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Since early 2020, we have been witnesses, actors and victims of rapid changes
on a global scale. The consequences of the socio-economic and political crises
seemingly driven by the global pandemic have been becoming more visible. The
very act of venturing into ontological explorations of various aspects of contem-
poraneity might be deja vu, overdramatized and reminiscent of the early twen-
tieth century. The processes underlying socio-political and economic changes
have been the subject of research in social sciences and humanities throughout
centuries, and they are particularly perceptible in language and literature. Their
various aspects are inherent to both language and literature. In language, these
changes are traced in the field of synchrony and diachrony at almost all gram-
matical levels, from the phonetic to the phonological, the morphological through
morphosyntactic and syntactic, and they are visible in the discourse.

If processual exploration is not long overdue in the post-pandemic times, rid-
dled with war, socio-economic crises and overall uncertainty, we invite you as
academics to participate in panels and discussions designed to provide an over-
all (processual) framework that describes these processes of contemporaneity
- in language, literature and society overall.

Language and Linguistics

LING 1: Asst. Prof. Marta Velickovic¢

Context-sensitive Processes: Exploring the Link between Pragmatics and
Other Linguistic Theories: The panel aims to explore the various processes in-
volved in the interaction between pragmatics and other theoretical and practical
disciplines, including but not limited to, pragmatics and the cognitive sciences,
pragmatics and translation studies, pragmatics and the theories of humor, as
well as pragmatics and foreign/native language teaching. (Submissions in En-
glish and Serbian will be considered).

LING 2: Asst. Prof. Aleksandra Jani¢

Innovations in the Processes of Creating Words, New Meanings, and Their
Use: The panel aims to explore new derivational processes in Serbian (as well
as contrastively), new derivational morphemes, new meanings derived via met-
aphoric and metonymic processes, and morphological and other specificities of
their use. (Submissions in Serbian and English will be considered.)
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LING 3: Assoc. Prof. Branimir Stankovi¢

The process of grammaticalization in languages: The panel investigates the
processes of phonological, morphological, syntactic and semantico-pragmatic
changes that occur during the grammaticalization of lexical items into gram-
matical markers. (Submissions in English and Serbian will be considered.)

LING 4: Asst. Prof. Nina Manojlovi¢

The Process of Routinization of Non-literal Expressions: The panel aims
to explore the complexity of identification (and interpretation) of metaphoric
expressions (as well as other cases of non-literal use of language) in relation
to different registers, cultures and communities. (Submissions in English and
Serbian will be considered.)

Literature

LIT 1: Asst. Prof. Mirjana Bojani¢ Cirkovi¢

Contemporary Paradigms of Literary Process Analysis: Process, the key
concept in literary communication, permanently and equally inspires authors
and interpreters of literature to explore cognitive phenomena of its shaping and
reception. The panel explores the literary process in the broadest sense, from
the vantage point of contemporary cognitive-psychological, cognitive-narrato-
logical and other methodological approaches. The literary corpus may include
national (Serbian) literature or world literature. (Submissions in English and
Serbian will be considered.)

LIT 2: Asst. Prof. Vladimir Durié

Literature and Creation: Processes of Integration and Disintegration: The
panel examines various poetic and narrative processes with emphasis on the pro-
cess of changes in shaping and disfiguring the poetic subject, novel character,
plot, narrative flow, etc. (Submissions in English and Serbian will be considered.)

LIT 3: Assoc. Prof. Milena Kali¢anin

The Phenomenon of Transformation in Literature and Culture: The pan-
el focuses on the explorations of the complex phenomenon of transformation,
particularly its diverse forms, contexts and representations in Anglo-American
literature and culture. (Submissions in English and Serbian will be considered.)

LIT 4: Assoc. Prof. Ana Kocic¢ Stankovi¢
The Process of Adaptation in Literature and Culture: The panel aims to ex-
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plore the multifaceted contemporary phenomenon of adaptation, its importance,
impact and manifestations in Anglo-American literature and culture. (Submis-
sions in English and Serbian will be considered.)

CULTM: Asst. Prof. Neven Obradovié

Culture and Media in the Process of Digital Transformation: The panel aims
to explore the following topics: Contemporary media and the information pro-
cess; Ethical and legal issues and the processes of media digitalization; His-
torical processes in the contemporary media-mirror; The influence of digital
platforms on the process of political communication; New media forms and
their influence on the process of contemporary cultural changes. (Submissions
in English and Serbian will be considered.)

PHIL: Asst. Prof. Milan Jovanovic

Processes in Contemporary Philosophy: The panel aims to explore both: (1)
the role and significance of the specific processes (e.g. causation, argumenta-
tion, learning, moral reasoning, deliberation, etc.) within different fields of phi-
losophy, as well as (2) the general processes within contemporary philosophy
(meaning: theoretical and methodological trends). (Submissions in English and
Serbian will be considered.)

SOC: Asst. Prof. Bojana Pucarevic¢

Social Work and the Process of Community Development: Communities are
exempt from global trends, and they are more sensitive than ever to all the
changes taking on all around them right now. Their ability to develop is greatly
influenced by the setting of current affairs, hence the following subtopics will
receive special emphasis in this panel: Modifications to traditional social work
practices and the process of digitizing social work; The process of adjusting so-
cial policy and social work to demographic changes (population aging, increase
in life expectancy, drop in mortality, reduced birth rate, migration); Environ-
mental instability process and social work (“green social work™). (Submissions
in English and Serbian will be considered.)

11






PLENARY LECTURES /
PLENARNA PREDAVANIJA

Jasmina Pordevi¢, Faculty of Philosophy, University of Nis, Serbia

THE IMPORTANCE OF SOCIOCOGNITIVE ELEMENTS IN
THE PROCESS OF MULTIMODAL DISCOURSE LOCALIZA-
TION IN THE DIGITAL MEDIA

Multimodal discourse is the social use of language based on different semiot-
ic entities employed both as meaning-making and meaning-exchanging tools
(Bateman et al., 2017) while the digital media are a means of enabling inter-
activity via a digitally supported channel of communication (Pordevi¢, 2022).
Therefore, multimodal discourse in the digital media is the social use of lan-
guage based on various semiotic resources via a digitally supported channel
of communication. In the digital media, parts of the meaning of multimodal
discourse may derive from the interaction between words, visuals (cartoons,
memes, giffs, illustrations, etc.), sounds (songs, musical compositions, jin-
gles, etc.) and various other semiotic resources (e.g. typography, icons, colour
schemes, hashtags, etc.). If such discourse is to be presented to users of different
language and cultural backgrounds, the semiotic resources have to be adapted
for consumption by those users. The process that enables both linguistic and
cultural adaptation of content to meet the requirements of a particular target
audience is referred to as localization, an interdisciplinary field relying on lin-
guistics, cultural studies, language engineering and sociology (Jiménez-Crespo
2013). Since multimodal discourse is a complex multi-faceted presentation of
a multiplicity of meanings, a significant aspect to consider in its localization
are sociocognitive elements, an essential constituent in the discourse — cogni-
tion — society triangle van Dijk (2018) identified as crucial in the understand-
ing of discourse. As such, sociocognitive elements are underlying the cognitive
and cultural models that will shape the way in which the target audience will
understand the localized discourse. Although a lot of research is available on
multimodal discourse, localization and the sociocognitive aspect of discourse,
a research gap is obvious referring to the role of sociocognitive elements in the
process of multimodal discourse localization. Starting from the assumption that
multimodal discourse localization is a sociocognitive practice navigating the
cognitive and cultural differences between the source and target audiences, this
presentation will demonstrate the importance of sociocognitive elements in that
process. Based on an adapted annotation relying on Kress and van Leeuwen’s
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(2006) understanding of ideational metafunction, four examples of localized
content (two commercials and two scenes from animated shows) localized in
different language/culture pairs will be presented. The annotation follows the
rules of an immediate constituent analysis used to identify five sociocognitive
elements: cultural references, visual metaphors, social norms, communicative
practices and cognitive models, each linked to specific semiotic resources in the
individual examples, which contributed to the adequate or inadequate localiza-
tion. The results of the analyses clearly point to the necessity of understanding
sociocognitive elements as an essential precondition for an effective and appro-
priate localization of multimodal discourse in the digital media.

*

Jelena V. Jovanovi¢, Filozofski fakultet Univerziteta u Nisu, Srbija

SRPSKA KNJIZEVNOST 20. I 21. VEKA ,,UHVACENA”
U PROCESU KOMUNIKACIJE

Polaze¢i od danas opsteprihvacene teze o knjizevnosti kao komunikacionom
¢inu, nase izlaganje predstavic¢e rezultate istrazivanja tog procesa u dijahro-
nijskom pregledu novije srpske knjizevnosti. Tumacenje ¢e se racvati u dva
pravca, a osnovu ¢e Ciniti pitanje istoricnosti knjizevnog teksta, ukljucujuéi pro-
blematizaciju pojma razvoja kao klju¢ne odrednice grupe autora koja se bavi
knjizevnoistorijskom procesualnoséu (Lesi¢ 1985), uz istovremeno neprihvata-
nje krajnje konsekvence poststrukturalistickog zahteva o dekonstrukciji istorije
(Bart 1986, de Man 1970, Vajt 2011, Valdes 1991).

U tako postavljen okvir uklopi¢emo komunikaciju srpske knjizevnosti 20. i 21.
veka sa Sirim drustvenim kontekstom u kome dela nastaju, istovremeno i sama
¢ine¢i pomenuti kontekst, ali i1 dijalog sa savremenim trenutkom u kome do-
lazi do pomeranja kriterijuma vrednosti i znacenja knjizevnog teksta. To dalje
otvara pitanje univerzalnosti estetske vrednosti kao primarne u oblasti knjizev-
nosti, prolaZzenjem kroz specifi¢cno vrednovanje tzv. estetskih objekata u pro-
storno-vremenskom nizu (Mukarzovski 1948). U ovom segmentu istrazivanja
osvrnu¢emo se na pitanje osobenosti srpskih knjizevnih perioda, pravaca, po-
kreta u izdvojenom vremenskom okviru, te problematizovati pitanje njihovih
granica, unutrasnje dinamike i medusobne povezanosti. Posebna paznja bice
umerena na period srpske moderne, potom avangardne knjizevne pokrete kao
reakcije na prethodnu fazu, posleratni modernizam i niz specificnih poetickih
pravaca u okviru savremene knjizevnosti, sa svim protivurecnostima koje ove
odrednice sobom nose — od naziva do knjizevnih osobenosti.

14



BOOK OF ABSTRACTS
Drugi, opsezniji pravac istrazivanja pratice knjizevni proces/kontinuitet u do-
diru sa drugim umetnostima, a koji ukljucuje jednim delom i tehnoloski razvoj
kao podsticaj za promenu poetickih paradigmi srpske literature od pocetka dva-
desetog veka. Jedno je pitanje transmedijalnosti (Herman 2004, Ryan 2005)
koje ¢emo posmatrati kroz odredene tipove adaptacija knjizevnih tekstova u
razli¢itim medijima (Hutcheon 2006, Abbott 2008): slikarstvu, muzici, pozori-
Stu, filmu, radiju, internetu, a drugo se ti¢e promene prirode samih knjizevnih
tekstova pod uticajem pojedinih umetnosti (npr. vajarstva i muzike u srpskom
parnaso-simbolizmu) kao i novih medija (npr. filma u okviru avangardnih po-
kreta), te danas govorimo o kino-stilu (D6blin 1913), montazi, kolazu u knjizev-
nosti; filmovima od papira (Jovi¢ 2020), filmskim pesmama (Roéhnert, 2007),
radio-knjizevnosti, vokovizuelu, audio-knjizevnosti, internet-knjizevnosti i sl.
Ono sto posebno zaokuplja paznju jesu nacini prenosenja i prijema knjizevnih
tekstova uslovljeni promenom medija. Teorijsku osnovu ovog dela istrazivanja
¢ine primarno segmenti kognitivne naratologije i intredisciplinarni metodoloski
modeli koji omogucavaju tumacenje odnosa pisane reci sa novim ali i rekreira-
nim posredovanjem knjizevnog teksta.

Tatjana Juki¢, Faculty of Humanities and Social Sciences, University of Zagreb

PROCESS AS NARRATIVE EXCESS AND THE INTELLI-
GENCE OF THE NINETEENTH-CENTURY NOVEL

Hannah Arendt employs process to describe not revolution so much as a re-
sponse of the revolutionary actors to the events in which they first took part
without knowing them to be a revolution — a response steeped in “the meta-
phors of stream and torrent and current” in which “the revolution is not seen as
the work of men but as an irresistible process” (On Revolution, 1990: 49). To
Arendt, that is, process describes how revolution is eventually lodged in subjec-
tivity as an index of unassimilated narrative work, so that modern subjectivity is
kept in constant psychopolitical and narrative check. Indeed, Arendt notes that
the revolutionaries were “possessed and obsessed” with this idea (1990: 42),
which — given the formative function of revolutions in modernity, and the for-
mative function of narrative in Arendt’s political theory — suggests that modern
subjectivity is predicated on process as narrative excess.

Tellingly, Erich Auerbach argues a similar line in Mimesis, when he writes that
the French Revolution was when the “process of temporal concentration” be-
gan for Europe, “both of historical events themselves and of everyone’s knowl-

15



LANGUAGE, LITERATURE, PROCESS 2023

edge of them,” resulting in “modern tragic realism based on the contemporary”
(2003: 459, 458). To Auerbach this implies emphatic conscious engagement;
he speaks of forceful “modern consciousness of reality” (2003: 459). That he
should call this realism tragic, however, suggests that modern subjectivity is
kept in the same kind of urgent psychopolitical check that Arendt has identified.
That Auerbach — a preeminent philologist — should align tragic realism with the
novel in the nineteenth century suggests that the novel at the time was tasked
with shoring up narrative excess against the intelligence of tragedy.

Auerbach credits Stendhal with formatting the novel against this task. I propose
to argue that the invention of the focalizing consciousness in the nineteenth-cen-
tury novel, often attributed to Jane Austen, was how this task was first accom-
plished, leading up to the novel’s own self-reflection and the foregrounding of
narrative theory, with Henry James. It is in this sense that Jane Austen may well
be Aeschylus, or perhaps Sophocles, to James’s Euripides, or even Aristotle; Mat-
thew Arnold comes to mind and his Victorian grasp of Greek antiquity. Important
stepping stones were provided by Elizabeth Gaskell and George Eliot. Finally,
if this means that the nineteenth-century novel carries the same critical weight
as the mourning play of early modernity (to mention only the studies by Walter
Benjamin and Carl Schmitt), [ will also suggest that the invention of detective
fiction, in the nineteenth century, may have been how the intelligence of the nov-
el was negotiated against the formats of tragedy and the mourning play. For this
I will consult research on form, process and transformation by Fredric Jameson,
Caroline Levine, Anna Kornbluh and Jiirgen Osterhammel, among others.

*

ONLINE PANEL
Boban Arsenijevi¢, University of Graz, Austria

EVENTS AT THE SYNTAX-SEMANTICS INTERFACE IN
TERMS OF INTERVAL MAPPING

Dominant approaches to verbal aspect involve an important role of event struc-
ture, where in particular telic events are represented as structures of subevents,
as well as a role of complex mereological notions distributed across the verb,
its inflection and arguments, and their relations (e.g. Dowty 1979, Bach 1981,
1986, Krifka 1989, 1998, Parsons 1990). Recent theorizing has additionally ex-
ploited scalar structures, in particular in terms of measure functions, differential
measure functions and measure of change functions, to provide simpler models,
and to capture certain phenomena which proved problematic for the previous
16
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approaches (especially degree achievements and their morphological related-
ness with adjectives, see Hay et al 1998, Kennedy and Levin 2008, Beavers
2008, a.o.). Beavers (2008) and Kennedy and Levin (2008) explicitly state that
scalar approaches are well fitted to capture the entire range of aspectual classes
and oppositions.

I propose a novel scalar approach, which captures all the aspectual classes, and
which relies only on a function which maps two scalar intervals onto each other.
I argue in the talk that this function is the sole content of the verbal category,
and that its concrete properties are provided by the base of the verb. A central
role is assigned to the question whether and which of the verb’s arguments, or
alternatively adjuncts, assigns its interval properties to those established by the
mapping — information about which is syntactically realized in a projection im-
mediately above the verbal category (i.e. the mapping function). The approach
relies on the fact that the mapping between two intervals entails that both must
exhibit the formal properties of the more restricted one (i.e. the mapping of a
bounded interval and an unbounded one requires selection of a bounded subin-
terval from the latter). If after composition, the intervals mapped are restricted
to single degrees, a state predicate is derived, if they are restricted to two de-
grees — an achievement, to a bounded interval with more than three degrees
— an accomplishment, and to unbounded intervals — a process. The proposed
account is simpler than the predecessors in not employing event structure, in re-
lying only on the basic properties of scalar intervals, but also in deriving rather
than stipulating a number of phenomena (e.g. in deriving argument-structural
cross-linguistic generalizations from the mapping function in its core).
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LING 1

CONTEXT SENSITIVE PROCESSES: EXPLORING THE LINK
BETWEEN PRAGMATICS AND OTHER LINGUISTIC THEORIES /
PROCESI USLOVLJENI KONTEKSTOM: ISTRAZIVANJE VEZA
IZMEDU PRAGMATIKE I DRUGIH NAUCNIH DISCIPLINA

Ana Vuciéevi¢, Faculty of Philology and Arts, University of Kragujevac, The
Centre for Scientific Research Work, Serbia
Aleksandra Raki¢, Faculty of Philology and Arts, University of Kragujevac,
The Centre for Scientific Research Work, Serbia

PRAGMATICS AND GENRE (ANALYSIS): STANCE AND ENGAGE-
MENT AS INDICATORS OF RHETORICAL SHIFT IN ACADEMIC
BOOK REVIEWS

In terms of rhetorical demands, book reviewing equals informing the academic
community of recent publications and assessing them in the light of the es-
tablished disciplinary criteria. The (factual) information and assessment book
reviewers provide might position them, the reviewed material and its authors
with regard to expertise and scientific credibility within academia. In these
high-stakes terms, relevance of discourse/pragmatic features of book reviews
becomes more easily observable.

In this paper, we examined markers of stance and engagement (according to
Hyland, 2005) in 35 academic book reviews published in South Slavic Philolo-
gist in different periods from 1920s until 2020s. Our primary aim was to attempt
to track diachronic changes in the use of opinion-oriented features that might
have influenced the way reviews communicated both informative and evalua-
tive content. Following a top-down corpus analysis algorithm by Biber et al.
(2007), we detected stages in the process of rhetorical shift of this genre. Initial-
ly, the reviews were often personalized, direct, perhaps argumentative-like, with
cases of sharp negative criticism and highly confident authorial voice. However,
over the course of time, the reviews became more indirect and narrative in tone,
less reader-involved and with mitigated, less categorical claims.

