragmatists who
added to his model of deictic expressions. As Levinson (1983) explained,
social deictic expressions are those that “encode the social identities of the
participants or the social relationship between them.” The paper will use the
method of observation and documentation analysis to collect the data from
the film. After all instances of social deixis have been identified, they will
then be analyzed using a descriptive qualitative research method. The paper
will distinguish between relational and absolute social deixis and investigate
the purpose for which they are employed. Special emphasis will be placed on
social deixis which expresses inclusion in or exclusion from a social group,
as well as those expressions which signify social proximity or distance
between two or more characters. The goal of this paper will be to show that
sociopragmatics and pragmastylistics can be a rich tool for analyzing texts
which explore themes of social conflict and repression.
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PRENOS MOCI: TOPONIMI KAO METONIMI U
POLITICKOM NOVINSKOM DISKURSU

U radu se razmatra upotreba toponima kao metonimijskih prenosnika u
politickom novinskom diskursu, sa posebnim osvrtom na razlicite diskurzivne
strategije prenoSenja mocéi i prebacivanja odgovornosti (uglavnom sa
pojedinaca) na prostorne entitete. Za potrebe ovog istrazivanja formirana
su dva mala specijalizovana korpusa, sastavljena od ¢lanaka iz britanskih
dnevnih listova Gardijan i Telegraf, koji su se bavili temom referenduma
o izlasku Ujedinjenog Kraljevstva iz Evropske unije, tzv. Bregzit, i to sa
razli¢itih stanovista. Centralni deo rada zasnovan je na induktivnoj (engl.
corpus-driven) analizi ova dva korpusa, u kojoj su, nakon identifikacije svih
metonimijski upotrebljenih toponima, obrasci metonimijskog prenosa najpre
uporedenisatipologijom datomuradovimaMarkertiNisim (Markert & Nissim
2003, 2009), a kasnije i tumaceni u skladu sa strategijom prostorizacije, pri
¢emu je posebna paznja posvecena postupcima transfera moci sa pojedinaca
ili dogadaja na prostorne entitete kroz upotrebu toponima, a najcesée u svrhu
prebacivanja ili izbegavanja odgovornosti putem depersonalizacije iskaza.
Jedan od najznacajnijih zakljuCaka jeste i to da je potrebno napraviti jasnu
razliku izmedu geografskih ili administrativnih entiteta, sa jedne strane, i
politi¢kih entiteta, sa druge strane, $to nije uradeno u tipologiji koja je ovom
prilikom kori$¢ena kao polazna tacka istrazivanja.
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JE3UK 1 MORh KPO3 ITPU3MY XYMOPA
N CAPKA3MA Y KBU3Y HAJCIABHJA KAPHKA

Y oBOM pangy mpoydaBaMO Ha KOje HauMHE CE€ HCII0JbaBa XyMoOp M
capkazam y TB kBu3y Hajcrabduja kapuxa (eHr. The Weakest Link) (amepruuka
BapujanTta u3 2020. roguue). [{nsp mpoydaBama OBHX CTPYKTypa jecTe na
ce Harjacu Ha Koje HAuMHE ¢€ KOPHCTE OBM E€JIEMEHTH Y ITOMEHYTOM KBH3Y
Jla OM BOAMTEJbKA MCKa3alla CBOjy MO3MIHUjy MOhM y OJHOCY Ha TaKMHUYape.
Hajsehum memom mocmarpahemo moh Ha Mukpo mmady. Ha xopmycy koju
YHMHE ay/IM0 U BU/ICO-CHUMIIN U3 MIET EMH30/1a, INJb HaM j€ Ha OCHOBY aHAJIN3e
roBopa: (1) M3MBOJUTH je3WUKa CpPEelCTBa KOjIMa Ce TOBOPHHK yaashbaBa O
CaroBOpHUKA U TPpaay MO3HIHjy Mohu; (2) aHamM3UpaTH U3BOjEHE PEIUINKE
ca IIMJbEM youaBara (3ajeIHUYKNX) KapaKTepHUCTHKa, 00pa3ana MoHamama;
(3) younTu Koju cy HaYMHU pearoBama y HaBeJJCHUM CUTyallljamMa. AHAIN30M
CMO JIONIITH 10 3aKJbydyaka Jla ce MOo3WIHrja Mohu octBapyje kpo3: (1) urpy
peun Kako Ou ce (CynTHIITHO) yKa3allo Ha caboCcTH TakMmdapa; (2) 3aHnMama
WM MHTEpECOBama TaKMHUYapa Kao OCHOBE 3a MPOHMYHE M CapKACTHUIHE
KoMeHTape; (3) MeTaje3uK Ha padyH caMor KBu3a, TB dopmara wim ommre
ot Kynrtype; (4) XyMOPUCTHYHO-CApKacTUYHE KOMEHTape O HauMHHMa Ha
Koje TakMuuapu Mel)ycoOHO OCTBapyjy WHTEpaKIIHje.
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LEGITIMATION IN ONLINE NEWS:
THE CASE OF UKRAINIAN CRISIS