Key words: academic book reviews, stance, engagement, rhetorical shift
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Jovana Bazi¢, FiloloSko-umetnicki fakultet,
Centar za proucavanje jezika i knjizevnosti, Srbija
PROCES POJACAVANJA ISKAZA U POLITICKOM DISKURSU

Modifikovanje snage ilokucionog govornog ¢ina ostvaruje se dvema strategija-
ma: boosting (srp. pojacavanjem) ili attenuating (srp. umanjivanjem) (Holmes
1984: 348). U ovom radu analizira se proces pojacavanja iskaza u politickom
diskursu koji se ostvaruje razli¢itim lingvisti¢kim sredstvima. Primarni cilj je
da se kroz prizmu pragmatike oslika upotreba pojacavanja u ovom tipu dis-
kursa u srpskom i italijanskom jeziku. Sekundarni cilj, metodom kontrastivne
analize, ispituje moguce sli¢nosti i razlike u upotrebi pomenutih sredstava u da-
tim jezicima, dok se tercijarni cilj ogleda u oslikavanju njihove frekventnosti u
korpusu sacinjenog od stenografskih belezaka sa sednica Parlamenta. Rezultati
pokazuju da politicari u oba jezika koriste razlicita lingvisticka sredstva u cilju
pojacavanja iskaza. Sem toga, pojacani iskazi ekscerpirani iz korpusa ukazuju
na visoku frekventnost upotrebe ove strategije u procesu modifikovanja iskaza.

Kljucne reci: proces, pragmatika, pojacavanje, politicki diskurs, kontrastivna
analiza

Irena Dimova, Faculty of Classical and Modern Philology, Sofia University “St.
Kliment Ohridski”, Department of English and American Studies, Bulgaria

PRAGMATICS AND THE PEDAGOGY OF ENGLISH AS AN INTERNA-
TIONAL LANGUAGE

The new sociolinguistic reality of English as an international language, espe-
cially its use as a lingua franca among speakers of different linguistic and so-
cio-cultural backgrounds, brings to the fore the need to reconsider traditional
EFL pedagogy so as to make learners better prepared for functioning well in
international interaction in English. Global communicative encounters usually
bring together speakers of diverse Englishes and with different socio-cultural
origins who follow diverging conventions of correct and appropriate language
use. As a result, they often have to pursue context-sensitive strategies for ne-
gotiating and overcoming lingua-cultural differences and constructing a shared
communicative code with the other participants in the interaction exchange.
Therefore, the main argument of this presentation is that in order to satisfy
learners’ changing linguistic needs in the era of global English, traditional EFL
pedagogy can benefit a lot by collaborating with the discipline of pragmatics.

20
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More specifically, this contribution argues for the need to incorporate the teach-
ing of pragmatic strategies for negotiation of meaning/form and appropriate
language use into the process of EFL instruction. Relying upon examples from
a course offered at the Department of English and American Studies at Sofia
University in Bulgaria, this paper proposes a pedagogical model of designing
materials and activities which make more space for the teaching of pragmatics
in the traditional English language classroom.

Key words: English as an international language, pragmatics, EFL pedagogy

*

Anja Tosi¢, Filozofski fakultet Univerziteta u Nisu,
Centar za strane jezike, Srbija
Mihailo Antovié¢, Filozofski fakultet Univerziteta u NiSu,
Departman za anglistiku, Srbija

CONFLICTING MUSIC AND DIALOG IN POPULAR TV SHOW
SCENES THROUGH THE LENS OF MULTILEVEL GROUNDED SE-
MANTICS

We discuss the process of multimodal meaning construction called multilevel
grounding, according to which meaning emerges hierarchically, through six re-
cursive levels of constraint: perceptual, cross-modal, affective, conceptual, cul-
turally rich, and individual (Antovic, 2016, 2021, 2022). Given that this theory
has found application in the cognitive science of meaning generation in music,
language, and visual art, this study aims to more thoroughly investigate the na-
ture of meaning construction during the combination of linguistic and musical
data. To that end, we analyze 5 TV show scenes in which the characters’ dialog
and the background music seem to be sending out contradictory signals on one/
some of the six grounding levels this theory presupposes: the speech about the
true nature of the park accompanied by cheerful piano notes in Westworld, op-
timistic tone presented against sinister background music in Stranger Things;
somber conversation followed by upbeat music in Breaking Bad, chilling mono-
log narrated to calming music in Killing Eve, and threatening language covered
by lively music in Wednesday. By doing so, this study attempts to come one step
closer to learning in what way language and music, even when they appear to
communicate a conflicting message, still work together to create novel meaning.

Key words: meaning construction, multilevel grounding, music, language, conflict
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Marma Ilerposuh I'yjarnuuh, @umononko-yMeTHUIKH QaKyaTeT
VYuausepsurera y Kparyjesuy, Cpouja
ITPOLEC JTECAYTOMATH3ALIUJE ITAPEMHJA IIOCPE/[CTBOM
EKCTEPHUX MO/JIHD®UKAIIUJA Y HOBUHCKOM JIUCKYPCY
HITTAHCKOTI H CPIICKOI JE3HKA

VY pamy ce aHanM3Mpajy MapeMuje eKCIepIUpaHe W3 HOBHHCKOT JHCKypca
LIMAHCKOT M CPIICKOT je3MKa KOJ KOjHX C€ youaBa IpoIlec AecayToMaTH3aluje
napemMuja MmocpeiCTBOM T3B. eKcTepHuX Moaudukanuja. [IpumeHom oBe Bpcte
Mo dUKaIyja UCTOBPEMEHO JI0JIa3H JIO aKTHBAIIMje ITI00aTHOT 3HaYCHa mape-
MHj€ U HE3aBUCHOT, JOCIOBHOT 3HAYEHha jeIHOT WM BUIIIC KOHCTHTYEHATa KOjU
yiase y mbeH cactaB. HaBeneHe nparmaTudke TpancghopManuje Mory ce mpoiie-
HHUTH CaMO YKOJIKO C€ aHAJIM3HUPA]y Y OKBHPY KOHKPETHOT KOHTEKCTa Y KOME CY
ynorpebibeHe. Y 1aToj mapeMHUOIONIKOj UTPH U3Mel)y TOCIOBHOT ¥ IPEHECEHOT
3Hauerha He JI0Ja3d TOTOBO HU J0 KaKBHX IPOMEHA Y CaMOM OOJIHKY MapeMHu-
oJiomike popmyie, Beh ce Te MpoMeHe Orie/iajy UCKIbYUHBO Y FbEHOM CajpiKajy
KOjH 3aIpaBo CIy’KH Kao OCHOBA 3a OBY je3nuKy urpy. HaBemena Bpcra moxu-
(ukanja ce y HOBUHCKMM TEKCTOBMMa Hajyemthe cpehe y ¢opmu rime ayTop
HOBHMHCKOT TEKCTa HajIipe ynoTpedsbaBa ofpeheHy napeMujy y \eHOM KaHOH-
CKOM OOJTHKY, 8 HETTOCPETHO MOTOM CIIeTH U MIOHABJbAHE jEeIHOT WIIH BHILE ele-
MeHAaTa KOju yja3e y BbeH cacTaB, OWIO Ja ce JaTh elieMeHT(1) noHaBba(jy) y
WJCHTHYHOM WJIH Y HEIITO H3MEHCHOM OOITUKY.

Ksbyune peun: napemuje, AecayromaTnsanuja, Moaupukanyje, naHcKu, CPIICKU

*

Mapuja Cranojesuh BecenmnunoBuh, @axynTeT nefaromknx Hayka
Yuusepsureta y Kparyjesity, Cpouja
Hukonera Momunnosuh, @uno3odeku dhakynrer YauBepsurera y Humry,
JenapTmaH 3a HEMauKu je3UK U KibxkeBHOCT, Cpouja

YJIOTI'A IIPEBOBEHA HA CTYIUJAMA HEMAYKOI JE3HKA H
KIbHKEBHOCTH

[{nsb OBOT HCTpaKMBambA j€ J]a CE NCIUTA KaKaB CTaB 3ay3UMajy CTYACHTH U KaK-
Ba HCKYCTBa UMajy, KaJia je ped 0 4yacoBUMa npeBol)era Ha CTyujaMa HEMauKor
jes3uka M KibKEeBHOCTH. OBO KBAaHTUTATUBHO M KBAJIUTATHBHO HCTPAKHBAHE
CIIPOBE/ICHO je Ha OCHOBY YIUTHHKA ca cTyleHTuMa Tpehe rojnHe koju cy y
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OkBHpY obOaBe3HOr nmpeaMera CaBpeMEHH HEMadKH je3uKk 5 moxahanu HacTaBy
npeBolema y jecemeM ceMecTpy, ca JiBa yaca HeieJbHO. Pesynraru cnposene-
HOT YITUTHUKA MPEACTaBIbajy Nperiea TPEHYTHOT CTaTyca U yiore npesolema
Ha YacOBMMa HEMa4KOI Ka0 CTPaHOI' je3Ka Ha cTynujama Hemaukor je3uka u
kibkeBHOCTH Duimo3odcekor dakynrera YauBepsutera y Humry. Pesymratu
HCTpaKuBama YTBPhyjy y K0joj MepH IIpeBoljeme yTude Ha Mpolec yiema He-
Ma4KOT Kao CTPaHOT je3MKa M KaKo Ce HacTaBa NpeBolerma MoXke MoOobIIaTH
y IMJbY CTHIIAa je3UUKe U MPEBOANIAUKE KOMIIETEHIIMje cTyaeHara. [Ipurom,
nopeJ MPakTHYHOT 3Ha4yaja MCTPakKMBama 3a 4acoBe MpeBolema, paa uMa u
TEOPHjCKH 3Hauaj, Oyayhu J1a cy IpuKa3aHyu U Pa3IHuUTH MPUCTYIIH H TEOPH]je
y HacTaBW IpeBol)erma KOju TeMaTH3yjy MpeBoauiIadke kareropuje (yjemao 00-
JIACTH JIMHTBUCTHKE) IOIYT JICKCUKE, CEMAaHTHKE, IIparMaTUKe U 1p, a nmoMohy
KOJUX ce OomHucyje win pediekTyje npoluec u Npou3Boz MpeBohema. Ympaso ce
y CTaBOBHMMa cTyneHara peduieKTyjy W mperinhy MHOTH acleKkTd npeBolema
(pa3ymeBame, MHTEHIM]ja, CAOIITaBake, Me/Ijallija, KOMyHHUKaIja U JIp.).

Kibyune peun: npeBoheme, CTy/Iije HeMadKor je3UKa U KEbM)KEBHOCTH, HACTaBa He-
MaJKOT Ka0 CTPaHOT je3rKa, PyHKIIMja TIpeBolera, Teoprje y HacTaBH IpeBolema

Emilija Nikoli¢, Filozofski fakultet Univerziteta u NiSu, Departman za ruski
jezik i knjizevnost, Srbija
SOMATSKI FRAZEOLOGIZMI U PROCESU NEVERBALNE KOMU-
NIKACIJE (NA PLANU RUSKOG I SRPSKOG JEZIKA)

Neverbalna komunikacija predstavlja razmenu neverbalnih poruka medu ljudi-
ma, kao i njihovo tumacenje. Ovakvu komunikaciju omogucéavaju brojni znako-
vi i simboli u svakoj kulturi u kojima je fiksirano odredeno znacenje, tj. poruka.
Bududi da je, prema misljenju brojnih istrazivaca, neverbalni jezik prvenstve-
no somatski jezik, cilj naSeg rada je definisanje osnovnih modela neverbalne
komunikacije u ¢ijoj osnovi se nalazi neka somatska komponenta. Somatski
frazeologizmi se u kontekstu savremenih jezickih istrazivanja oslanjaju na po-
smatranje i analizu ponasanja ¢oveka, te je vecina tih frazeoloskih jedinica po-
vezana sa emocionalno-mentalnim procesima i reprezentacijama Coveka, gde
kroz konkretnu somatsku komponentu ,,¢itamo” brojna mentalna stanja, emoci-
je 1 konkretne modele ponasanja.

Osnovne zadatke u naSem radu definiSemo kroz procese izdvajanja i opisivanja
tematskih grupa somatskih frazeologizama sa somatskom komponentom ,,glava

23



LANGUAGE, LITERATURE, PROCESS 2023

i njeni delovi”, koji karakteriSu neverbalnu komunikaciju u ruskom i srpskom
jeziku. Somatizam ,,glava i njeni sastavni delovi” predstavlja jednu od najpro-
duktivnih grupa u korpusu somatske frazeologije, ¢ija je semantika povezana
sa emocionalno-mentalnim ponaSanjem osobe, a somatske komponente koje
su deo njih imaju visoku sposobnost metaforizacije. Polazeé¢i od stava da je
ponasanje vid komunikacije koju predstavlja neki deo tela, frazeologizme po-
smatramo kao nosioce kulturoloski znacajnih odlika na planu ruskog i srpskog
jezika i kulture.

Kljuéne reci: somatski frazeologizmi, neverbalna komunikacija, ruski jezik,
srpski jezik

Jana Zivanovié, Faculty of Philology, University of Belgrade,
English department, Serbia

THE ROLE OF INPUT AND INTERACTION IN THE PROCESS OF
ADULT LEARNERS’ FOREIGN LANGUAGE PRAGMATIC
ACQUISITION

During the process of foreign language learning and acquisition, formal educa-
tion focuses efforts on grammar and vocabulary, while extralinguistic knowl-
edge is often put aside. This paper will, therefore, deal with input and interaction
as the core elements in the process of adult learners’ foreign language pragmatic
acquisition. The first part will introduce the notion of competences, pragmatics
in general as opposed to the foreign language pragmatics and its developmental
phases. Furthermore, we will define the term input and describe its features,
particularly the modified input, and present both input and interaction from the
perspective of different theories. The second part of the paper will elaborate on
mental processes, distinguishing between the conscious and unconscious state
of mind, while the third part will be devoted to pragmatic acquisition in the light
of cognitivist and socialist theories. On a final note we will make a remark on
the status of pragmatics in the foreign language classroom, as well as on poten-
tial challenges and ways to overcome them.

Key words: input, interaction, language learning and acquisition process, adult
learners, pragmatic competence
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Biljana Misi¢-1li¢, Department of English, Faculty of Philosophy,
University of Nis, Serbia

Marta Velickovi¢, Department of English, Faculty of Philosophy,
University of Nis, Serbia

PROCESSES AS PATHS: IMAGE SCHEMAS AS UNDERLYING MECH-
ANISMS IN MEDIA REPORTING

The paper proposes and illustrates a model of analyzing media reports which
combines cognitive, lexicogrammatical and pragmatic aspects. Image schemas
are recurring dynamic patterns of our perceptual interactions and motor pro-
grams that give coherence and structure to our experience (Johnson 1987), but
more complex events are to be interpreted by a group of interacting image sche-
mas engaged in the conceptualization (Hedblom et al 2015).

The proposed analytical model explores such image schema combinations, en-
hanced by the higher order of scalarity, and their interplay with lexicogram-
matical choices and affective and connotative nuances as ensuing implicatures
raised by the text. The model is illustratively applied to a small corpus of news-
paper reports. The reported events can be seen as processes, conceptualized as
physical, or more often, metaphorical movements, with the dominant underly-
ing path schema, combined with other schemas (force, link, containment), with
different degrees of scaling. The analysis includes both quantitative and quali-
tative aspects, identifying the complexity of processes involved in the construal
of meaning in context.

Key words: image schema, path as process, metaphoric use of language, media
reporting

Darko Kovacevi¢, Faculty of Electrical Engineering/Academy of Music,
University of East Sarajevo, Bosnia and Herzegovina
PRAGMATICS OF ART MUSIC MEMES AND ASPECTS OF THEIR USE
IN ART MUSIC ESP

Internet memes are cultural symbols, ideas, or images that spread virally through
social media platforms, often humorously or satirically, and are shared and re-
mixed by internet users to express ideas, emotions, or commentary on various
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aspects of society and popular culture. The paper will explore the pragmatics of
Internet memes related to art music, as well as their use in the context of English
for Specific Purposes in the field of art music. After an introduction on Inter-
net memes in general, it will examine various aspects of art music memes, in-
cluding their occurrence, creation, and propagation observed as processes, then
their linguistic, visual and humorous features, and finally their communicative
functions and cultural significance. After that, the potential benefits of using
art music memes in art music ESP teaching process will be presented, together
with the proposal of some practical strategies for integrating memes into ESP
courses, all that with an aim to provide insights into the ways in which art music
memes can be used to enhance the teaching and learning of art music ESP.

Key words: art music, ESP, Internet memes, pragmatics, teaching process
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CONTEMPORARY PARADIGMS OF LITERARY PROCESS
ANALYSIS / SAVREMENE PARADIGME PROUCAVANJA KNJIZEVNOG
PROCESA

Bojana Obradovi¢, Filoloski fakultet Univerziteta Crne Gore, doktorske studije,
smjer Nauka o knjizevnosti

ZACARANI KRUG STVARNOSTI, ISTORIJE 1 UMJETNOSTI (POETIKA
LALICEVOG INTEGRALNOG REALIZMA) (online)

U tetralogiji romana Ratna srec¢a, Zatocnici, Dokle gora zazeleni 1 Gledajuci
dolje na drumove Mihailo Lali¢ problematizuje istorijske dogadaje, sa ciljem da
ukaze na zakonitosti koje se mogu utvrditi principom ponovljivosti, §to ujedno
povlaci i pitanje uloge knjizevnosti o kojoj je Lali¢ govorio naglasavajuci njenu
prosvjetiteljsku ulogu. Poetika Lali¢evog realizma, koji njeguje integralnu sli-
ku stvarnosti modelovanu na granici izmedu tradicionalnog i modernog nac¢ina
pripovijedanja, dovodi do saznanja da je u tekstovima koji podrazumijevaju
prevrednovanje vrijednosti i koji se bave rekonstrukcijom odredenog istorijsk-
og vremena nivo informativnosti povecan, jer se u takvim tekstovima moze
pratiti naglaseno kriticki stav prema zadatim obrascima ponasanja, kao i prema
naslijedenim kanonima, a nivo informativnosti ¢e biti utoliko veci ako je pred-
met opisivanja zatvorena, patrijarhalna zajednica u kojoj je prikazan incidentni
tip junaka koji se usudi da odstupi od kolektivnog nacina misljenja, o ¢emu
je Lali¢ ovako govorio: ,,Opet se pitam zaSto piSem i ponovo dospijevam do
nejasnog odgovora: pokusavam da prikupim neka iskustva, uz pomo¢ njih da
odredim je li ovo takozvano sad i ovdje samo haos u kojem ima nekih prividnih
ponavljanja koja nas varaju te nam se ¢ini da smo naslutili zakonitost, ili u tom
vjecitom pokretu ima i stvarnih oslonaca koji se sastoje od otkri¢a osvojenih
pipanjem po mraku i zapisanih prutom po vodi...”

Kljuéne reci: integralni realizam, tradicionalizam, modernizam, stvarnost, um-
jetnost
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*

Tamapa Kocruh [Taxuormy, ®unozodceku dakynrer Yausep3utera y Humry,
Lenrap 3a crpane jesuke, Cpouja
I'PAHHIE CMHUCJIA H BECMUCIIA Y H3PEYHEHOM H
IIPERYTAHOM Y IIPOLIECY IIPEBACITUTABAIbA 3ATBOPEHHKA
Y POMAHY EHMAEMUJIA AH/[PEACA ®PAHI'JACA

[Tporiec ureoNONIKOr MpeBacIUTaBama Ha TOJIUM OTOIMMA nocieparHe [puke
TeMa je Koja 3a0KyIuba OpOjHE IpUKe MHCLE, 2 POMAHU HEKHX O bUX 00MIyjy
ayToOMOrpa)CKUM eJleMeHTUMa. Y CTBApHOCTH KOja je, TOKOM pelUIuparmba, U3
MHOTO pa3jiora TEUIKO IMOjMJbHBA Kao CTBAPHOCT, & HE KIbMKEeBHA (HKIIN]a, TY-
Mayy Jiena Hajas3e ce Mpe HHCIIUPAaTUBHOM HenoyMmuioM. Ha koje cBe HaunHe
npehyTrano Moxke OUTH cMHCTIEHH]je 01 OeCMHUCIIa U3TOBOpeHOT? Y KOJUM CHUTY-
alyjaMa nocraje O4urielaH CMHCA0 OYHIVIEAHO OECMUCICHUX PEYH U ITOCTYIa-
ka? Mma in cmucna 6oputh ce npotus Oecmucia? Jla im mpouec npeBacnuTa-
Barba CBOjUM OCCMHUCIIEHUM METOo/[aMa JIOBOJIU Y MUTAakhe CMUCA0 CaMoT IpoIie-
ca? Koju je cMucao morpare 3a CMUCIIOM Ha MECTY Ha KOjeM MOCTOjambe OJTUIIIE
OCCMUCIIOM | KaJla Cy W 3aTBOPCHUIIA M FbUXOBH MYYHTEJbH y CKOPO jeTHAKO]
MepH 3apo0JbeHUIN M KPTBe OecMuciene uaeonoruje? Haparus, koju 10HO-
CH OBaKBE JUJIEME U, IPUTOM, OOMIIYje CIOKEHHM JIMKOBHMA KOjH, U3MEIUTEHU
13 yoOHUajeHUX KUBOTHUX OKOJTHOCTH U M3JI0KEHU EKCTPEMHHUM MPUTHCLUMA,
MoKa3yjy HeyoOHuajeHe KOTHUTUBHE U MOpaJiHe o0paciie, pe/cTaB/ba HHCIIU-
PaTUBHO IITHBO 32 KOTHUTHBHOHAPATOIIOIIKA Pa3MaTpama.

Kibyune peun: @panrjac, KOTHUTUBHA HAPATOIOTHja, KA3HEHHU MPOLEC

*

Dragana Jovanovi¢, Filoloski fakultet Univerziteta u Beogradu,
Srpska knjizevnost, Republika Srbija
OCEVI 1 OCI SLOBODANA SELENICA U SVETLU TEORIJE
PRIPOVEDANJA

U radu se nastoji pokazati kako bi moglo izgledati ili u kom smeru bi moglo
i¢i proucavanje romana Ocevi i oci Slobodana Selenica iz aspekta teorije pri-
povedanja. Kako romani tog autora sami problematizuju pitanja jezika, pitanja
komunikacijske prirode i koje su posledice neuspesne razmene verbalnih ko-
dova, i roman Ocevi i oci se pokazuje inspirativnim za sagledavanje binarnih
konstrukata, ali i kulturoloskih, drustvenih i politickih kodova. Seleni¢ prevodi
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zivot u knjizevnost po zakonima nuznosti i verovatnosti, a u svom pisanju dose-
slici sveta. Prikazacemo koji tip fokalizacije odlikuje roman Ocevi i oci, kakav
je sam redosled izlaganja dogadaja i ¢emu pogoduje takav nacéin oblikovanja
fabule, te ko su adresati i adresanti u romanu, kako su predstavljene prostor-
no-vremenske kategorije i koji je njihov znacaj, ali i na koji nacin Slobodan
Seleni¢ otvara svoje knjizevno stvaralaStvo ka prepletu drustveno-politickih
zbivanja sredine dvadesetog veka. Pored toga, razmotricemo i pitanja jezicke
raznolikosti u romanu, te jezika i politike kao aktera same radnje. Cilj rada je
uociti na koji nacin narativni mehanizmi prikazuju proces pripovedanja zivota
iz aspekta klasi¢ne i postklasi¢ne naratologije.

Kljucne reci: fokalizacija, pripovedna instanca, polifoni¢nost, fabula, recepcija dela

*

Onusepa Mapkosuh, @unozodceku paxkynrer YHuBep3urera y Humry,
Jenaprman 3a cpouctuky, Cpouja

ITPOLHEC I'PABEIBA MEHTAJIHUX PEIIPE3EHTAIINJA 34 JYHAKA
IHHAPOJHIE (JYHAK IIAPO/IUJE KAO BEYHUTH IITYTHUHK USMEBY
CBETOBA)

[IpenmeT ucTpaxkuBama jecTe YUTaNauKH Mpouec rpalema MEHTAIHUX pe-
Mpe3eHTannja MaBHOT jyHaKa MmapoAuje, ca MoceOHUM (POoKycoM Ha Tpolie-
cHMa MapoJIMjCKUX BUPTyeIH3alHja jyHaKa Kao OCeOHUM clydyajeBUMa CH-
KOIHMpama HETOBUX TPAHCCBETOBOBHHUX HAcHTUTETa. Kao crymmje cimydaja
nociyxunhe Ham ik Jlon Knxora n3 CepBaHTECOBHX poMaHa U JJOHKHXOTCKA
napoauja Keucku Jlon Kuxom unu Apaberune asanmype llapnor Jlenoxc.
Ocnamajyhu ce Ha mocTynaTe KOTHUTUBHE HAapaToOJIOTHje U KOTHUTHBHE Ce-
MaHTHKE, KIHKEBHY MapoInjy TPETHPaMO Kao XyMOPHY MpPEXY MOjMOBHOT
caxumama (Fauconnier & Turner 1998, 2002) duje je pasymeBame odeexe-
HO MEPMAHEHTHUM CEMaHTHYKHUM CKOKOBHMA M IIPOIECHMaA JE3WHTETpaIyje
yuTaBe MojMoBHE Mpexe. Kana je ped o jyHaky mapojuje, Xumoresa kojy hemo
MOKYIIATH J]a JTOKaKeMO OJHOCH Ce Ha TO Ja TIapOJNjCKHU KaHpP MPEICTaBIba
nocedaH cirydaj )kaHpa QUKIHje y KOjeM jyHaK — IPOTOTHUI U HETOBH MapHha-
U €T3UCTHPAjy Y UCTOM CBETY — U Y HCTOj jequHIu. CUTHaM 32 BbHXOBO pas-
JIBajar-¢ jecy OHTOJIOIIKA pacjojaBara HapaThBa, npaheHa pa3IndUuTUM BH-
OBMMa ayTeHTHU3aIMje, T¢ necTadmiIn3anmje cBera npude. [locnenuma oBor
nporeca jecte rpaheme, 01 cTpaHe pelUNNjeHTa, MCHTAJIHE PEeNpPe3eHTaIH]e
(bnenpa) 3a jyHaka mapojuje Kao CI0KEHOI KOHCTPYKTa 4Ydja CTaOMIIHOCT
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3aBHCH YIIPAaBO OJl YUMHAKa BUPTYyeIH3alyje Npuie — BUPTYEITHO NPUCYTHOT
MapoAUpPaHor TeKCTa (KpO3 KOjU jyHaK MOKYIIaBa Ja MOTBPAU CBOj MACHTH-
TET), IPOMEHA OKOJIHOCTU Y aKTYyeJIM30BAaHOM CBETY KpO3 BHPTYEIHE MpHUYe,
T€ KPO3 MOCTYIaK Napo/ijcKe Heralrje Ha3HauCHOT, MTOKEJbHOT CBeTa. Y Tep-
MHHHMA TeopHje jyHaka [lejmca Demana (1989), caara maponuje Moxxe OUTH
OCTBapeHa CaMO CHUMYJITAaHUM HAIrJalllaBakEM MHUMETHYKOT M CHHTETHYKOT
aCIeKTa KIbMKEBHOT Jinka. Tume ce moTBphyje Hamia Te3a Aa MapoiujcKu
TEKCT MOXKE OCTBApHUTH CBOjy (DYHKIH]Y CamoO YKOJHMKO MEPMAaHEHTHO Jec-
Ta0WIIn3yje, MyTeM CEMaHTHYKHUX CKOKOBA, CBET MpHue Koju eBouupa. Mako
YHIbCHUIA KELIDKEBHOMCTOPHUjCKE | pereniujcke cradmnmnoctu Jlon Kuxora
Kao jyHaKa — METralpoTOTHIIa MOXKE IPOBOLMPATU OBaj 3aKJby4aK, OIrOBOP
Ha mpobieM mMorao Ou nohu M3 Teopuje KOTHUTUBHOT OKBHpA, M MOCEOHO
arIMKalyje Teopuje y Be3u ca KimkeBHUM jyHakoM (Chlopicki 2000, 2017,
Weststeijn 2004; Margolin 2007).

Kipyune peun: maponuja, TpaHCCBETOBHH UICHTUTET, KIHIKEBHH jYHAK, KOTHU-
THBHA Haparoinoryja, JJon Kuxor

Xpuctuna AkcentujeBuh, Ounozodckn paxynrer YHuBep3utera y Humry,
JemnaprmaHn 3a cpouctuky, Peryonuka Cpouja

JAYBPOBAYKH ZANNI: THIICKE HTAJINJAHCKE MACKE CJIYTY Y
IIPOLIECY /IYbPOBAYKE PAPOKHE KOME/THOI' PA®CKE ObPAJIE

Pan mcrpaxyje mpouec oOIMKOBama JOMHUHAHTHUX JIMKOBA CIYTY Y KOPITYCY
nyOpoBaukuxX OapOKHHMX KOMEAWja y CKJIaJy ca >KaHPOBCKHUM KOHBEHIIMjaMa
uTaNMjaHcke U (paHIycKe, OAHOCHO €BpOICKe Komeauorpadeke npaxce. Kao
LEHTPaIHN U HajaKTUBHUJH JPAMCKU JIMKOBH, CIyTre ce y TyOpoBaukuM Oapo-
KHUM KOMeJIMjaMa CHHKPETHYKH KOHIIMITUPA]y Y CKIIaay ca Haciehem miayTos-
CKO-TEPCHITH]EBCKE TPAAWIIH]E, aJld U TPAJHIIH]OM UTaJHjaHCKe HMIIPOBU30Ba-
HE apTUCTHYKE KOMEHje, Y3 yIeo MHANBUIyaIH3allHje KOjy HOCH ayTeHTHYHA
nyOpoBadka oOpaja. AHAIN30M ajanTanuja UTaTHjaHCKUX KOMHYKUX MAacKH,
npuiaroheHux Iyxy W TpaaulHjH Talalllibe TyOpoBauke JUTEpaType, yKasyje
ce Ha oJyTuKe (TUIICKE ¥ MHJIUBUlyau30BaHe) U MPOQUIN3AIH]y JTMKOBA CIYTY,
KOjU Ce ca OCTaJHM JIMKOBUMa YMPEKaBajy CHCTEMHMa YBPCTO YTEMEJLCHUM
Ha omo3uIjama: Haapehern — noapeheHu, pasyMHu — JIyad, MIaaId — CTapH,
MOhHHM — HEMOhHU, aKTUBHU — MACUBHU, TAMETHU — TIIYIH, MYIIKH — XCHCKH
u ap. IlocebHa naxxmwa y mpolecy aHajius3e U Kareropusanuje Ouhe nocsehena
CYNEpUOPHUM CIIyraMa, K0je, 0OCUM KOHBEHIMOHAIHUX, KOMUYHUX, IOCEAY]Y U
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KOMIUIEKCHH]je (QYHKIIHje, YnMe yyhyjy Ha APYITBEHO-TIOIUTHYKE UMILTHKA-
Lje U CaTUPUUHY AMMEH3HU]y OBUX Jea.

Kipyune peun: zanni, nyOpoBauka KOMe/Hja, KOMHUUIKE MacKe

Mupjana bojanuh hupkosuh, Yausepsurer y Humry,
Jenaprman 3a cpouctuky, Cpouja

CABPEMEHA EMITUPHJCKA HCTPA’KUBAHA TIIPOIIECA YUTAHA

[IpoGneM unTama/Tymadema/pelunupama 1 Bheropux edexara mpucyTaH je o1
aHTHYKE TTOCTUYKE MHUCIU. Y THjaXpOHHjU HAyKe O KEMKEBHOCTH, OBOM IIPO-
OneMy TIpHCTymaio ce ca (EHOMEHOJOIIKOT, PEHENIHOHICTHYKOT, KYJITYypo-
JIOLIKOT, COLMOJIOLIKOT, KOTHUTUBHOIICHXOJIOLIKOT acrekra. CaBpeMeHa ucTpa-
KHMBama Npoleca YUTama 3aApiKajia ¢y HHTEpAUCUUILTMHAPHN [IPUCTYI HaBe-
JeHOM (peHOMEHY, aJli Cy TEKHUINTE CTaBUIIa HA FeTOBY EMITUPH]CKY JTUMCH3H]Y.
Pax moHocu mperiien caBpeMEHHX E€MITHPH]CKHX MYJITHIUCIUTUIMHAPHUX Pe-
JICBAaHTHUX MCTPaKMBamba Mpolieca YUTamba y CBETY, Y3 HCTUIAE JOTPHHO-
ca oBOr (heHOMEHa MEJUIMHCKUM (HEYpOOHOIONIKMM), TIPABHUM, TICHXOJIOMI-
KO-COLIMOJIOIIKUM (y ZOMEHY ayTu3Ma) U APYTHMM JTUCHUIUIMHAMA CaBPEMEHHX
MPUPOIHUX U APYIITBEHUX HAYKA.

Kipyune peun: ym ceema npuue, HeypoIIOIIKO-OMOIOIIKA HCTPAKNBabha, ayTH-
3aM, IPaBHU HApaTHB, MIPOIEC YNTAHA

Lidija Vojinovi¢, Filoloski fakultet, Univerzitet Crne Gore,
Odsjek za crnogorski jezik i juznoslovenske knjizevnosti, Crna Gora

MAPARSKA RECENICA KROZ PRIZMU KULTURE SJECANJA

Cilj ovog rada je analiza i potpunije osvjetljavanje koncepta kulture sjecanja,
odnosno nacina njegove realizacije u romanu Madarska recenica Andreja Ni-
kolaidisa, a sa ciljem potpunijeg razumijevanja znacenja teksta koji funkcionise
kao mjesto sjecanja i pamcenja proslosti. Istrazivanje uticaja nostalgi¢nog sje-
¢anja na sudbinu protagoniste romana, koji usljed rata bjezi iz Sarajeva u Crnu
Goru, realizovano je na temelju Asmanove (Assmann) teorije. Ona predstavlja
znacajno interpretativno polaziste u prepoznavanju nacina djelovanja indivi-
dualnog sjecanja pojedinca, koje se istovremeno transponuje i kao paméenje
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kolektiva, te njegovih posljedica po psihicko stanje junaka. Oblikujuci naraci-
ju tako da se u njoj udvajaju sjecanja junaka i pripovjedaca, autor usloznjava
semanticku ravan teksta, pri ¢emu uocavamo vise temporalnih ta¢aka koje su
usmjerene prema proslosti, a povezuje ih pri¢a o njemackom Jevrejinu i izbje-
glici Valteru Benjaminu (Walter Benjamin), kao i njegovom izgubljenom ruko-
pisu koji se rekonstruiSe. Svijet destabilizovan ratnim desavanjima, melanholija
i opsesija sjeCanjem, usmjeravaju nas prema kritickoj spoznaji proslosti i poku-
Saju njenog prevazilazenja, odnosno nastojanja da se kroz proces pamcenja suo-
¢imo sa prosloscu, izlazeéi proc¢iséeni 1 oslobodeni njenih negativnih posljedica
po zivot u sadaSnjosti.

Kljucne reci: sjecanje, kultura sjecanja, Jan Asman, rat, proslost
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INNOVATIONS IN THE PROCESSES OF CREATING WORDS, NEW
MEANINGS, AND THEIR USE /
INOVACIE U PROCESIMA STVARANJA RECL, NOVIH ZNACENJA I
NJIHOVA UPOTREBA

Divna Tric¢kovié, Filoloski fakultet Univerziteta u Beogradu,
Katedra za orijentalistiku, Srbija

PRILOG RESAVANJU PROBLEMA USVAJANJA SINONIMA U
JAPANSKOM JEZIKU NA PRIMERU RECT ;&2 1 T2
SA ZNACENJEM PROCES

U japanskom jeziku postoji veliki broj sinonima koji su ¢esto funkcionalno i
kolokacijski razli¢iti. Pocev od srednjeg nivoa ucenja jezika, studentima japa-
nologije u nasoj zemlji oni postaju poseban problem u ucenju, pre svega zbog
nepostojanja odgovarajucih japansko-srpskih re¢nika. Kada se potrazi prevodni
ekvivalent za re¢ proces u japanskim onlajn reCnicima dobiju se sledece reci:
WEFE, T, WL, FFIE, 7 1 R itd. &iju distinkciju dak i na osnovu nekoliko
primera ¢esto nije lako utvrditi. Iz tog razloga smo u nastavu japanskog jezika
uveli upotrebu online alata Instituta za japanski jezik (https://nlb.ninjal.ac.jp/)
za pretrazivanje korpusa Balanced Corpus of Contemporary Written Japanese:
BCCWJ, sa preko 100 miliona reci, koji omogucava studentima da samostalno
izvedu leksikolosko istrazivanje na parovima reci istog ili slicnog znacenja. U
ovom izlaganju predstavicemo mogucénosti primene ovog internet alata u nasta-
vi, kao i dobijene rezultate koji su korisni za shvatanje razlike u upotrebi japan-
skih re¢i i F2 i T_#2 proces. Tako se, na primer, dobija podatak da je frekven-
cija upotrebe re¢i 1BFE 4,4 puta veca od re¢i T2 (5865:1329). Posmatranjem
podkorpusa i analizom konkretnih primera iz razli¢itih vrsta tekstova zakljucili
smo da je prva rec Sireg semantickog potencijala i domena primene, za razliku
od druge koja je uglavnom vezana za masinske ili mehanicke procese. Takode
¢emo predstaviti 1 jedan inovativan pristup leksici u nastavi stranog jezika kroz
analizu stavova studenata.