This paper takes as its main aim to indicate the power enabled by the
discourse strategy of legitimation in online news articles on the crisis in
Ukraine which can be found on the official website of the international edition
of The Guardian in the World News subsection during February, 2022. In
order to do so, two prerequisites have to be met. Firstly, the discourse strategy
of legitimation and its four principal categories: (1) authorization, (2) moral
evaluation, (3) rationalization, and (4) mythopoesis (Van Leeuwen & Wodak,
1999; Van Leeuwen, 2013), have to be elucidated. Compiling a corpus of
news articles from the online edition of The Guardian is only the first step
included in the second prerequisite. The following two steps of the same
prerequisite incorporate analysing the aforementioned corpus and detecting
instances of legitimation usage in it. Therefore, the paper will be of both
qualitative nature because it will provide the analysis of the utilized strategy,
and quantitative nature because it will seek to discover the exact number of
examples in the corpus.
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(NE)YMOC RECI I BEKETOVSKI JUNAK U ROMANU
CRVENI PETAO LETI PREMA NEBU MIODRAGA
BULATOVICA

Rad se bavi problemom (ne)moc¢i reci i jezicke artikulacije apsurdnog,
beketovski profilisanog junaka romana Crveni petao leti prema nebu (1959)
Miodraga Bulatovi¢a. Nonsensni govor junaka ,,vladimirovsko-estragonske”
literarne provenijencije skitnica Petra i Jovana preuzima sve osnovne elemente
beketovskog dijaloga. Obesmisljeni govor, njegova ,,infantilna perspektiva”
1 nemoguénost uspostavljanja autenti¢ne komunikacije dovode se u vezu sa
tragicnim rascepom koji postoji u meduljudskim odnosima, s jedne strane,
ali i u odnosu izmedu ¢oveka i apsurdnog sveta, s druge strane. Budu¢i da je
nuzna pretpostavka za uspostavljanje dijaloga u pravom smislu re¢i postojanje
sustinskog konflikta (za koji je, opet, neophodno ispoljavanje autenti¢nosti,
koju apsurdni junaci ne poseduju), nemotivisani govor radi govora razume
se kao pokusaj simulacije pravog dijaloga: pseudodijalogom dostize se samo
pseudozivot. lako okrnjeni govor junaka projektuje besmisao, re¢, medutim,
i dalje predstavlja primarni pokusaj osmis$ljavanja i popunjavanja praznine.
Rad ima za cilj da ukaze na mogucnosti sagledavanja koncepta mo¢i re¢i — i
to s obzirom na njegova dva dijalekticka pola —u odnosu sa drugim vidovima
manifestovanja mo¢i: pitanje verbalne komunikacije junaka-skitnica
umnogome osvetljava njihov ambivalentan odnos i dinamiku medusobnog
podredivanja, kao i specificnu prostorno-vremensku dezorijentisanost i
robovanje navici.
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THE POWER OF ATTRACTION: SO ADJASTO V
CONSTRUCTION AND COLLEXEMES

Adopting the assumptions of usage-based construction grammar (Goldberg
1995, 2013), the paper aims to explore the grammatical construction so ADJ
as to V with respect to the lexical items occurring in two different slots of the
construction. The central idea of the theoretical framework is that syntactic
constructions may be meaningful just like lexical items, and, hence, have the
power to attract semantically compatible lexemes. This metaphorical power
of attraction is, in fact, indicative of the level of construction entrenchment
in the speakers’ minds. The method applied is covarying collexeme analysis
(a subtype of collostructional analysis developed by Stefanowitsch and
Gries 2005, Stefanowitsch 2013), a quantitative and corpus-based approach
designed to identify pairs of words that occur together in the same construction
more or less frequently than expected. The numbers thus obtained reveal
which ADJ-V pairs are most strongly attracted and repelled by the given
construction, but also shed light on the potential interdependency between
the collexemes. The results are further utilized to discuss the semantic frame
of the construction, as well as its discursive function.

93



KNJIGA SAZETAKA BoOOK OF ABSTRACTS

Tartjana I'. TpajkoBuh
tatjana.trajkovic@filfak.ni.ac.rs
dunozodeku dakynrer / Yausepsurer y Humry

NCKA3UBAIBGE 3AITIOBECTH, HIOACTUIHAJA, MOJIBE
Y ITOBOPUMA KOCOBCKOI' IOMOPABJbA

VY pany ce ananuzoM HapatuBa u3 roBopa Kocosckor [Tomopasska ykazyje
Ha HAYMHE MCKa3UBarba 3all0BECTH, TIPETHHE, TIOICTHIIAja, YIyTCTaBa, MOJIOe.
OO6panom npuMepa n3 3a0eexeHNX AUCKypea yournhe ce 1a ce He paii caMmo
o ¢opmama nmmepaTuBa, Beh u npeseHTa, pyTypa, KOjuMa ce y pa3InduTuM
KOHTEKCTHMA U €a YIOTPeOOM Pa3IHUUTHX JIUIA U3PUUIY OOJIHIIN HEKAKBOT
3a0pamrBama WIH JIONyINTama, oABpahama wim ynyhnBama Ha BpHICHE
HEKe pajibe, 3aTUM, MpeTHe, 00aBesnBama WM KkierBe. Kpo3 mMoh peun
MOXE C€ YOUHTH MOh BE€HOT HOCHOIAa — TOBOPHUKA MJIM TIPEHOCHONIA, TE Ce
Y IETOKYITHOM KOHTEKCTY MOTY YBHJETH W TMOCIEAUIE KOjeé OHA OCTaBJba:
BpIICHE MIIN HEBPIICHE HCKa3aHOT, Hapel)eHoT wiu npenopy4deHor. [Ipumepn
OBaKBUX HapaTWBa MOIIHM OM ce pa3BpCTAaTH y HEKOJIMKO Ipymna Hckasza: 1.
3amoBectu: Ma 1 omeopu epama; 2. 3abpane: Cpeda u nemax mebe we mu
ce ooobpasa; 3. llperwe: U npemu: ,, Fe ea uceuem!” Tu euxaw: ,,He, neka,
he poou”; 4. Knetse: Ooo, pane cu usene; 5. Obasese: JKena mopa oxo weea
cmanHo, 0a npemusa ed, 0a 2a Yucmu, oH Habepe yeehe, 0basesHo mopa,
caz nocomogo, nemo. Ceako jympo mopa ona oa ea npeducmu; 6. YIyTcTsa:
Ha ouax, oecare copu, ypenymy 6aduw, cKuHews, mypuud npojy, na epuirbux
2ope, nokpujews ca sxcap u nede ce npoja; 7. llonctunaju: baw oa euouw, da
ce noounews; 8. Jlomymrema: Ja hy da cu mecum, ja hy cee, a mu cu ouysaj
Odeme; 9. Monbe: Mou, cunko, srcus mu ja, 0a 2y HagaouusL AT,
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“THE POWER OF THE WRITTEN WORD”: LITERARY
IMPRESSIONISM IN CONRAD’S YOUTH

Joseph Conrad’s famous statement in the Preface to The Nigger of the
“Narcissus” — “my task which I am trying to achieve is, by the power of
the written word... to make you see” — is often taken as a pithy expression
of the goal of the impressionist movement in literature. It implies devising
a method of writing which would enable the reader to visualize with special
acuteness the scenes and events presented in a narrative. However, in his
study What Was Literary Impressionism? (2018), Michael Fried proposes a
new understanding of this movement which foregrounds the act of writing
itself. Based on his analysis of the impressionists’ works, primarily those
by Stephen Crane and Joseph Conrad, Fried argues that what these authors
“make the reader see” is in fact the very scene of writing. As Fried maintains,
the impressionists unwittingly and automatically metaphorize the action of
inscription, the materiality and the production of writing, through motifs such
as upturned faces, maps and charts, or the relation between visual and aural
signifiers. The paper proposes to analyse Conrad’s well-known short story,
Youth, by referring both to the traditional understanding of the power of words
in impressionism, and to Fried’s post-structuralist one, with the emphasis on
the following aspects of the writing process: erasure and inscription.
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“VIOLENT ENFORCEMENT OF A CATEGORY VIOLENTLY
CONSTRUCTED” : THE POWER OF LANGUAGE AS
AN AGENT OF GENDER VIOLENCE IN RACHILDE’S
MONSIEUR VENUS