Kljucne reci: japanski jezik, korpus, leksika, nastava stranog jezika, sinonimi
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*

Bophe [llymesapuh, Yausepsuret y Hurry, ®unozodekn pakynrer,
Jenapt™man 3a cpouctuxy, Cpouja

CJIOKEHH ITPH/IEBH CA ®OPMAHTOM HOBO- Y IIPBOM JIEJ1Y

[IpenMeT panma yuHE IPUICBH y CPIICKOM je3UKY JOOH]CHHU Y MPOIIECy cllarama ca
pedjy Hogo Kao mpBOM cacTaBHHIIOM. CBe mpuMepe 13 rpalje oiniKyje jeAMHCTBEH
TBOPOCHU MOJIET, TE CE Y JPYTOM JICNy CIOKEHHUIIA jaBIbajy MPUICBH TIIATOJICKOT
nopekia (maptuuunu). s ucrpaxuBama jecte Ja ce UCIUTa MOIU(HKaIHja
3Ha4YeHa MPHUIEBa NPUIMKOM Cllarama ca pedjy Ho6o, ajld U J1a C€ YOUuH caBpe-
MeHa yrorpeda ciioxkeHux npujesa. [lonazehu o peuHHYKOT CTamba U 3HAYCHA
(dbopMaHTa HOBO-, TIPETIIOCTABIbA CE Ja TEK Y HOBUjE BPEME CIIOKEHH MPUJICBH ca
HOBO- Yy TIPBOM JIETTY JIOKHMBJbABAjy €KCIaH3Mjy W J00Mjajy HOBa 3Hauema. ['yrn
MIPETParoM M3/IBOjeHU Cy HOBH (DPEKBEHTHH MIPUMEPH, TIOITYT HOBO3APANCEH, HO-
6000071€0, HO80NO20HeH W CI1., HACTAIIH MOJ] yTHLIajeM HOBOT BpeMeHa U JPYIITBeE-
HUX NpuiKKa. [lojeuuu npuaeBy cy u3ryOoriy puMapHy CEMaHTHKY, [a ce cajia
JEeOMHO KOpHCTe y MeTapOpPHIKOM 3HAUCHY (HoBoneyeH ‘KOjU je OJICKOpa HEITO
mocTao’). AHajm3a ToKa3yje Ja je TBOPOCHH MOICT HO80 + napmuyun BeoMa
npoaykTuBaH. [IpBa cacTaBHHIA YTHYE HA CEMAHTHKY CIIOXKEHOT MPHICBA YHO-
cehu nomatHy ceMy y HeroBo 3Hauewme. PopMaHT HOBO- Y IpUMEpUMa U3 rpahe
OJIroBapa MpHJIOry, a Kao Haj()pEeKBEHTHH]a 3HAYCHa UCTUUY c€ ‘HeJaBHO, CKOpPO’
nsrpalen, otBopeH u ci1. win ‘cinenchu y vusy’ (rosousepahen, Hosoomeopen).
@DpekBEeHTHOCT MpHUMepa y YIoTpeOr HCIHUTYje Ce Ha OCHOBY €JIEKTPOHCKOT KOp-
Tyca, TJIe CY aHATU3UPAHU [TPUICBH MOTBP)EHN Y KOHKPETHUM KOHTEKCTUMA.

KJ'byLIHC pcuu: CJIOXKCHU IIPUJACBH, HO60, TBOp6a cJlarambEeM, CCMAaHTHKA, KOHTCKCT

*

Nevena Tomi¢-Brkuljan, Univerzitet Crne Gore, Filoloski fakultet,
Nauka o jeziku (doktorske studije), Crna Gora

SINTAKSICKO-SEMANTICKE ODLIKE SPACIJALNIH PRED-
LOSKO-PADEZNIH KONSTRUKCIJA U JEZIKU MEDIJA

U jeziku savremene publicistike sve je veci broj predlosko-padeznih konstrukcija sa

imenicom u predloskoj sluzbi. Konverzija ove vrste u literaturi se inace tumaci kao

produkt novinarskog i administrativnog stila, te kao rezultat uticaja stranih jezika

i potrebe za preciziranjem odnosa na sintagmatskom planu recenice. U radu smo

izdvojili 1 opisali imenicke predloske izraze koji u medijskim tekstovima referisu na

kategoriju spacijalnosti, prepoznajuci pritom Siroke i relativno ujednacene moguc-
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nosti koje posjeduju kako na planu znacenja tako i funkcija. Zakljuceno je da su ana-
lizirane jedinice zapravo genitivne konstrukcije, koje u istrazivackoj gradi najcesce
vrse pozicioniranje u okviru apstraktno shvacenog prostora, zbog ¢ega nije ocekiva-
na njihova (gotovo iskljucivo) spacijalizovana priroda. Bez obzira na adverbijalnu ili
adnominalnu funkciju, zajednicka karakteristika popredlozenih imenickih konstruk-
cija je obiljezje neposrednog prostornog statuiranja i neogranicavanja lokalizatora,
te mogucnost semanticke transpozicije tek na unutarkategorijalnom nivou. Dvije
spacijalne potkategorije (apstraktno i konkretno shvaceni prostor) ¢esto mijenjaju
semanticke uloge, pa se predloskim izrazom sa osnovnim znacenjem konkretnog
prostora konstituiSe apstraktni spacijalni plan i obrnuto.

Kljucne reci: predlosko-padezne konstrukcije, spacijalnost, sintaksa, semanti-
ka, jezik medija

JoBana Joranosuh, MuctutyT 32 cpricku jesauk CAHY, CpOuja

TBOPBEHHU ITPOLHECH Y HACTAJAILY ITIEJOPATHBA KOJUMA CE
HUMEHYJE YOBEK Y CPIICKOM JE3HKY

VY pany hemo ca aepHBaTONOMIKOr aCTIeKTa aHAIM3UPATH JIEKCEME TOTPAHOT 3Ha-
Yerha KojuMa ce y CaBPEMEHOM CPIICKOM je3UKy MMeHyje doBek. [lomazehu o yBuna
y cepOOKpOATHCTHYUKE TMOjMOBHHKE JMHIBUCTHUYKHAX TEPMUHA, Y KOjUMa Ce Tiejopa-
THBH MPEBACXOTHO TPETUPAJY Kao Cy(hHKCATHE N3BE/ICHUIIE CYOjeKTHBHE OIICHE, Te
HCTIATYjyhH TIOTPIHO 3HAUCHHE JIEKCEMa Yy CpepH YOBEK Ha BEIIMKUM KOPITyCHMa,
Y HAIllUM PaHHUjUM HCTPKUBABUMA MOKA3aTd CMO MAFKaBOCT OBAKBOT MPHUCTY-
Ta JISKCHYKOj TIEjOPaLMji U YTBPIWIIM J1a j€ TIOrPAHO 3HAYCHHE jeTHAKO YOOU4ajeHO
pe3yiTar ceMaHTHUKE KOJIMKO U aMKCcajHe JepuBalyje. Y OBOM paly Wb HaM je
J1a TIOKKEMO KOjH Cy JICPUBAIIMOHH TIPOLIECH M TBOPOCHN MOJIEITH, OCHUM Cy(uKca-
[IMje ayTMEHTATHBHUM W JIEMHHYTUBHAM HACTaBIIMMa, YOOWYajeHH y HACTajarby
MMEHMYKHX TI€jOpaTHBa ¥ CPIICKOM je3nKy. Ha rpahy 3 ommcHUX # KaproHCKHX
peuHrKa aHanu3upaheMo JieKkceMe MOrpIHOT 3HAYCHA KOje Cy J0OHjeHE ClarameM
(8yyudbamuna, niauunuuxa), npeUKCaIjoM (HeYoBeK, NomyuHmMelIeKmyaniay), Kao
Y Pa3IM4YMTUM THIIOBUMA KOMOMHOBaHE TBOpOe (dyneysnaxauy, nezunebosuhi, cmo-
Kkunaw, yadanebapout). [locebHy axXmy yeMeprheMo Ha TIPOAYKTHBHE TBOpOCHE
MoJIeTIe y HacTajaby CY(UKCATHIX U3BEICHHUITA TIOTPIHOT 3HAYCHA KOje HICY TIPO-
W3BOJI ayTMEHTAaIMje 1 IeMUHYyIHje Beh adukcaruje TBOpOeHEe OCHOBE IPYTUM Cy-
¢ukcuma (-aga, -yIia, -apoliL, -aTop, -JIo, -Okba).

Kipyune peun: nejoparus, TBOPOCHH MPOLIECH, Claramke, Cypurcariija, KoOMOMHOBaHA
TBOpOA
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Jelena Lepojevi¢, Filozofski fakultet Univerziteta u Nisu,
Departman za ruski jezik i knjizevnost, Srbija
NOVA ULOGA POJEDINIH MOCIONIH SUFIKSA U TVORBENIM
PROCESIMA (NA MATERIJALU RUSKOG I SRPSKOG JEZIKA)

Pojava moviranih femininuma ili, prema drugoj terminologiji, socijalnih fe-
mininativa, aktuelna je tema u savremenom srpskom jeziku. U svojoj osnovi,
to su reci nastale jednim od najstarijih i jo$ uvek najrasprostranjenijih tvorbe-
nih procesa — sufiksacijom. U okvirima sufiksacije, mocionim sufiksima su se
od nemarkiranog oblika maskulinuma tvorile forme femininuma (srp. ucitelj :
uciteljica — pyc. yuumens : yyumenvHuya; srp. kasir : kasirka — pyc. kaccup :
Kaccupua).

Medutim, savremene drustvene okolnosti i sve veca potreba za imenicama no-
mina agentis femininum rezultirali su novim obrazovanjima uz pomo¢ postoje-
¢ih mocionih sufiksa i time uticali na promenu njihove produktivnosti.

U srpskom jeziku najvise novih i jo§ uvek neustaljenih moviranih femininuma
nastaje mocionim sufiksom -(k)inja: docentkinja, vojnikinja, filoloskinja, foto-
grafkinja, pilotkinja i tome sli¢no. Drugi po zastupljenosti u srpskom jeziku je
sufiks -ka: oficirka, sekretarka, politicarka. Znatan broj ovih novoobrazovanih
reci nema svoje leksicke ekvivalente u ruskom jeziku, a kod onih koji postoje
uglavnom nalazimo sufiks -ma: doyenmwa, ogpuyepwa, cekpemapuia.

Po ugledu na par nosm — nosmecca, prime¢ujemo da se sufiksu —ecca u ruskom
jeziku takode povecava produktivnost: eudecca, neouampecca, oexarecca (na-
poredo sa dexanwa).

Otuda potreba da se u ovom radu ispita pojava mocije roda u dva genetski srod-
na i sistemski veoma bliska jezika, uporede mocioni sufiksi kojima se tvore raz-
matrane imenice, prokomentariSu medujezicki ekvivalenti i ukaze na njihovu
stilsku pripadnost.

Kljucne reci: sufiksacija, sufiks, mocija roda, movirani femininum, rodno oset-
ljivi jezik
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Mupjana ['ouanun, MactutyT 32 cprcku jesuxk CAHY, Cpbuja
PAT 4 MUP KAO MOTHBHE PEYH Y JIEKCHIIH CPIICKOI JE3HKA

[Ipenmer oBora pajxa mpencTaB/ba CEMaHTHYKO-TBOPOCHO carjie[aBambe Jie-
KCHKE CPIICKOT je3MKa KOja y TBOPOEHO] OCHOBM HEMOCPEAHO WM MOCPETHO
caJipKM Kao MOTUBHY ped pam wunu mup. Hama rpaha Ouhe excuepnupana u3
peuyHHKa cprickora jezuka (1 To nmpeBacxoano u3 Peunnka CAHY, mectotomuor
peunnka Matwure cpricke 1 MaTHIrHOT jeqHOTOMHMKA), Kopmyca caBpemeHor
CPIICKOT je3WKa, HOBUHCKUX 4JIaHaKa Koju Cy rmocBeheHu paTHuM 30MBamuMa
y YKpajuHu, KOMEHTapuMa KOoju uxX mpare u ap. Mely nekcemama xoje he ce
aHanmusuparu, Hahu he ce m cnenehe: sapamumu ce, usmupu(sa)mu ce, mu-
PaH, MUpumu ce, Mupo8amu, Mupomeopay, Hamupu(ea)mu, Hemup, HeMupaH,
HEeNnoOMUp/bU8, NOMUPUMU ce, NOMUP/LUS, NPUMUPUMU (ce), npumupje, pamHu,
PAMHUK, pamosamul, pamodopan, cmMuper, cmupu(ea)mu (ce), ysnemupasamu
(ce), ysnemupumu (ce) u ap. Lliib ucTpakuBama je J1a ce yTBpIHU Koje JeKceMe
cazipke TBOpOEHY OCHOBY pam WU Mup (a2 UICIMTUBAHU MaTepHjal ,,[IOKpUBa”
BpPEMEHCKH oricer o Byka 1o maHac), Te Koja ce, 0 OBHX JBejy OCHOBA, IO-
Kazyje Kao MpOAYKTHBHHU]a, TOTOM JIa C€ YCTAHOBH HBUXOBO 3HAUCH-C U KaKBa j&
Oma BUXOBa yIOTPEOHA BPEIHOCT Y MPOIIJIOCTH, a KaKBa je Y HOBHjE BpEME,
3aTHM Ja ce HaBedy U pa3MOTpe YOUECHH TBOPOSHH MOJIEITH.

KibyuHe peun: ceMaHTHYKO-TBOPOCHA aHANINW3a, MOTHBHA PEY pam WA Mup,
TBOpOEHa OCHOBA, TBOPOEHU MOJIEIIH, YIIOTpeOHa BPEIHOCT JIKCEMa
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LIT 2

LITERATURE AND CREATION: PROCESSES OF INTEGRATION
AND DISINTEGRATION /
KNJIZEVNOST I STVARANIJE: PROCESI INTEGRACIJE I
DEZINTEGRACIJE

Maja Anti¢, Filozofski fakultet Univerziteta u Nisu,
Departman za nemacki jezik i knjizevnost, Srbija

STATUS KNJIZEVNOG REALIZMA U SAVREMENOM DOBU

Snazne promene civilizacijskih paradigmi s pocetka 20. i 21. veka uslovile su
preispitivanje ontoloskog i epistemoloskog statusa vodecih knjizevnih pravaca.
U radu razmatramo slozenu problematiku knjizevnog realizma na teorijskim
osnovama Kornelija Kvasa iznetim u studiji Granice realizma (2016). Cilj rada
je da ispita da li se stvarnost danasnjice, koja je neretko zasnovana na obseni i
apsurdu, da predstaviti narativnim postupkom tradicionalnog realizma 19. veka.
Prema rec¢ima Teodora Adorna, takav narativni postupak reprodukuje samo fa-
sadu stvarnosti, dok u istom kontekstu Hans V. Rihter o restauraciji realizma
govori kao o pokusaju poimanja stvarnosti sa povezom oko ociju. Ocekivani re-
zultat je ukazivanje na proces prosirivanja granica realizma u skladu sa postmo-
dernistickom relativizacijom stvarnosti, te da odstupanja u pravcu fantastike ili
magicnog realizma vise odgovaraju savremenom dozivljaju sveta.

Kljucne reci: realizam, postmodernizam, magic¢ni realizam, fantastika, stvarnost

*

Tin Lemac, quuéiliéte u Zadru, Odjel za kroatistiku, Republika Hrvatska
Ivan Sunji¢, neovisni istraziva¢, Bosna i Hercegovina
NACRT STILISTICKE PROCEDURE ZA ANALIZU
POSTMODERNISTICKOG PJESNISTVA

Postmoderno pjesnistvo nastaje na knjizevnom iskustvu eksplicitne i implicit-
ne intertekstualnosti, metatekstualnosti, interdiskurzivnosti, intermedijalnos-
ti kao globalnih konstitutivnih paradigmi. S jezi¢no-stilske strane, rije¢ je o
dekonstrukciji normativne gramatike jezika i uvodenja oznaciteljske igre kao
temeljnog stilotvornog i smislotvornog nacela gradnje postmodernog pjesnic-
kog teksta. S obzirom na nedostatak stilistickih analitickih procedura za takav

tip pjesnistva, predlazemo nacrt te procedure, njezine teorijsko-metodoloske
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silnice i tipologiju analitickih iskaza. Analiza se odvija u domenu znakovnog
pjesnistva (tako priru¢no nazivamo pjesnicki diskurz visoke semanti¢nosti), ka-
tegorije se odreduju pojmom manirizacije i obuhvacaju sve razine teksta od fo-
nostilistickog do tekstostilistickog nivoa. Na sintaktickom i tekstualnom nivou
definiramo oznaciteljski lanac i iskaze koji nose asintakti¢nost, asemanti¢nost
i poCetno spomenute konstitutivne paradigme. Nadalje, te se kategorije grupi-
raju po stupnju manirizacije i jezi¢ne entropije u Sto neizravno ukljucujemo i
njihovu kriticko-estetsku evaluaciju. Svaku navedenu kategoriju oprimjeruje-
mo i analiziramo na tekstovima iz hrvatskog pjesnistva. Teorijsko-metodoloski
temelji rada sadrzani su u kanonskom djelu Linde Hutcheon Postmodernisticka
poetika 1 djelu Dubravke Orai¢ Toli¢ Avangarda i postmoderna.

Kljucne reci: pjesnistvo, pjesnicki znak, analitiCke forme, nazivi, stilistika, se-
miotika

Jenena C. Mnanenosuh, Yausepsuter y Humy, @unozodceku dakynrer,
JHenaprman 3a cpouctuky, Cpouja
ITPOLECH (AE3)UHTEI'PALTMJE IIECHHYKOI JE3UKA/CBETA
JAPAI'AHA BOLIIKOBHRA

[Toe3ujy caBpemeHor cprckor necHuka Jlparana Bomkowha kapakrepuiie
moceOHa PUTAMCKO-MEJIOAMjCKa OpraHu3alidja, JeJOoM YCJIOB/bEHA YTHUIAjeM
MaHKa W POKa KOjU Cce HE M0jaBJbyjy caMO KpO3 CYIKYITypHE pedepeHie y
WHTEPTEKCTyaIHUM OKBHpHUMa, Beh Nenyjy U Ha caMy NPHUPOAY je3nka M CTH-
xa. 3aro hemo moceOHyY maxkmy mocBeTuTu aynuTuBHOj uMmaruHanuju (T. C.
Ennot), a xoHKpeTHO mpolecuMa (Ae3)HHTerpaluje MeCHUIKOT je3nKa/cBeTa
MOCPEJICTBOM YIOTpebe eKCKIaMaToOpHe W OHOMAarorejcke Jiekcuke. [Ipouecu
namhema/3abopaBibaba MUMETHYUKE peepPeHIINjaTHOCTH, IIPEICTAaB/LEHH KPO3
OHOMATOIICj¢ W Y3BWKE, NMa]y MOCEOHY BUTAIMCTHYKY (GYHKIHU]y Yy borrko-
BHNEeBOM TIECHIMYKOM CBETY KOjU YKH]Ia HACTIDAMHOCTH. Y OBOM paiy npatuhe-
MO TIpOIIECE MIMYe3aBama je3UKa, yBOemha peun CTPaHUX je3HKa, CBOheHma Ha
MEJIOJH]Y, pUTaMm, 3ByK, OHOMaToIleje U y3BUKe, IperciuTyjyhu ogHoce u3mehy
(I)OHGTCKOF M CEMaHTHUYKOT IiaHa. Y BUOY heMO HUMaTu YuTaB NIECHUYKU OITYyC,
anu hiemo oceOHy MaKiby MOCBETUTH MTOE3HUjH KOja je HacTajasa o 30upke The
Clash no nanac.