The publication of Rachilde’s Monsieur Vénus was met with much critique
and scandal for its sexually explicit and transgressive storyline. In line with
Decadent contemporaries, Monsieur Vénus caused distress among critics not
only for the salacious relationship at the focus of the story, but also because
no one seemed to quite understand what exactly the novel was about (Mesch,
2020). Namely, readers were left to wonder about the relationship between
the perversions of its protagonists, and the imagination (or potentially shared
perversions) of the author, a young woman not yet twenty-five years of
age. Drawing on a theoretical framework anchored in theories proposed by
Foucault, Wittig, and Butler, this project examines the construction of gender
identities taken up in Monsieur Vénus through linguistic power and physical
violence. Specifically, I argue that discursive transgressions of the gender
binary are a disciplinary tool that dictates the value of gendered identities to
certain bodies. Linguistic violence as a constructive agent of identity thereby
serves to legitimize the physical violence that dictates the power dynamic
of the novel’s romance, fueling the disdain, curiosity, and confusion of the
novel’s readers.
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(NEYMOC JEZIKA KAO ODBRANE OD ZLA
U ROMANU KUCA SECANJA I ZABORAVA

Filip David u romanu Kuca secanja i zaborava postavlja pitanja porekla
i prirode zla i pokusava da shvati kako je moguce ziveti u svetu koji je
dozvolio Holokaust i stradanje nevinih ljudi. Svestan nesavrSenosti ljudske
prirode, ¢ovekove slabosti i poniznosti pred ,zastraSuju¢om normalnoséu
zla” (Frojd), autor pokusava da dokuc¢i, barem onoliko koliko je to pojedincu
moguée, zacudujuce veze izmedu prezivljenog zla, seanja, zaborava i
jezika. U pokusSajima oslobadanja ¢oveka od samomrznje i krivice bez greha
iznedrila su se tumacenja koja se odnose na rekonstrukciju intimnih dozivljaja i
dekonstrukciju jezika i posttraumatskog diskursa. Slicno Kisu, spajajuéi fikciju
i autobiografsko Stivo, David se opredeljuje za slikanje pojedinac¢nih sudbina,
ispovesti i traumatic¢nih iskustava kojima potvrduje da zlo postoji, vreba, ¢eka
svoj trenutak i istovremeno uspesno izmice pred svim pokusSajima da bude
opredmeceno ili iskazano postoje¢im jezikom. SemantiCkom analizom rad
tezi da odgovori na pitanje snage i ogranicenosti jezika i da desifruje na koji
nacin ovaj roman postaje svojevrsno svedocanstvo autorove utopijske ideje o
stvaranju ,,novog jezika” kao moguce najjace odbrane od zla.
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KOCOBCKMU 3ABJET
N3MEBY NIOE3UJE U UCTOPUJE

VY (opMupamy HaIMOHATHOT UICHTHTETA BaXKHY YIOTY HUTPajy 3aBjeTH
U MUTOBH. Y JyI'MM BHjEeKOBHMa TypCKE BIACTH, KaOo W JlaHAC, 3ajeJHHYKA
cjehama W 3ajeMHUYKH UICANTH jeCy OHO IITO je JbYACKE 3ajeHUIC YHHUIO
TpajHuM U otnopHUM. KocoBcka Outka n KocoBcku 3aBjeT y caMoM Cy cpiy
CpIICKe HallMOHAJHE CBHUjecTH, Kao u cjehame Ha Hemamuhe. Benmukn nwmo
cjehama Ha HeKkH noral)aj yTKaH je y HapoIHY CBHjeCT IPEKo moesuje. Y pamy
jeTpuKa3aHa cHara 3aBjeTa Kpo3 HCTOPHjCKY Ipu3My U roe3ujy. Kopucrehu ce
KOMITapaTHBHOM MeTonoM. [loesnja gocta yTude Ha 00IHKOBAE TI0jSANHHIX
ucTopujckux norahaja, ma caMuM THM W Ha OOjeKTHBHO carjelaBame
HCTOPHUjCKe UCTHHE. Y paay CMO HOKYIIAJH JOOHUTH OJATOBOP Ha NHUTAHbE:
Komuko je noesuja, kpo3 mjecme o KocoBy, 001MKoBaia HICHTHTET CPIICKOT
Hapona? OOpanmim cMO HEKOIMKO CICKUX M POIOJbyOMBHX ITjecama, Koje
roBope 0 KocoBy kao cy100OHOCHOM MjecTy cprickor Hapona. KocoBcku, kao
n CBETOCABCKH, 3aBjeT YAHHU CPK HAIET jeMWHCTBA, OHU CIajajy BHjCKOBE,
TeHepalyje ca TeHepaljama.
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WEAPONIZED NARRATIVE AS A SOCIALLY SYMBOLIC
ACT IN FRANK HERBERT’S NOVEL DUNE

Literary critics have previously discussed Frank Herbert’s Dune with
regard to eco-criticism (Herbert 2003), historicity (DiTommaso 1992), and
state power (Viberg 2019). This paper will aim to unveil the narrative power
structures surreptitiously established and perpetuated by the Bene Gesserit
sisterhood, a seemingly apolitical scholastic order operating behind the scenes.
Our methodological approach will stem from Frederic Jameson’s definition
of narrative as a socially symbolic act as well as Foucault’s theories of power/
knowledge and biopower. Coupling Marxism to Lacanian psychoanalysis,
Jameson proposed three interpretative horizons, shuffling semantic structures
of the text around its ideologically charged core. On the other hand, Foucault
argued that power was at the heart of all social interactions, seeking to
control the very forces of life and set them into productive coordination on
the basis of knowledge. Since Bene Gesserit wield language in a deliberate,
premeditated, and surgically precise manner, discourse can be observed
as a control mechanism of a shadow, elitist political organization over an
unsuspecting populace. Thus, the paper will strive to elaborate on the power
of narrative in shaping social as well as political realities in Dune. Finally,
since the object of our study is an all-female organization, the relationship
between the female principle and exercising power can also be (re)considered.
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BUILDING (ACADEMIC) VOICES OF POWER:
A CASE STUDY OF ACADEMIC BOOK REVIEWS

Book reviews published in academic journals stand for a highly evaluative
written academic genre. Reviewers are expected to provide an expert
assessment of different elements of the book thus offering their colleagues
in academia guidance into different disciplinary content and new findings. In
those terms, discourse of academic book reviews may become a resource of
power within respective disciplines: the reviewed material can be acclaimed
or discredited, promoted or demoted for various reasons by a single or
multiple academic reviewers. In this paper we investigated whether discourse
features of structure/organisation (as defined by Swales 1990 and Motta-Roth
1995) and stance and engagement (Hyland 2005) potentially contributed to
the reviewers’ voice of discipline authority and, hence, of power, in academic
book reviews in Serbian published in South Slavic Philologist in the period
2000-2020. Organisation (positioning, emphasis, (re)cycling, omission) of
information in reviews as well as more or less explicit conveyance of attitude
and (in)directness in claims may effectively direct audience interpretation
and establish the reviewer as a valid assessor and “figure of power” within the
discipline. Preliminary independent structure and software (Sketch Engine)
corpus-based analyses showed the reviewers used diverse organisational
discourse patterns as well as predominantly features of stance in order to
(c)overtly convey positive or negative evaluation of the reviewed books
and, consequently, confirm their expertise in the field. In this sense, our
preliminary conclusion was that with particular features of discourse inherent
characteristics of the genre, such as evaluation in this case, can be effectively
used to, more or less latently, establish the (academic) position of power.
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(DE)IDEOLOGIZACIJA ANTICKOG MITA O POVRATKU
ZAVICAJU: FILOKTET HAJNERA MILERA