Kibyuyne peun: oHOMmaroreja, y3BHIM, IPOIEC, caBpeMeHa moe3uja, Jparan
Bomkosuh
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Vasilisa Serafimovi¢, istrazivac-pripravnik, Filozofski fakultet,
Univerzitet u NiSu, Departman za srbistiku, Republika Srbija

OBRNUTI PROCES OBLIKOVANJE IDENTITETA REGINE DELAVALE
U ROMANU DVORI OD ORAHA MILJENKA JERGOVICA

Rad se bavi procesom oblikovanja lika Regine Delavale u romanu Dvori od ora-
ha Miljenka Jergovi¢a. Budu¢i da je narativni tok romana invertovan, odnosno
roman pocinje 15. glavom, a zavrSava se 1., te se prica odvija unazad, sam pro-
ces gradenja lika moZemo posmatrati iz dveju perspektiva. Ako identitet Regine
Delavale vezemo za pocetak romana, odnosno kraj narativa o njenom Zzivotu, i
uzmemo njenu li¢nost u tom trenutku kao ,,finalni produkt”, ceo roman mozemo
posmatrati kao proces demistifikacije, dekonstrukcije, otkrivanja kako je doslo do
toga. Buduci da se na pocetku citalackog procesa susrecemo sa lascivnom stari-
com velike fizicke snage koja privla¢i paznju mokrenjem dok stoji i drzi genitalije
usmerene ka nepoznatim ljudima, kod Citalaca se javlja intriga i potreba za detek-
tovanjem kako je i zasto jedna stara Zena dosla u to stanje. S druge strane, ukoliko
roman posmatramo kao proces gradenja identiteta Regine Delavale, susres¢emo
se sa izazovom da pokusavamo da sastavimo celu pri¢u hronoloski, ali unazad,
odnosno da retrospekcijom upoznajemo lik od smrti ka rodenju i integriSemo sve
u jedan identitet, dok na kraju ne dodemo na pocetak. U ovom radu ¢emo posma-
trati lik Regine Delavale kao rezultat procesa oblikovanja i razobli¢avanja, kako
to ovaj postmoderni roman svojim obimom i vremenskim zahvatom nudi.

Kljucne reci: identitet, proces, roman, Miljenko Jergovi¢, knjizevni lik

Igor Grbi¢, Filozofski fakultet Sveucilista Jurja Dobrile u Puli,
Odsjek za anglistiku, Hrvatska
IZOBLICAVANJE STVARNOSTI U DREVNOJ INDIJI:
IMAGINATIVNI TRANSREALIZAM

nost, a jedan od najtipi¢nijih nacina na koje se ona ocituje jest hiperboli¢nost,
koja nerijetko dostize razmjere adinatona, hiperbole dovedene do krajnosti. Za-
padu, opsjednutom mimeticno$¢u u umjetnosti, ta je osobina i jedna od glavnih
prepreka u recepciji te knjizevnosti. Izlaganje zeli upozoriti na svu pogresnost
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realistiCkog pristupa, kad je rije¢ (i) o drevnoj Indiji, pokazuju¢i kako izobli-
cavanje likova, radnje, vanjskog, toboze stvarnog, svijeta i ostalih koordinata
pripovijedanja odnosno pjevanja zapravo vjerno sluzi stvarnosti visoj, koja je
imaginativna. Naglasak je na Mahabharati, ne samo kao najve¢em indijskom (i
svjetskom) djelu knjizevnosti, nego s obzirom i na tvrdnju nje same — tvrdnju
koja je i sama hiperbola — da je sve ¢ega na svijetu ima sadrzano u njoj, a ako
u njoj ne¢eg nema, to samo znaci da ne postoji ni u svijetu. Da bi se ilustrirala
dalekoseznost imaginativnog, a ne realistickog imperativa u staroj Indiji, uklju-
¢eni su i primjeri iz neknjizevnih tekstova, tehnic¢kih i pravnih, u kojima, po
zapadnim mjerilima, izostanak realizma postaje osobito zabrinjavajugi.

Kljuc¢ne reci: staroindijska knjizevnost, hiperboli¢nost, realizam, transrealizam,
imaginacija

JoBana AnhenkoBuh; @uitonomKo-yMeTHUUKN QaKynTeT; YHUBEP3UTET Y
Kparyjesuy; Llenrap 3a HayuHOMCTpaskuBauku pan; Karenpa 3a cpricku je3uk u
KibrkeBHOCT, CpOuja
ITIPOLEC HHTETI'PAIIUJE POMAHECKHOI IELLIABAIbA H
AE3SHHTEI'PALTUJE HOBE/IHCTHYKOI /[OI'ABAJA Y YCIIEBY U
CYHOBPATY UKAPA I'YBEJIKHUJAHA BOPHC/IABA IIEKHHA

®oxyCHM MOMEHAT OBOT HCTPAXKMBamba MPETIIOCTABIba H3HAIAKEHE CErMeHaTa
[exuheror aena Ycenemwe u cynospam Uxapa Iyoenxujana, y xojuma ce oceha
MOTEHIIMjaJI TpoLieca TPAHCTPECH]Ee M XUOPHUIU3alHje 10jeJUHAYHUX KaHPOB-
ckux oOnmka. Kako je, y HeKUM UHTEPBjyHUMa, ayTOp OBO JIEJIO HA3Ba0 HOBEIIOM,
WHUIIMjATHA UCTPAKUBAYKU MOKPET YCMEPEH je Ka JICTCKTOBAalY W aHAIU3U
HAYMHA HA KOjU CY HOBEIIUCTUYKE 0COOCHOCTH TeMaTH30BaHOT joraljaja qe3uH-
TerprcaHe MmporecuMa HHTerpucama APyrux, 0cOONTO POMaHECKHUX, KaHPOB-
ckux TeHaeHnuja. OgHOC KaHpoBa cariienaBahe ce W Kpo3 MpU3My HareTor
U KOHTHUHYHPAHOTI' Ca0AHOIICHa CTBAPHOCTH U I/IMaFHHaHI/Ije, a mocpeacTBoM
yodaBama mporieca Oprcama rpaHulle Koja ux audepennupa. Kama ce amamm-
THUYKH MIPUCTYIH HAYMHY HA KOjU CE HOBEJIMCTHYKH jaoraljaj rpaay Ha MOAI03U
MUTCKE TEMe, OBO MCTpaXKKBambe hie 1ajbe OUTH OKPEHYTO Ka W3HAIAKEHHY HKa-
HPOBCKE MOJUIOTE Ha KOjOj C€ TeMeJbe POMAHECKHH Maca)Kh NPUCYTHH Y Jely,
a KOjU CBOje MPUCYCTBO MOTBphyjy W y TEHAEHIHMjaMa KIbM)KEBHE KPUTUKE Ja
ce OHO YKaHPOBCKH JICTEPMHHUIIIE U KA0 KPaTKd POMaH, OJIHOCHO, Kao Tpelias-
HU kaHp u3Mmel)y HOBelle U pomMaHa. YrpaBo he ce y TOM JIOMEHY aHaJn3e OT-
BOPUTH XOPH30HT 32 YBUl)amhe PA3MHUUTHX MOCTYNAaKa pOMaHCUpPama HOBEJIE,
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MUTA, UCTIOBECTH, (haHTacTHke. CBE OBE UCTpAKMBAYKE TCHJCHIIH]E TTOOyheHe
CY HJICOJIOMIKO-APYIITBEHOM yciioBJbeHothy [lekuheror nemna u onroBopomM Ha
Y, KOjU Ce 3aCHHMBA Ha NIPOIIECMa YMHOTOCTPYYaBama, XUOpUAnU3aliuje U Tpe-
BazWIIaXKeHa 33]]aTUX MaTpulla U Meha, Kako y er3suCTeHIINjaTHOM CMUCITY, TaKO
1y TuTepapHoj, opae [leknhenoj, mpakcy.

Kibyune peun: bopucnas Ilekuh, Tpancrpecuja xxanpoBa, MUT, HOBEJIA, pOMaH

bumana Conemwa, Meaununcka mkona, Kpyiiepar

ITPOLJEC YMETHHYKOI ObJIHKOBABbA MOJEPHOI TPATHYHOI"
JYHAKA Y IPUHIIOBEIIH CPIICKOI' PEAJTH3MA

VY pany ce, Ha OCHOBY €CTETHUKHX CTaBOBa O TParuuHOM Y KIHMKEBHOCTH,
WHTEPIpETaLujoM oJadpaHux aena, UCTpaxKyje Mmpolec TpaHchopMalmje Tpa-
THYHOT jyHaKa, O]l aHTHKE JI0 MOJIEPHUX BPEMEHA, U HerOBO OOJMKOBAHE BaH
npamMcke ¢popme, y IPUITOBEITH.

VY yBOAHOM Jieny Jar je caskeTd OCBPT Ha AeHUHHLHU]Y U peaeUHULH]Y Tpa-
THYHOT jyHaka U nperie puio30QCcKux U KbHKEBHO-HAYYHUX pa3Marpama o1
aHTHKE JI0 caBpeMeHor J100a. TeoprjcKo-MeTOIONONIKH OKBUP YHHE CTaBOBU
Apwucrorena, ®. Xerena, ®. Hlenunara, A. [llomenxayepa, ®. Huuea, C. Kjepke-
ropa, H. ®paja, Te caBpemenux ucrpaxnpada, K. Kozaka, E. Ilyna, J. bopjesa.
VY cpeaMimeM ey, aHalu3upajy ce IaBHH JUKOBH npumnosenaka [1. Kounha
(Kpo3s mehasy), C. Maraysba ([Tununenoa), P. Jlomanouha (Moearucma), J1.
Jlazapesuha (Bemap). YTBphyje ce MPUCYCTBO TPAarMyHUX €JIEMEHATa CBOjCTBE-
HUX TParuyHUM jyHaIMa aHTHKE U 0COOMHA KOje UX MPHONIMKaBajy MOJIEPHOM
TParvn4HOM jyHaKy. Y 3aBpIIHOM ey 3aKJbydyjeMO J1a Cy CPIICKH PEaNCTH y
nporuecy (hopMuparma TParnyHOT jyHaKa CBOj€ €NoXe YCIIeNH Jja OIr0BOpE ecTe-
TUYKHUM 3aXTEBHMA TPAruaHoOT Y OPMHU NPHUIIOBETKE.

Ilwsb pana je 1a Ha KOHKPETHUM NIPUMEpPHMA TTOKaXKe Ipouec GopMupama Mo-
JEPHOT TPArHyKoT jyHaKa y CPIICKO] KEbHIKEBHOCTH, UHje OOIMKOBAHE 3aXTEBA
MPUMEHY CIIOKEHHjUX HapaTUBHUX MOCTYIaKa, KojuMa ce yjeIHO yKa3yje U Ha
npolec NpeBasuiIakemha 3aXTeBa PEeaTHCTUUKE MOETUKE W T0jaBy MOJEPHHX
TEHJICHIIM]ja Y CPIICKO] ITPUITOBEAHO] MTPO3H.

KibyuHe peun: TparuuHu jyHak, MOJEpaH TParMyHU CyOjeKT, KpHBHIIA, CYKOO,
MPUIIOBETKA
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*

Anastasija Gorgiev Stojanovi¢, Inovacioni Centar, Univerzitet u Nisu, Srbija
Mihailo Stojanovi¢, Inovacioni Centar, Univerzitet u Nisu, Srbija

POTRAGA ZA HUMANIZMOM: ISTRAZIVANJE IDENTITETA I PRI-
PADNOSTI U SPISIMA AMINA MALUFA

Ovaj rad nastoji da istrazi koncept humanizma u delima Ubilacki identiteti i
Poremecenost sveta autora Amina Malufa (Amin Maalouf). U svojim esejima,
Maluf podrobno pravi razliku izmedu pojma identiteta i pripadnosti, te smatra
da je identitet samo jedan, da ga dozivljavamo kao celinu, za razliku od pripad-
nosti kojih mozemo da posedujemo nekoliko: pripadnost rasi, naciji, religiji,
itd. Autor polazi od pretpostavke da je identitet dinamic¢an proces koji se obli-
kuje i preobrazava tokom citavog zivota, kroz viSestruke pripadnosti pojedinca,
i kao takav, nije inherentan ljudskoj prirodi. U radu ¢emo se koristiti teorijom
procesnog identiteta koji je postavila Glinis Brejkvel (Glynis Breakwell), kao i
teorijom o kulturnom identitetu Stjuarta Hola (Stuart Hall), kako bismo pruzili
sveobuhvatno razumevanje formiranja identiteta kao odgovora na drustvene i
politicke promene. Polazec¢i od istorijskog razvoja humanizma i principa uni-
verzalnosti Hansa Jonasa (Hans Jonas), rad nastoji da odgovori na pitanje na
koji nacin identiteti mogu biti manje ,,ubilacki” i da li humanisticka perspektiva
moze da iskoreni ovakav nacin uvrezenog misljenja. Cilj ovog rada jeste da se
kroz objasnjenje pojmova identiteta, pripadnosti i humanizma pokaze potenci-
jal humanistickog pristupa i da se prihvati autenticno i otvoreno razumevanje
sebe i Drugog.

Kljucne reci: humanizam, identitet, pripadnost, univerzalnost, Amin Maluf

*

Capa Apsa, @utonomku paxkynrer YHuBep3urera y beorpany, Cpricka
KILMDKEBHOCT € jY>KHOCIIOBEHCKUM KibMKeBHOCTHMA, CpOuja
IIPOLIEC POMAHECKHOI Ob/IHKOBABA ®UTI'YPE YMETHHKA
— 01 (AYTO)bHOI'PA®CKOTI /10 AYTOPE®EPEHIIHJAJIHOI' Y
POMAHY JAH HEIIOMYLUKHN

e oBOr MCTpakMBama jecTe Ja MPEJCTaBU Mpolec oONuKoBama (urype
YMETHUKA — My3HU4apa, ajii u nucua — Jana Hermomynkor, y HICTOUMEHOM PO-
MaHy YHjU caapikaj MpeAcTaB/ba PYKOIUC HACIOBHOT jyHaKa. Jan Henomyy-
Ky HacTaje Ha TeMeJbnMa (ayTo)OHorpad)cKor, TOKyMEHTapHOT TPEIIONIKa, U
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ynyhyje Ha demkor my3udapa Emmna Xajeka, oma cnucarespuiie Jape Puonm-
Kap. AyTopka y CB0jOj MEMOApCKO]j MPO3H EKCIUIUIMTHO YKa3yje Ha CONCTBEHH
JIUTEPApHU TPOCeJie U OCJICIIKe U3 KHUBOTA KOje Cy TPAHCIIOHOBAHE U TIPE0OIIH-
KOBAaHC Yy KIBbHUKXCBHOM TCKCTY. Yy MpoueCy KOHCTUTyUCakha CPEANIILCT JIMKA,
mehyTum, pomaH ce ygasbaBa O BEPHCTHUKE MOIJIOTE W MPUMUYE JAUCKYPCY
poMaHa 0 yMETHUKY (HeM. kiinstlerroman). Jleno oTyn mpemodaBa mocTajame
YMETHHUKA, HETOBO CTAcaBambe, Ka0 M apTHCTHYKY CaMOCIIO3HAjy, LITO Cy He-
M30CTaBHU EJIEMEHTH OBOT KEHIDKEBHOT JKaHpa. Y CPeAMINTY TyMauewa je Ha-
YMH Ha KOjHU C€ O] MOYETHOT (ayTo)0rorpad)CKor UMITyJIca JISJI0 OCTBapyje Kpo3
ayropedepeHInjaTHi HapaTHB, METATEKCT — OHAj KOjH, IIPEeMa TEOPETUIapKU
Jlvaan XadwoH, mpuroBeaa o cedu camoM. Y OBOM HCTpakKMBamy hemo mpa-
THUTH MIPOIIEC pa3Boja yMeTHUKA HenmomyIkor, beropa HHTPOCIIEKTHBHA TIPEBHU-
pama, MEeJIaHXOJMYHA PACIIONIOKEHha, alli U (CaMO)CIIO3HAjHA ONaXKamba, Yuje
Ce Kpajie UCXOIUIITE OIIe/Ia YIPaBo y OJIOXOBCKOM poljery nena — cTBapamy
KBBbHKXCBHOI' TCKCTA.

Kipyune peun: Japa Pubnukap, Jan HemoMyIiku, yMeTHHK, pOMaH O YMETHHKY,
kiinstlerroman

Hemama Mapjanosuh, @unonomiku (hakyiarer
Yausepsureta y beorpany, Cpouja
DOPMAJIHE H TEMATCKE IIPOMEHE Y IIECHHYKOJ 3bUPLIH
MJERA CTAHHCJIABA BUHABEPA

VY pany ce ykasyje Ha Temarcke U hopMaiiHe mpoMeHe y panoj noesuju CTaHuc-
naBa Bunasepa. Takohe, cyrepuie ce 1a BunaBepoBo cTBapaiamrBo He Tpeba
CXBaTHUTH Ka0 UMITPOBHU3AIIN]Y: Y BETOBOj TIOETHIIM TIOCTOjU CUCTEM KOjH je 3a-
OKpYy>keH U 1eioBut. Jlonup beprconose Buramuctuuke Gpuiiozoduje u uaeja o
YMETHOCTH K20 HHTYUTHBHOT CTBapaiadkor 4nHa, Oynu BunaBepoB cTBapanay-
KU JyX ¥ OH (POPMYIHIIE KOHIICTIH]Y O My3UYKOM MPUHIIUITY Ka0 O BPXOBHO]
MeTa(U3MIKOj TajHU. YHHUBEp3aJHYy MEJOAH]Y, Koja CBE MOBe3yje y IUHAMUY-
Hy nenuny, CranucinaB BunaBep usnaxe y necHuukoj 30upuu Mjeha: 30upky
noceehyje ympioj cectpu, Mjehu, u crora cy mouetak W Kpaj Jejia y 3HaKy
weHor uMeHa. OKBUPHE MecMe Cy OMo3ulidja (GaHTaCTUYHUM eKCTa3zama Koje
IIOMHUHHPA]Y ¥ PETKO Pa3HOTOHO] (M y (hOpMH U 'y cazip:kajy) MMeCHIYKO] 30UPITH:
KEbUTA je TIo/IeJhbeHa Ha 0caM 3aceOHUX IeJIMHA, & CBaKa CE PA3NIUKYje KaKo Te-
MAaTCKH, TaKO U y MOIJIeAY JIOMHHAHTHOT j€3UYKO-BepUCH(DUKALIN]CKOT OOIHKa.
dopmatHO M CaAPKUHCKU Pa3HOTOHE JIeTI0BE ecHIYKe 30upke Mjehia Ctanuc-
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naB BuHaBep moBe3yje MENOAMjoM Y YHUBEP3aJIHY U JUMaHUIy CTPYKTYpY: Ha
OCHOBY TIOYETHHX 3BYYHHX yJapa, CTBapajy ce OecKpajHH JaHIH puMa KOju He
BOJIE y AUCIIEp3H]jy, Beh yoOlinyaBajy MeCHUYKO JIe10. Y Paay CMO 3aKJbY4HIIU
Jla Pa3HOTOHOCT Y 30HpIIH, KOja je PaHUjUM TyMadyrnMa H3riie/iajia Kao IpoMaiaj
WIIH TTyKa UTpapHja, 3alpaBo, MPEICTaB/ba TPAKESHE HOBUX IIECHIUKIX PEIIeHha
1 /1a je TIOAICTaKIIa PEeBONYIIH]jY Y CPIICKO]j TToe3uju HakoH [IpBor cBeTckor para.
Taxohe, ycraHoBWIM CMO J1a ,,My3W4Ke TlecMe” CUMOONH3Yjy Haay y Meradu-
3UYKO M30aBJbEH-E Y CBETY KOjH je yOOIMYeH Kao BEJMKH Ka3aMar.