Ideja o razvoju od mita ka logosu podrazumeva racionalizaciju idejnog
sveta pomocu jezika. Prema tome, jeziku se pripisuje mo¢ koja je svet
najranije civilizacije u Evropi pretvorila u njen danasnji oblik. Prilog
namerava da na primeru jednocinke Filoktet dramskog pisca iz bivie NDR
Hajnera Milera u hermeneuti¢kom pristupu isprati njegove ideje o perspektivi
gréko-makedonske osnove helenske kulturne zaostavstine, kao i autorova
razmiSljanja o njenoj daljoj civilizacijskoj evoluciji. Posmatrano kao ogledni
slucaj, mitska osnova jednocinke pesniku sluzi za stvaranje razlike u sklopu
drustvenih vrednosti izmedu, s jedne strane, postojanja etickih i moralnih
sadrzaja i, sa druge strane, njihove druStvene organizacije. Doduse, funkcijom
stvaranja smisla mitovi mobiliSu drustvo, ali se ideolosko usmeravanje
kroz drustvenu organizaciju ostvaruje opet kroz jezik. U drami Filoktet
Hajner Miler ukazuje na ograni¢enja mitskog dozivljaja koji se jezicki kroz
istoriju belezi u paroksizmu, $to poziva na razmisljanje o moguénostima za
ostvarivanje vrednosti i njihovu uzornost.
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A CRITICAL ANALYSIS OF THE LOCUS OF ENGLISH
IN THE CONTEMPORARY SINHALA BUDDHIST
ETHNOCRACY

With major references to Sinhala Buddhist ethnocracy, this paper
investigates whether the necessity of the Sinhala Buddhist nationalists to
question the position of English within the dominant ideology in Sri Lanka is
possible with its recent solidification. Sri Lanka’s return to Sinhala Buddhist
ethnocracy which premised upon the presidential election of 2019, resulted in
drastic socio-political changes in the local society. This return was expected
to solidify and expedite the authority of Sinhalese, the national language
spoken by the majority, while empowering the Sinhala Buddhist ideology.
However, the contemporary Sinhala Buddhist ethnocracy couldn’t disrupt the
authority vested upon English in Sri Lanka, although the presence of Tamil,
the language spoken by the minorities, has largely been questioned. Thus,
the authority of English in Sri Lanka remains unchanged and unharmed.
Based on the theories of Neil DeVotta and Suresh Canagarajah, the research
was conducted in a government University in Sri Lanka where all the
undergraduates are Buddhist monks. Twenty-five research participants were
incorporated in the study and they were interviewed and provided with
questionnaires. It was understood in the research that the formation of an
ethnocentric society has drastically been hampered due to the unquestionable
influence of English within the Sri Lankan society.
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EXERCISING POWER IN ONLINE DISCOURSE:
IMPOLITENESS IN READER COMMENTS ON SERBIAN
NEWS SITES

Online discourse represents an important part of human communication.
When expressing their opinions in an online environment, people are
empowered to be more direct, often without considering other people’s
face. The anonymity online gives them freedom to challenge and criticize
authorities. In certain situations, they may even be offensive or impolite.
The focus of this study is the manifestation of impoliteness in the comment
section on Serbian news sites. Impoliteness is defined as a conflictive verbal
face-threatening act that is purposefully delivered and is seen as an attempt
to exercise power over one’s interlocutor by causing offense (Bousfield
2008). The study adopts Culpeper’s model (1996, 2011) of impoliteness
strategies in order to examine and classify different types of impoliteness.
It relies on the analysis of a small specialized corpus which consists of the
data collected from reader comments on Serbian online news articles related
to Novak Dokovi¢ being denied entry into Australia in January 2022 due
to the men’s number one tennis player not being vaccinated. Vaccination
has been one of the most vigorously debated topics in both mass media and
social media amid the coronavirus pandemic, so it is not surprising that this
situation has sparked criticism towards the player. This is especially evident
in the comment section because the anonymous settings make commenters
feel more powerful than the authority figure and offer an opportunity to
exercise that power by minimizing Pokovi¢’s authority through performing
face-threatening acts. The data are analyzed qualitatively and quantitatively,
using WordSmith Tools 6.0. This study reflects how Serbian language users
engage in impolite communicative behavior by identifying the most common
impoliteness formulas, as well as their function, and indicating distinctive
features of Serbian impolite discourse.
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