Kibyune peun: Bunasep, beprcon, menonuja, Mjeha, pasnotoHoct

Cuexxana Mapxkosuh, YauBepsuter y beorpany,
dunonomiku dakynrer, Cpouja

CTBAPAILE KAO ClIOHA USMEBY 7 KHBOTA U CMPTH Y POMAHY
JEPBULI U CMPT MELIIE CEJIHMOBHRA

[lwb oBOr paga je ja OAroBOPH HA MHTAHE jeCy JIM TeopHuje NCUXOAHAIHN3e U
JEKOHCTPYKIM]j€ IPUMEHIbUBE Y TyMauekhy KOHKPETHOT KIbH)KEBHOT JeJIa — PO-
MaHa /[epsuw u cupm Memie Cenmumonuha.

Hako ce nanac cmarpajy npesasuheHum, ucnoctaBuhe ce aa cy, Ha IpUMepy
IIOMEHYTOT jieJla, HABEJICHE TEOpHje NMPUMEHJbUBE Y MpOIeCHMa pa30o0srya-
Bakba KBWKXCBHUX JIMKOBA M HBbUXOBUX IIOCTYIIAaKa, HpeO6JII/IKOBaH>y paame u
HApaTHBHUX TOKOBA, KA0 M MOHOBHOM YCIIOCTaBJbathy KOXEPEHTHOT CHUCTEMa
(abye.

VY pomany Jepsuut u cupm Mee CennmoBuha IMIaBHY jyHAK MULIE CBOjY HCIIO-
BECT W MTO3UIIMOHUPA C€ M K0 MPOTAroHUCTa U Kao npumoBenad. OqHOCH mpe-
Ma gorahajuMa yCrocTaBibajy ce HaKHATHO, PETPOCIICKTHBHO U TIprcehameM.

OrpomHa noTpeba 3a MpencHUTHBAkEeM H3a3Balie y TIIaBHOM jyHaKy MOTpedy
Jla TiHIe, 300T Yera je lerope MocTyIKe HEOMXOAHO TyMauuTH IOMONy Teopuje
ncuxoananuse. [IpomamieHocT 1 yckpaheHOCT IMIaBHOT jyHaKa CeXy Aajieko U
nyooko y muasioct. OHe ce 3aCHMBAjy Ha HeMOTYNHOCTH IIaBHOT jyHaKa Jia IPH-
XBaTH U UCKaxke JbydaB. CaMuM THM, O0CyjeheHOCTH TTIaBHOT jyHaKa Cy OTPOMHE,
y TOJIMKOj MEPH Ja IPOY3POKYjY FHETOBY 3aTBOPCHOCT M HECTIPEMHOCT Jia Opure
nenu ca apyruma. CasHama O JeJI0Bamby OBOT KILMKEBHOT JIMKA, MIPOITYILTEHA
KpO3 IpU3My TICHX0aHau3e, ycMeprhe Hac ka 010paMOCHOM MEXaHH3MY KOM je
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npuberao Axmen Hypynus, a To je notuckusame. HececHo he, kao Hen3Opucu-
BU Tpar, Hah# yT y CBECHO, NocpeacTBOM HypyauHoBoOr nucama.

Ca npyre cTpaHe, IPUMEHOM ITOCTyJIaTa TEOPHUje JCKOHCTPYKIH]Ee Y TyMauCkhy
pomana /lepsuw u cupm Meme CenumoBuha, yCrocTaBiba ce HOBH CHCTEM
pasyMeBama KOju Ou ce MOTao CBECTH Ha JiBe pedeHnle Axmena Hypyauna: vo-
6ek Huje boe v uosek je npomena. HoBoycriocTaB/beHa OIO3HIIH]ja je 3aCHOBaHA
Ha CyKoOy IVIaBHOT jyHaKa ca caMHUM COOOM, a CHCTEM JieJia je MPEeMEIITeH U3
CTOJBILET Yy YHYTpAIBH CBET. Y jenHoM TpeHyTky he Axmen Hypyaun pehu:
depsuut cam, a TIOTOM: H08eK cam, unMme he pasoTKpUTH OCHOBHH Y3POK 3a Cy-
HOBPAT HETOBOT CBETA, A TO je pasrpaljuBame merose JMYHOCTH HA J]BA HEycar-
nanreHa jgena. tberos sxuBot he ce moxenuTy Ha 1B MOJIOBUHE, 300T yera he oH
1 JKUBJBCHE U YMUPAHHE T0KUBETH KA0 HEMUHOBHOCT M KA0 MOPaIbe.

Hamocnetky, nporec cTBapama, HHKOPIIOPUPAH Kao MeTaTeMa poMana /[epguiu
u cupm Meme CennmoBuha, mokazahe ce kao crona usMel)y )KUBOTa U yMH-
pama, jep y MOoryhnM CBETOBHMa OBOT KELM)KEBHOT JIejia YOBEK (pUrypupa Kao
ouhe xoje He mocToju 0e3 cTBapama.

Kibyune peun: cpricka KisMKeBHOCT, pomaH, Metia Cenumosuh, [Jepsuw u cyupm,
TICHX0aHAaIN3a, ICKOHCTPYKIIH]ja, CTBaparme, MHTErpalfja, Je3nHTerpamja

Azra Mus$ovi¢, Drzavni univerzitet u Novom Pazaru,
Departman za filoloske nauke
EKFRAZA, ESTETI CKI OKVIR I PROCES INDIVIDUACIJE - INTE-
GRACIJA/ DEZINTEGRACIJA SECANJA U SVEMU STO SAM VOLEO
SIRI HUSTVET

Hvaljeni roman ideja Sve sto sam voleo (What I Loved, 2003) Siri Hustvet, ame-
ricke autorke skandinavskog porekla i supruge jednog od najvecih zivih pisaca
danasnjice Pola Ostera, u postmodernom maniru predstavlja hibrid porodi¢ne
sage i1 psiholoskog istrazivanja uloge umetnosti i gubitka u procesu individuaci-
je jedinke. lako autorka koristi ekfrazu kao narativnu tehniku, njeno razumeva-
nje figure nije ograni¢eno samo na verbalni opis umetnickog dela, ve¢ obuhvata
i na¢in na koji ona tretira se¢anje, odn. percipira slike li¢ne i kolektivne proslo-
sti u procesu formiranja pojedinca.

Pricu o prijateljstvu, porodi¢nu traumu i gubitak kojima se roman bavi autorka
stavlja u kontekst niza percepcija provokativnih umetnickih dela, poigravajuci
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se tako sa idejom estetickog okvira u nacinu na koji proces individuacije tretira
licno i kolektivno secanje, kao sliku vremena koje vise ne postoji. U svetlu
kulturoloskih studija, u miljeu postmodernog njujorskog intelektualnog kruga,
rad istrazuje prirodu i ulogu umetni¢ke kreacije u procesu individuacije jedinke
kroz katarzu kao moguénost krajnje integracije/dezintegracije licnog i umetnic-
kog smisla.

Kljucne reci: ekfraza, esteticki okvir, proces, individuacija, postmodernizam,
secCanje, kreacija, integracija/dezintegracija
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THE PROCESS OF GRAMMATICALIZATION IN LANGUAGES /
PROCES GRAMATIKALIZACUE U JEZICIMA

Jenena M. [larnouh Jopanosuh, Yuusepsuret y Kparyjesity,
dustononiko-ymetHuuku (akyiret, LlenTap 3a HAyYHOUCTPAXKUUBAYKHU Pajl,
Kparyjeaii, Cpouja
Harama A. Cracuh
T'PAMATHKATU3AIIHJA YC/JIOBHE KJ/IAY3E YBE/I[EHE BE3HUKOM
YKOJIUKO TOKOM 19. H IIOYETKOM 20. BEKA

[Ipema mocraBkama o rpamMaTHKaIM3alUju CyOOpAMHATOpA M 3aBUCHUX KIlay3a
y ucropujckoj cuatakcu (Hapor, Xajae 2017) nmpaTiumo rpaMaTHKaIn3anujy yc-
JIOBHMX KJiay3a YBEJICHUX BE3HUKOM VKoauko y Toky 19. u moyetkom 20. Beka.
CaBpeMeHa rpaMaTHiKa JUTeparypa TPETHpa BE3HUK VKOAUKO KAO BE3HHK yC-
JIOBHUX PEUCHHMIIA KOjH CE jaBJba y CBUM (PyHKIIMOHAJIHAM CTHJIOBHMA, Y TPUMa
no3uijama y pedenunu. [locmarpa ce kao MpoayKT HOBHjEr pa3Boja je3uka
(KoBaueBuh 2014). PeneBantHe rpamaruke 19. u nodetka 20. Beka He Oernexe
OBaj Be3HHK. [logeTHA XUTIOTE3a jeCTe /1a je YCIIOBHA KJlay3a ca BE3HUKOM VKO-
JIUKO TPaMaTHKaJIM30BaHa y TOKy 19. Beka u mouetkoM 20. Beka. [la Oucmo oBo
MIPOBEPHIIN, KOHCYJITOBAIN CMO MPETPAXKHUB MOIM(PYHKINOHAIHN KOPIYC TEK-
croBa u3 19. u ¢ mouetka 20. Beka. YTBpAWIN CMO J1a je UICXOJUILIHA CTPYKTypa
OBE KOHCTPYKIIMje KOJIMYMHCKA W MMPONOPIMOHATHA PEUCHHUIIA YBECHA CIIOjeM
y konuxo (IOHEKaJl C KOPEJIaTUBOM ) moauko). VicxonuiHa KOHCTpyKIHja Ona
je Be3aHa 3a moctrno3unwjy. [Iporec rpamarukanmu3aiyje, KOju je Tpajao TOKOM
19. Beka, o0yxBaTao je peaHaiu3y Be3HUKA () MOAUKO — YMOJUKO), TIPOMEHY
CEeMaHTHKE LieJie Kiay3e, ILITO je BPEMEHOM JIOBEJIO U JI0 HeHE CII000IHE TUCT-
pubymje. Teopujcke UMIUTMKAIMjE paja OAHOCE C€ Ha TO Ja Ce MPOoLeC rpama-
THUKaJIM3al1je Y UCTOPH)CKOj CHHTAKCH HE IMOCMaTpa caMO Ha HHUBOY IpamaTH-
KaJH3aluje Be3HuKa, Beh ce y3uma y 003up Kiay3a y eJIHHH, IITO Ce OJHOCH U
Ha TIPOMEHY HheHE CEMAHTHKE W Ha FbeHY TUCTPHOYITH]Y.

KJ'by‘lHe peuun: FpaMaTI/IKaJ'H/Ba]_[I/Ija, HCTOpI/Ij CKa CUHTAaKCa, 3aBUCHEC PCUCHUILIC
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Bojana Jakovljevi¢, Faculty of Philosophy University of Novi Sad,
English Department

Predrag Kovacevi¢, Faculty of Philosophy University of Novi Sad,
English Department

PROSODIC CORRELATES OF THE GRAMMATICALIZATION SCALE:
A CASE STUDY OF THE SERBIAN LEXICAL, MODAL AND AUXILIA-
RY USES OF HTETI (‘WANT’)

In Serbian dialects that allow the variation between infinitival and so-called
dat+present complements (DPC) (e.g, those of Vojvodina), the verb Afeti (‘want”)
in its negated form allows three different kinds of complements corresponding to
its three different uses. In its lexical use, it takes an NP complement; the volitional
modal version combines with DPC; and the future auxiliary takes the infinitival
complement. Assuming different syntactic structures for all three different types
of complements, we hypothesize that they exhibit different prosodic features.
The hypothesis was tested experimentally by analyzing the preboundary length-
ening and the behavior of FO as signals of different prosodic constituencies re-
flected in the Prosodic Hierarchy (PH). It was predicted that higher PH units will
show a higher degree of preboundary lengthening as well as that the presence of
phrasal and boundary tones will mark the right edge of PhPs and IPs respective-
ly. We recorded 10 students at the University of Novi Sad as they pronounced 10
sentences per each of the three uses of this verb. The preliminary data analysis
partially confirms our hypothesis as the modal verb Ateti (‘want’) followed by
DPC lengthens more than the auxiliary and lexical verb Ateti (‘want’), which are
followed by infinitival and NP complement respectively (FO remains unaffected
by these differences).

Key words: grammaticalization; infinitive, ‘datprezent’ construction, Serbian,
preboundary lengthening
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Katarina Subanovi¢, Faculty of Philology and Arts,
Language and Literature Research Center, Serbia

THE GRAMMATICALIZATION PROCESS OF INGRESSIVE ASPECTU-
ALIZERS IN ENGLISH: AN OVERVIEW

Verbs like begin, continue, and cease, followed by infinitives and participles,
represent grammaticalized constructions which express aspectual distinctions.
Such grammaticalized constructions comprise a secondary system of aspect
marking in English, along with the primary system of simple, progressive and
perfect forms. With regard to aspectualizers, there are authors (e.g. Brinton
1988) who argue that grammaticalization is a semantic, rather than a syntac-
tic process, and that the choice of aspectualizers in the history of English can
be explained by a ‘localist’ theory of aspect, i.e. by observing the relationship
between the spatial meanings of aspect categories and the verb semantics. The
primary objective of this paper is to provide a brief literature overview of the
grammaticalization process of ingressive aspectualizers from a diachronic per-
spective explored in relevant works in the field of aspectology. As shown in the
literature, ingressive aspect, which refers to the beginning of an event, is char-
acterized by verbs expressing ‘going into a situation’ and therefore, ingressive
markers can be classified into two semantic categories: one expressing ‘motion’
and the other expressing ‘receiving or getting’.

Key words: grammaticalization, ingressive aspectualizers, verb aspect, litera-
ture overview

Lidija Tasi¢, Pedagoski fakultet Univerziteta u Nisu,
Katedra za jezike i knjizevnost, Srbija
THE GRAMMATICALIZATION OF THE FUTURE MORPHEME BICE
IN THE SERBIAN LANGUAGE AND THE FUTURE TENSE
SEMANTICS

The existence of future morphemes with epistemic meaning has recently moti-
vated the proposal of a unified analysis of the future as an epistemic modality
(Giannakidou & Mari 2017). In this paper, we test this view by analyzing the
Serbian future morpheme bice in bice da ¢ types of contexts. After showing
that the Serbian future morpheme bice may convey epistemic meaning, we
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argue that it is grammaticalization that triggers its epistemic reading. By ap-
plying Lehmann’s criteria of grammaticalization (Lehmann 2015), we show
that the epistemic use of bice has typical characteristics of a grammaticalized
morpheme ([-] syntagmatic variability, [-] semantic integrity, [-] paradigmatic
variability, [+] paradigmaticity, [+] bondedness, [£] structural scope). Further-
more, our corpus analysis shows that bice is also being used in root contexts,
indicating that it went through a root-modal-meaning phase, which aligns with
the diachronic analysis of the grammaticalization of modal verbs (Bybee et al.
1994). Finally, we argue that the unified analysis of the future as an epistemic
modality cannot hold given the fact that the use of the future morpheme bice in
root contexts is available. The possibility of an ongoing change of future tense
semantics triggered by the grammaticalization process is also discussed.

Key words: grammaticalization, biti, future morphemes, future tense, epistemic
modality.

Wnujana Yytypa, Yausepsuret y Kparyjesity, @akynreT negaromkux Hayka,
Karenpa 3a ¢utosnomike Hayke, Cpouja
Weana hupkosuh Munagunosuh, Yausep3uret y Kparyjesity,
dakynTer nenaromkux Hayka, Kareapa 3a ¢uosonike Hayke, CpOuja

T'PAMATHKA/TU3AIIHJA Y KOHTEKCTY JIPYTUX
JESUYKHUX ITPOLIECA

VY pany he ce aHanu3upary rpamatuKain3alija y KOHTEKCTY JAPYTUX Tpoieca
u 'y caomHocy ¢ iuMa. C jemHe cTpaHe, ped je O MpoIecuMa JCKOMITO3HUIIN]e,
KpeHpamy MYJITHICKCEMCKUX jeIMHUIA (Ha TPUMED, CIIOKCHUX BE3HUKA, MPH-
JIONIKKMX U3pa3a, CIMKEHHUX TPEJIOra U CJ1.) U — C IpyTe CTpaHe — yHuBepOaruje
U ,ylekcemibema”’. AHann3a he o0yXBaTUTH TEPMUHOJIOIIKKA H METOAOJIOIIKU
CUCTeM CpPOMCTUKE W JIMHTBUCTHKE, U Ka0 MPHUMAapHH KOPIYC HAaydyHE PaJIOBE
KOjHU Cy c€ JMPEKTHO WM TIOCPEAHO OaBHIIM 0BOM TeMoM. CeKyHIapHHU KOPITyC
cy (pyHKIIMOHATHOCTHIICKH pa3HOPOAHU TekcToBH. OCHOBHA Hgja je Ja ce y
paay TpencTaBy YBHJ y TPOIIECE KOjU Cy TPayelH!, U KOJH TUBEPTUPA]Y WIIN
KOHBEPIHpPajy ca TEOpHjOM IpaMaThKaIu3aIuje. Y ToM CMUCITY, paJl He TJOHOCH
HOBE YBHUJIE, HETO Ha TperyieIHN HAauYlH pa3Marpa JOCTYIIHY JUTeparypy.

KibyuHe peun: rpamarvkanu3anuja, yHUBepOaluja, JEKOMIIOHOBAHE, OPTO-
rpadcka HopMa, CpOUCTHYKA HCTPAKIBAHA
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Tanja Mili¢ev, Faculty of Philosophy, University of Novi Sad,
Department of English, Serbia

Micol Vianello, Faculty of Philosophy, University of Novi Sad,
Department of English, Serbia

THE BIPARTITE RECIPROCAL MARKER IN ITALIAN AND SERBIAN:
AGREEMENT AND CASE MARKING PATTERNS AS POSSIBLE
INDICATORS OF CHANGE

In this paper, we address certain agreement and case features of the reciprocal
marker in Italian and Serbian. In both languages, the reciprocal marker is a bipar-
tite quantified NP (complex anaphor). In Serbian, it is used as an alternative to the
reflexive/reciprocal se-predicate, often to disambiguate reflexive-reciprocal inter-
pretation; in Italian it is licensed by the reflexive/reciprocal si-predicate, unless a
preposition is found between the two elements, in which case si-predicate is illicit.
In Italian, the reciprocal marker shows gender and number agreement, while in
Serbian the reciprocal marker expresses case as well. In both languages agreement
and case marking generally match the features of the antecedents, but often certain
inconsistencies arise, in the sense that the features are marked only on the sec-
ond element of the marker (Italian, with further peculiarities concerning feminine
agreement) or the case feature assigned by the verb or preposition on the second
element is transferred to the first (Serbian). We will focus on the behavior of the
reciprocal marker with prepositions (both complements and adjuncts expressing
reciprocity relations). Ultimately, we aim to see whether these peculiar patterns
indicate an ongoing change from a bipartite to a simplex expression, a pronoun.

Key words: bipartite reciprocal marker, Italian, Serbian, reciprocals inside PPs,
complex-to-simplex marker change

Ljubica Buri¢, Univerzitet u Beogradu, Filoloski fakultet,
Katedra za romanistiku, Srbija
LEKSEMA JEDAN U EGZISTENCIJALNIM RECENICAMA NA
POCETKU TEKSTA: ANALIZA NA KORPUSU NARODNIH BAJKI

U radu se ispituje determinacija subjekta leksemom jedan u egzistencijalnim
reCenicama koje se javljaju na pocetku narativnog teksta na srpskom jeziku. To

......
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kim subjektom u nominativu i redom reci u kome glagol prethodi subjektu. U
ovim recenicama determinacija subjekta je fakultativna: moguce je i ‘Bio kralj’
i ‘Bio jedan kralj’. Cilj je rada da se utvrdi da li je determinacija subjekta ¢eSca
u savremenijim tekstovima nego u starijim. Pretpostavlja se da se na ovaj na-
¢in moze ostvariti delimi¢an uvid u gramatikalizaciju lekseme jedan u marker
neodredenosti, $to je u literaturi ve¢ prepoznata pojava (npr. Ivi¢ 1971, Fried-
man 2000, Cudomirovi¢ 2012, Puri¢ 2019). Ispitivanje se vrii na korpusu sa-
stavljenom od pocetnih recenica narodnih bajki: Vukovih bajki (1853. 1 1870),
bajki bra¢e Grim (prevod s nemackog iz 1979) i Afanasjevljevih bajki (prevod
s ruskog iz 1982). Pomenute nemacke i ruske bajke u prevodu koriste se da
bi se neutralisale razlike za koje se oCekuje da ¢e se javiti kao rezultat uticaja
izvornog jezika na prevodni: naime, u nemackom originalu neodredeni deter-
minant — uglavnom neodredeni ¢lan ein (koji je takode nastao od broja jedan)
— redovno se javlja uz subjekte uvodnih recenica, te se pretpostavlja da ¢e i u
prevodu subjekti uvodnih re¢enica biti ¢es¢e determinisani; u ruskom originalu,
s druge strane, subjekti obi¢no ostaju nedeterminisani, te se pretpostavlja da ¢e
i u prevodu na srpski determinacija biti reda.

Kljucne reci: gramatikalizacija, neodredenost, jedan, neki, egzistencijalna re-
¢enica

Branimir Stankovi¢, Faculty of Philosophy, University of Nis,
Serbian Studies Department, Serbia

CONTEXT-INDUCED GRAMMATICALIZATION OF THE INDEFINITE
ARTICLE IN STATUS NASCENDI

Based on the mandatory use of indefinite-determiner-like elements in Serbian,
a language with no categories of definite and indefinite articles, the paper pro-
poses the hypothesis that the (language universal) grammaticalization of the
cardinal number one into an indefinite article is triggered by specific contexts,
rather than by the speakers’ intention to disambiguate between the definite or
indefinite reading of the “bare” noun phrase. Although Serbian, like most lan-
guages, displays a regular set of indefinite pronoun items (derived from the
interrogative/relative pronouns by prefixing with ne—), when introducing new,
epistemically proximal nominal referents with an impoverished description to
the discourse out-of-the-blue, its speakers are forced to use the number jedan
(‘one’) with its non-cardinal, indefinite interpretation:
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(1). Ukus umami je otkrio {#(jedan)/(#neki)} japanski naucnik. Njegovo ime je...
flavor umami AUX discovered one some Japanese scientist his name is
“The umami flavor was discovered by {a/(#some)} Japanese scientist. His name is...”

We argue that this actually represents the initial stage in the grammaticalization
of indefinite articles in the languages with this category, via the later process of
gradual context-induced reinterpretation (Heine, Claudi & Hiinnemeyer 1991).

Key words: grammaticalization, indefinite article, context-induced reinterpreta-
tion, Serbian language

WBana Mutnh, ®unozodekn dakynrer Yausepsurera y Humty,
JenaptMan 3a cpouctuxy, Cpouja

ITPOLEC HACTAHKA KOMBHUHOBAHOI CIIATAEbA Y CPIICKOM
JE3UKY — EKCIIEPUMEHTA/THH T10JALIH

Y paay ce ucTpaxyjy ¢akTopu KOju YTHIY Ha MPOIleC HAcTaHKa o0pacia cia-
rama y KOMe ce MPEANKaT CIaxe ca Pa3InIuTHM KOHTPOJIOpHMA y POIy U Opojy
y ycnoBuma aucjyakiuje (YenaNPl unu BuonaFSg cy ceupaneFPI cBake Hohw).
Jlocamammy pe3ynTatd MpOAyKIMjCKUX eKCIIepUMeHaTa ToKa3yjy Aa je OBaj
oOpazai Moryh y ycioBUMa KOBYHKIIH]jE, U TO KaJia ce KOOPAHHUPAHU CyOjeKaT
CacToju M3 UMEHHUIIE CPEAEr poja MHOKMHE U KEHCKOT poja jennune (Mutuh
n ApcernnjeBuh 2019). Ilurame je KakBa je cuTyalldja y yCIOBUMA JHC]yHK-
1IMje, Te Ha KOjU HA4YWH Be3HUK uiu ¥ (GaKTOPH Kao IITO Cy CHHKPETH3aM | JIu-
HEapHOCT CyJelyjy Y HaCTaHKy OBAaKBOT o0Opaciia ciiarama, ITO UCTPAXKY)eMo
y oBOMe paay momohy eKkcriepuMeHaTa ca CyJoBUMa TpaMaTHYHOCTH. [logann
MOKa3yjy Jla je KOMOMHOBAHO clarame MPUXBaTJbUB 00pasall clarama U oHza
KaJia je jeJlaH O YIaHOBa JIUC]YHKTUBHOT Cy0jeKTa CPEIbEr, a He CaMO KEHCKOT
pona jemHuHe. Pesynratu nay y IpHIOT NPHUCTYNHMa IpeMa KOjuMa Cy pof |
Opoj OIIBOjEHH y CPIICKOM j€3HUKY, M OJIBOjEHO CE CIIaXY.

Kipy4He peun: CpIICKH je3UK, TUCjyHKIM]a, KOMOMHOBAHO Cllarame, rpaMariy-
KH POJIl, FpaMaTHuKu Opoj
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THE PHENOMENON OF TRANSFORMATION IN LITERATURE
AND CULTURE /
FENOMEN TRANSFORMACIJE U KNJIZEVNOSTI I KULTURI

Danica Igrutinovi¢, Fakultet za medije i komunikacije,
Univerzitet Singidunum, Departman za medije i komunikacije, Srbija

GOING UP THAT RIVER: REBIRTH THROUGH WATER IN CONRAD’S
HEART OF DARKNESS

This paper seeks to interpret the foundational Modernist novel Heart of Darkness
by Joseph Conrad through a set of ideas existing in and arguably creating Mod-
ernism as it is known — the mythology of water as the fundamental but fickle, fluid
Other subsisting at the basic level of the world and giving life to it while constant-
ly needing to be controlled and tamed by a superior civilizing force. This mythol-
ogy of water has at its core the story of katabasis/nekyia, a symbolic night journey
over water deriving from ancient imaginaries, leading into Hell and back. The
journey begins with exile from the rational, stable civilized world, and descent
into the irrational, chaotic, watery depths of the unconscious and prime matter. In
this underwater Hades or Hell, the hero is confronted with the watery beast that
is the basis of carnal life at whose hands he suffers a symbolic death, which leads
to a rebirth. The beast is often a guardian of precious life-giving treasure, and the
victorious hero is allowed to take the spoils with him back to the surface.

Key words: Heart of Darkness, Joseph Conrad, Modernism, water symbolism,
transformation

Arijana Luburi¢-Cvijanovi¢, Faculty of Philosophy, University of Novi Sad,
Department of English Studies, Serbia
VERNACULAR COSMOPOLITANISM AND THE TRANSFORMATION
OF COMMUNITY IN GIANNINA BRASCHI’S
UNITED STATES OF BANANA

In the aftermath of 9/11, Giannina Braschi’s Unifted States of Banana (2011)
envisions a world of crumbling empires, destabilized economies, and new al-
liances among its vulnerable subjects. While exploring the possibilities for re-
sistance in the changing landscapes of political and economic power, Braschi
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focuses specifically on “the immigrant and the terrorist” (Perisic), and exam-
ines kaleidoscopic transformations of community, which are effected by glob-
al circulations of people and capital. Formally reflected by Braschi’s endless
experimentation with genre, “foreign-speaking English” (Braschi), structure,
plot, and character, such transformations involve “the cosmopolitanization of
reality” (Beck) and the formation of what Homi Bhabha has termed “vernacular
cosmopolitanism”, which is born marginal, on the border and in between, as
cosmopolitanism of the underprivileged. Relying on a rich body of interdisci-
plinary theory on migration and cosmopolitanism, this article analyzes the nar-
rative’s conceptualization of vernacular cosmopolitanism as cosmopolitanism
“from below”, and the ongoing transformations of community that open up a
space for new forms of solidarity and cooperation across difference in a time
characterized by both global opportunity and global threat.

Key words: community, Giannina Braschi, migration, United States of Banana,
vernacular cosmopolitanism

Mwumnia Mojcunosuh, Yausepsuret y Kparyjesity, @uionomko-yMeTHHIKN

¢axynret, LleHTap 3a HayYHOHCTPa)KUBAYKHU Pasl,
Karenpa 3a cpricku je3uk u KinmxeBHOCT, Cpouja

Mununia Kanauh, Yausepsurer y Kparyjesity, @uionomko-yMeTHUIKN
¢axynret, LleHTap 3a HayYHOMCTPa)KUBAYKHU PasI,
Karenpa 3a cpricku je3uk u kKimxeBHOCT, Cpouja

OI'lbEHA BYYHIIA U3BMEBY KPEUPAHKA H JIECTPYKIIHJE:

TPAHC®OPMAILINJA ®UT'YPE BYYHI[E Y BYH4JOJ COJIN
BACKA IIOIIE

Ucnesasmm Byujy co, Backo [loma n3rpaano je TOTeMUCTHYKH, BYYjU TAHTEOH,
YHju cy 3a4eTHUI Xpomu ByK U OrmeHa Byunia. thuxosa 6oxaHcka, papo-
JUTeIbCKa yiora onpenmehena je Kpo3 ocTBapUBambe MEPUOANYHHX CyCpeTa, Ha
IpaHMLIM OBE U OHE CTpaHe Heba, ynMe je o0e30ehuBaHa OOHOBBHBOCT LEIIO-
KYITHOT KuBOT cBeta. [lecHnuku mukmnyc Oerbena gyuuya, KOMe je y paay moc-
BeheHO HajBUILE MAXKE-E, TEMATU3Yje MUTOJIOIIKY BU3H]y BydHIile Kao Bemuke
MajKe, Ol Koje CBe IMPOUCXOAH B YHYTap Koje ce cBe Bpaha. Y [lonmuHoj ByIuIm
CaXkenu ¢y ce (hparMEeHTH HEKOJIMKHMX CHUMOOIHMYKHMX HpEAcTaBa, Ia ce CTora
OHa camiefaBa Kao BPXOBHO OOXKAHCTBO CIEHM(DUIHOT KUBOTHILCKOI MaHTE-
OHa Koje Tpey3uma (QYHKIHU]y MaTpujapxa U HCTOBPEMEHO Ce NpojaBJbyje Kao
0TeNoTBOpeme came mpupoae. Ll pana jecte mapkupame QU3NYKHX U CHM-
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OonuuKuX TpaHchopMalrja Koje 10xkuBIbaBa OrbeHa ByUHLa KPo3 IeT necama
HMCTOMMEHOT LIMKJTyca: O]l HACTaHKA CBETAa JI0 €CXaToHa.

Kibyune peun: noesuja, rpanchopmanuja, Backo [Toma, Byuunna, Bennka majka

*

Vladislava Gordi¢ Petkovié¢, Filozofski fakultet Univerziteta u Novom Sadu,
Odsek za anglistiku, Srbija
SOCIJALNI I EMOTIVNI PROCESI U ORKANSKIM VISOVIMA:
MOC TRANSFORMACIJE I TRANSFORMACIJA MOCI

Po re¢ima Dzojs Kerol Outs, tema odnosa Katarine 1 Hitklifa poseduje elemente
»bajkolike neumitnosti”. Velika tema Orkanskih visova jeste ,neumitnost” —
neumitnost borbe sila prirode i sila drustva, neumitnost psihosocijalnih posle-
dica ,,izdaje vlastitog srca” (za koju Hitklif optuzuje Katarinu), ali i neumitnost
procesa sazrevanja, obrazovanja i samospoznaje koji dovode do toga da ljubav
u narednog generaciji bude zasnovana na uvazavanju razlika i prevazilazenju
psihosocijalnih prepreka. Kao §to su prvi prikazi romana objavljenog 1847. bili
usredsredeni na teme ,,muske tiranije” i navodnu ekscentri¢nost ,,Zenske fanta-
zije”, a dvadeseti vek, po misljenju DZojs Kerol Outs, imaginativnu dijalektiku
Emili Bronte ¢ita na pogreSan nacin, tako su novija kriticka Citanja usmerena
na materijalisticku motivaciju junakinja i junaka, ekonomske interese i odno-
se mo¢i (A. L. Kori, Dz. Pajk, T. K. Mejer). lako se pojedini tematski aspekti
romana moraju predstaviti iz prizme Katarininog pokusaja da pomiri i sacuva
svoju odanost Hitklifu, ¢oveku bez porekla, imetka i humanosti, i op¢injenost
Edgarom Lintonom, simbolom otmenosti, tradicije i nasledenih vrednosti, u
radu ¢emo se usredsrediti na procese tranformacije koji su uslovljeni ekonom-
ski i psiholoski, kao i na preraspodelu moc¢i i uticaja izmedu likova.

Kljuéne reci: Orkanski visovi, proces, mo¢, transformacija
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Ana Sentov, Fakultet za pravne i poslovne studije dr Lazar Vrkatic,
y Univerzitet Union, Serbia
Milena Skobo, Filoloski fakultet, Univerzitet Sinergija, Republika Srpska

TRANSFORMATIONS OF SPACES, BODY AND SOUL:
TRANSREALISM IN MARGARET ATWOOD’S THE HEART GOES LAST

This paper will offer a critical reading of Atwood’s 2015 novel The Heart Goes
Last through the lens of Transrealism as a new literary movement of the 21st
century that crosses realism with a narrative thread that heads toward science
fiction, fantasy, or horror. The rapid social and technological changes on a glob-
al scale, accompanied by political and economic crises that we have witnessed
and suffered in recent years have transformed the way we live and work, and
how we perceive our identity as human beings. The aim of this paper is to exam-
ine the consequences of socio-economic and political crises on the characters’
identity, and the resulting transformations of the human body and soul along-
side the transformations of the environment. The elements of Transrealism will
be traced in the interplay of settings, bodies and phenomena that are simulta-
neously futuristic and contemporaneous. The novel will be examined as one of
Atwood’s “speculative fictions” based on scientific and social scenarios of our
times, and as a vehicle for the author to send out her increasingly urgent warn-
ings to humanity predominantly directed towards changing their ego-conscious
attitude to the environment to the eco-conscious one.

Key words: transrealism, speculative fiction, urban environment, technological
advances, identity crisis

Danijela Petkovi¢, Filozofski fakultet Univerziteta u Nisu,
Departman za anglistiku, Srbija

THE TRANSFORMATION OF A STRAY INTO A SOVIET SPACE CUL-
TURE ICON: NICK ABADZIS’S LAIKA

A small mixed-breed dog who had wandered the streets of Moscow, Laika was
only two or three years old when, on November 3, 1957, she became the first liv-
ing being ever to orbit the Earth, and the first living being to die while doing so.
Published in 2007, Nick Abadzis’s graphic novel Laika represents a deeply poetic
biography of this specific animal, and an investigation of her transformation from
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a stray into a canine hero and a Soviet space culture icon — the transformation
which, it is argued, Abadzis depicts as inseparable from her disposability. Laika
was, indeed, multiply disposable from the start: as a dog in the anthropocentric
world; as a stray in the city which killed its strays because “the shelter’s over-
flowing”, and as a lab animal at the height of the space race between the two
super-powers, sent to space with no promise of return, on a date of high political
significance. Supported by historical research, and critical animal studies’ insights
on human-animal relations in the context of scientific experimentation, this paper
reads Abadzis’s graphic novel as an attempt to deconstruct the familiar image of a
“courageous scout” and the discourses of canine heroism and sacrifice surrounding
Laika, and to show, from the perspective of an animal test subject, the abuse which
characterizes “the most enormous scientific endeavor of the twentieth century”.

Key words: animal biography, canine heroism, graphic novel, Laika, Soviet space culture
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Sladana Stamenkovi¢, Faculty of Philosophy, University of Novi Sad,
English Studies Department, Serbia

DEATH IN PROCESS: APPROACHING THE CONCEPT OF DEATH IN
DON DELILLO’S FICTION

In the majority of DeLillo’s 20th-century novels, death is depicted as the outcome
of destruction; it occurs as the potential result of the Cold War, Vietnam War, or the
War on Terrorism in a variety of novels from Americana and Underworld to Mao
II, or of environmental catastrophes, such as the toxic materials spillage in White
Noise. Most of DeLillo’s early novels markedly grapple with death as the dooming
end of existence. As opposed to this, his later novels discuss the concept of death
as a process of transformation, one that might offer both positive and negative out-
comes, if not both at once. Accordingly, death is perceived as a process of trans-
formation from human into posthuman in Cosmopolis and Zero K, the process of
silence as personal reinvention in The Body Artist, or the process of transformation
of known systems and structures of (self-)identity, in the majority of his 21st-centu-
ry novels, but mostly in T%e Silence. Following Boxall’s study of different processes
of reinvention and becoming (Boxall 2006) in DeL.illo’s fiction, this paper explores
the ever-evolving idea of death on the level of individual and collective existence,
culture, history, and art and their respective transformation in DeLillo’s novels.

Key words: death, reinvention and becoming, transformation and transgression,
Don DeLillo
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Marija Gemaljevi¢, Drzavni univerzitet u Novom Pazaru,
Departman za filoloSke nauke, Srbija

PROCES PSTHOSOMATSKE TRANSFORMACIJE SUBJEKTA U
ROMANU BESPUCE VELJKA MILICEVICA

Rad nastoji da ispita na koji nacin modernisticki subjekt, u romanu Bespuce,
podleze spoljasnjim i unutrasnjim transformacijama i kako se date promene po-
imaju kao znacajni semanticki kodovi romana. Otudenost od sveta i sopstva
poima se kao psiholoska paradigma raskrivanja junakove li¢nosti. Od detinj-
stva, kao pocetne traume, upisuje se zacetak transformisanja, pri cemu subjekt
pokusava da dopre do sustinke istine svog bica, koja je zivot u osami i melan-
holijskoj smrti. Buduca perspektiva Mili¢evicevog junaka, jeste modernisticka
prizma diskontinuiteta i brisanja subjekta iz diskursa, kao jedinog nacina da
se subjekt ukoreni. Na taj nacéin rad se bavi i promenama u Sirem kontekstu —
kako diskurs onemogucéava subjekatsko pozicioniranje u aktuelnom vremenu
i prostoru. Cilj rada je da pokaze modernisticke promene epohe, knjizevnih
tendencija i drustvenih prilika i poziciju subjekta koja, takode, nuzno podleze
promeni. Nekoliki naporedi procesi koji se u romanu odvijaju deo su jednog
opsteg procesa koji, pored psihosomatskog sazrevanja, ukljucuje i odnose pre-
ma drugosti — subjekt se pozicionira u odnosu na drustveni, porodicni i intimni
zivot. SpoljaSnji entiteti iniciraju procese, kao relevantne semanticke kodove,
kojima se subjekt pozicionira i (samo)odreduje.

Kljuc¢ne reci: proces, transformacija, subjekt, melanholija, otudenost

*

Violeta Janjatovi¢, Drzavni univerzitet u Novom Pazaru,
Departman za filoloske nauke, SP Engleski jezik 1 knjizevnost
Aleksandra Popin, Drzavni univerzitet u Novom Pazaru,
Departman za filoloske nauke, SP Srpska knjizevnost i jezik, Srbija

OSLOBAPAJUCA TRANSFORMACIJA ZENSKIH LIKOVA
U SEKSPIROVIM I DRZICEVIM KOMEDIJAMA?

U doba kraljice Elizabete I vazilo je uverenje da su Zene intelektualno, fizicki
i moralno inferiornije od muskaraca. Dok se jedan broj Zzenskih likova Sekspi-
rovih drama uklapa u stereotipnu sliku vremena i u potpunosti oslikava rodne
uloge tog perioda, neretki su i oni zenski likovi koji ruSe stereotipe o Zeni kao
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submisivnom, krhkom bi¢u, bez prava na sopstveni identitet. Pod uticajem re-
nesanse, koja je, izmedu ostalog, oznacila i transformaciju Zena i odnosa pre-
ma njima, ali i slike kraljice, moéne i dominantne vladarke, Sekspir nereretko
u svojim komadima slika zene kao inteligentne, hrabre i plemenite i kao zene
koje se po svojim stavovima, ali i po pravima koje zahtevaju ni po cemu ne
razlikuju od muskaraca. Nezavisne mlade Zene poput Rozalinde iz drame Kako
vam drago ili BeatriCe iz drame Mnogo buke ni oko cega predstavljaju drama-
tican kontrast u odnosu na Hermiju iz drame San letnje no¢i ili Heru iz drame
Mnogo buke ni oko c¢ega. One se ne uklapaju u sliku idealne Zene tog vremena.
Takode, one nisu nezavisne u modernom smislu re¢i, ali kada ih poredimo sa
tipi¢nim Zenama Sekspirovog doba, one to zasigurno jesu.

U radu ¢emo analizirati i komedije Marina Drzica. Ispitivacemo na koji nac¢in je
ovaj autor kreirao Zenske likove, te da li je renesansni duh u Dubrovniku, koji
je na mnogo nacina izmenio zivot svih drustvenih slojeva, uticao i na to da se
transformisu i likovi zena kod ovog autora. U nekim segmentima tekstova (npr.
Tirena, Skup, Dundo Maroje) primetna je konzervativna, patrijarhalna kritika
drustva, odnosno velicanje patrijarhalnog reda i morala, osudivanje novotarija,
posebno usmerenog na omladinu, narocito zene. One se kvalifikuju kao nerad-
ne, neinteligentne, zaludene modom. U literaturi se moze pronaci podatak (Sto
je uslo i u tekst Dunda Maroja) da su devojke mogle i¢i ulicom samo uz pratnju
starijih zena, o velikim praznicima do crkve, dok su udate imale vecu slobodu,
ali uz pratnju muzeva. U Drzi¢evim komedijama, kada je o uslovno ,,0slobo-
denim” zenskim likovima rec, javljaju se vile, kurtizane, Kotoranke, sluskinje.
Kod nekih od njih dolazi do svojevrsnih transformacija manifestacija ideniteta,
pa ¢emo utvrdivati njihovu motivisanost i funkciju.

Na kraju ¢emo pokusati da izvedemo zakljucke o sli¢nostima i razlikama u kre-
iranju Zenskih likova u komedijama ovih dvaju pisaca, te o tome u kojoj meri

kulturni duh jedne epohe (ni)je mogao uticati na njihovo oslobadanje.

Kljuéne re¢i: Sekspir, Drzi¢, zenski likovi, transformacija, identitet
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Sofia Snircova, Faculty of Arts, Pavol Jozef Safarik University,
Department of British and American Studies, Slovakia

TRANSFORMATIONS OF THE PASTORAL IN CONTEMPORARY
IRISH FICTION: LANDSCAPE, NATURE AND METAMODERN SENSI-
BILITY IN SARA BAUME’S A LINE MADE BY WALKING AND BILLY

O’CALLAGHAN’S THE DEAD HOUSE

In Irish literature representations of nature and landscape, ranging from pasto-
ral idealizations to anti-pastoral images of bleak historical realities have been
crucially tied to the concept of nostalgia; evoked either by the Revival authors’
search for a bridge between the present and the long-lost heroic past or through
the criticism of those who, like Joyce, reject the literary (re)constructions of
the Irish as a pastoral nation and replace rural landscapes by urban ones. Draw-
ing on Terry Gifford’s (1999) distinctions among the pastoral, anti-pastoral and
post-pastoral and Oona Frawley’s study on nostalgia in Irish literature (2005),
the paper discusses Sara Baume’s A Line Made by Walking and Billy O’Cal-
laghan’s The Dead House (2017) with the aim to assess their contributions to
the tradition of Irish writing on nature and place. Both novels present stories of
escape from city to rural seclusion and a romanticised view of nature, evoking
the nostalgic mode that their post(modern) predecessors rejected. The paper ar-
gues that the revival of the Romantic in these post-Celtic Tiger novels presents
more than a simple nostalgic turn and reflects the authors’ attempts to overcome
postmodern nihilism with metamodern hope, enthusiasm and the desire for tran-
scendence (Vermeluen and Akker 2010).

Key words: Irish fiction, landscape, nature, pastoral, metamodernism
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Sanja Ignjatovi¢, Faculty of Philosophy, University of Nis, Serbia
TURNING CANADIAN — PROCESSING IMMIGRANT IDENTITIES

The paper deals with processes of integration in Canadian society as repre-
sented by three different contemporary ethnic authors — Sharon Bala (The Boat
People), Tea Mutonji (Shut up You're Pretty) and Souvankham Thammavong-
sa (How to Pronounce Knife), all somewhat translating their transgenerational
experiences as immigrants into their works. The negotiation of identities, in
their respective manners in the works, happens at the margins of the Canadian
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society — the integral position of the immigrant individual whose marginalized
status prescribes certain performatives pertaining to class, race and gender. The
commodification of this status underscores the shifting nature of Canadian-
ness — as perceived by the margins and the center. The problematics of immi-
grant identity and integration are represented in a highly ironic and postmodern
manner, highlighting the issue of hypocritical enforcement of liberal policies in
western societies.

Key words: identity, immigration, liberal policy, contemporary Canadian liter-
ature, postmodern criticism

Aleksandra Stojanovié¢, Faculty of Philology and Arts,
University of Kragujevac, Scientific Research Center, Serbia

THE LIVING CITY: CULTURE, TRANSFORMATION, AND THE UR-
BAN ENVIRONMENT IN N.K. JEMISIN’S THE CITY WE BECAME

The paper examines the process of urban transformation in N.K. Jemisin’s nov-
el, The City We Became. Through a close reading of the novel, the paper ana-
lyzes Jemisin’s portrayal of New York as a dynamic and constantly evolving
entity that undergoes profound transformations throughout the narrative. Jemi-
sin’s work offers a powerful and imaginative vision for how cities can be under-
stood and represented in literature and beyond. The complex social, economic,
and political forces that actively shape cities are emphasized by presenting the
city as a living and breathing character. The city will be viewed through Henri
Lefebvre’s theory of the production of space, David Harvey’s theory of the right
to the city, and Jane Jacobs’ theory of the vibrant city. Jemisin’s use of magical
realism, intertextuality, and metaphorical language contribute to her vision of
the city as a vibrant and multifaceted character that challenges and subverts
dominant narratives surrounding race, gender, power, and urban inequality. By
exploring the interplay between culture, urban theory, and literature, this paper
offers a comprehensive and innovative perspective on the city and its ongoing
transformation in the contemporary world.

Key words: transformation, city, space, N. K. Jemisin, The City We Became
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THE PROCESS OF ROUTINIZATION OF NON-LITERAL
EXPRESSIONS / PROCES RUTINIZACIJE NEDOSLOVNIH IZRAZA

Katarina Milenkovié, Prirodno-matematicki fakultet,
Univerzitet u NiSu, Srbija
Dusan Stamenkovi¢, Sodertérn University,
School of Culture and Education, Sweden

RAZUMEVANJE NEKNJIZEVNIH METAFORA U ODNOSU NA NJI-
HOVE OSOBINE: PSIHOLINGVISTICKI PRISTUP

S obzirom na to da je upotreba i razumevanje figurativnog jezika jedna od ne-
dovoljno istrazenih sposobnosti uma, ovo istrazivanje se bavi odnosom izmedu
procesa razumevanja figurativnog jezika i inteligencije. Polazna pretpostavka
je da individualne razlike uti¢u na nasu sposobnost da razumemo figurativan
jezik, a inteligencija se ne posmatra kao opsta sposobnost, ve¢ razlozena na
dve komponente u skladu sa teorijom o fluidnoj i kristalizovanoj inteligenciji
(Cattell, 1963, 1967, 1971; Horn & Cattell, 1966, 1967, 1982). Ove vrste in-
teligencije merene su u odnosu na sposobnost razumevanja metafora, a njihov
uticaj istrazivan je posredno, preko testova koji pouzdano ispituju jednu i drugu
vrstu inteligencije. U istrazivanju se koriste neknjizevne metafore, normirane
prema slede¢im dimenzijama: metaforicnost, pogodnost izvora da opise cilj i
stepen poznatosti. Ovo istrazivanje nastoji da pokaze da li i u kolikoj meri flu-
idna 1/ili kristalizovana inteligencija utiCu na proces razumevanja metafora nor-
miranih prema razli¢itim osobinama. Kroz odabrane verbalne i neverbalne te-
stove, Rejvenove progresivne matrice (Raven, 1938), test semantickih sli¢nosti
(Stamenkovi¢, Ichien, & Holyoak, 2019), kao i test razumevanja neknjizevnih
metafora utvrduje se na koji nacin fluidna i kristalizovana inteligencija igraju
uloge u procesu razumevanja metafore, a time se odreduje i moguci kognitivni
mehanizam koji nam omoguéava da metaforu razumemo.

Kljuc¢ne reci: proces razumevanja metafore, fluidna inteligencija, kristalizovana
inteligencija, metafori¢nost, pogodnost izvora da opise cilj, stepen poznatosti
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Tamara N. Janevska, University of Kragujevac, Faculty of Philology and Arts,
English Department, Serbia

THE GENITIVE CONSTRUCTION (‘S) AS A SIGNAL OF POTENTIAL
CROSS-DOMAIN MAPPING

The very potential of metaphor flags (MFlag) to aid analysts in the process of
identifying and interpreting metaphor has led to the development of metaphor
signaling as a new area of study within metaphor analysis (Skorczynska, Ahrens
2015; Herrmann 2013). This paper investigates metaphor signaling by focusing
on a specific type of metaphor flag that has not been analyzed in a more targeted
fashion, and that has been excluded from consideration in the MIPVU (Steen
et al. 2010). Namely, we examine the signaling use of the genitive construction
by means of ‘s. We do so by observing (i) its frequency of occurrence as an
MFlag, with reference to its distribution across registers, and (ii) the meaning
and function of the ‘s-genitive as a marker of metaphor. We conduct a corpus
analysis by extracting examples from The Corpus of Contemporary American
English (COCA). The occurrences are checked for classification as MFlags fol-
lowing the information about direct word use and signals of cross-domain map-
ping provided in the procedure (MIPVU). The study should reveal whether the
‘s-genitive functions as a metaphor signal, in which case it could prove useful
during the metaphor annotation process.

Key words: ’s-genitive, signaling, metaphor flag, Conceptual Metaphor Theory,
MIPVU

Milica S. Baci¢, Faculty of Philology and Arts, University of Kragujevac,
English Department, Republic of Serbia
METAPHORIC EXPRESSIONS IN ENGLISH AND SERBIAN BOOK
BLURBS

The paper presents a contrastive genre-based analysis of metaphoric expressions
in English and Serbian book blurbs. The primary objectives are to identify the sa-
lient expressions and dominant metaphoric mappings, as well as to investigate the
variations in metaphor usage in these promotional texts for fiction books. Overall,
the forms and functions of figurative language rely heavily on the nature of the
genre under investigation. The analysis thus shows that blurbs exhibit genre-spe-

cific patterns in metaphor usage. Books are frequently conceptualized as a jour-
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ney, food/drink, addiction, painting, person, etc., and the salient expressions are
mostly used in the reviews. Blurb writers aim for an effective employment of this
rhetorical strategy to attract the reader’s attention. However, metaphor usage is
much more extensive and varied in English blurbs, and individual genre instan-
tiations display some differences depending on the book typology. We conclude
that the language of blurbs may be characterized as formulaic partly due to the
recurrence of the same metaphoric mappings realized in similar expressions. The
process of routinization is clearly visible in this text-internal aspect of blurbs, and
it results in the identified similarities. The research provides an additional insight
into blurbs as metatextual texts and cultural artefacts.

Key words: genre analysis, book blurb, metaphoric expression, routinization
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Smiljana Igrutinovié, Akademija strukovnih studija Sumadija,
Odsek Trstenik, Srbija

IDENTIFIKACIJA METAFORICNIH IZRAZA U NAUCNOM REGISTRU

lako svaka nauka tezi da teorije, procese i pojave iskaze na sazet, jasan i preci-
zan nacin, metafore i metafori¢ni izrazi su sastavni deo nau¢nog diskursa (npr. u
fizici su atomi predstavljeni kao minijaturni solarni sistemi, u genetici se koriste
metafore KOD i INFORMACIJE, u kognitivnoj psihologiji dominantna metafora
je RACUNAR, u lingvistici se govori o porodicama jezika, itd.).

U radu je analizirana tehnicka i maSinska terminologija iz dva srpsko-engleska rec-
nika. U procesu pretrazivanja terminoloskih jedinica identifikovani su brojni me-
taforiCni izrazi pri ¢emu se ve¢ina moze svrstati u dva osnovna pojmovna obrasca:

1) metafora DELOVI MASINA SU DELOVI LIUDSKOG TELA sa izrazima celo,
Clanak, dijafragma, glava, koleno, koza, lakat, leda, lice, nos, organ, peta, po-
Jjas, rebro, ruka, rame, teme, tetiva, trbuh, trup, uvo, vrat, zglob, zub;

2) metafora OSOBINE MASINSKIH MATERIJALA SU OSOBINE LJUDSKOG
TELA sa izrazima ¢vrstoca, debljina, izdrzljivost, izvijanje, jacina, krutost, lom,
opterecenje, osetljivost, otpornost, savijanje, slabljenje, zamor.

Autorka zakljucuje da se pomenuti metaforicni izrazi u jeziku tehnike odnose
na ¢ovekovo telo koje predstavlja jedno od tipicnih izvornih domena u teoriji
pojmovne metafore.

Kljucne reci: metaforicni izrazi, naucni registar, tehnicka i masinska terminolo-
gija, pojmovni obrasci
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THE PROCESS OF ADAPTATION IN LITERATURE AND CULTURE /
PROCES ADAPTACIJE U KNJIZEVNOSTI I KULTURI

Natasa Nincetovi¢, Faculty of Philosophy, University of Pristina in Kosovska
Mitrovica, Department of English Language and Literature, Serbia

EMMA TENNANT’S TESS: HARDY’S CANONICAL NOVEL FROM A
FEMALE REVISIONIST PERSPECTIVE

Depending on the perspective, Emma Tennant’s 7ess (1993) can be interpreted as a
neo-Victorian, postmodernist, and revisionist novel. This paper is aimed at analyz-
ing Tess from the aspect of revisionism. By offering a familiar story from a female
perspective and combining it with an imaginative biography of Hardy’s life and a
polemic account of the history of women’s oppression, the narrator intends to chal-
lenge the well-known past and rewrite it. The Victorian era is represented as “the last
great age of punishment for women”, but such representation is extended to Thomas
Hardy. By presenting unknown facts that portray the writer in a negative context,
the narrator intends to “shake” our understanding of the allegedly well-known past
and break into history. The novel implies that the Victorian age was even bleaker
than it is usually thought of, but this vision is extended to the present, which is argu-
ably represented in an even grimmer light. By pointing to the patterns visible both in
the past and the present, the narrator’s purpose is to highlight the timeless, universal
topics that permeate all the literary and historical periods, such as the oppression of
women. As suggested by the novel, the only way to end the tradition of women’s
subordination and punishment is to let women tell their own stories.

Key words: Emma Tennant, 7ess, Thomas Hardy, revisionist, past, present
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Ana Koci¢ Stankovi¢, Faculty of Philosophy, English Department,
University of Nis, Serbia
LITERARY ADAPTATIONS AND PROCESSES: THE INFLUENCE OF
SLAVE NARRATIVES ON COLSON WHITEHEAD’S THE UNDER-
GROUND RAILROAD

The paper explores links between a contemporary novel The Underground Rail-
road (2016) by Colson Whitehead and the literary genre of slave narratives and
argues that this popular and critically acclaimed novel bases its narrative structure
on the adaptation of slave narrative tropes. The theoretical framework first con-

71



LANGUAGE, LITERATURE, PROCESS 2023

siders some of the basic tenets of slave narratives as a genre (Ernest 2014; Fisch
2007; Connor 1996) and then places Whitehead’s work within a broader context
of African American writing focusing on its political engagement potential (Da-
vis and Gates 1985; Neal 1968) and the importance of finding one’s voice in the
process of self-actualization (hooks 1989; Hill Collins 2002). The central part of
the paper offers a reading of Whitehead’s novel based on the argument that it rep-
resents a creative contemporary adaptation of the slave narrative literary genre in
line with a broader tradition of American literature which considers slavery to be
a central and integral part of the American experience (Warren 2014: 187).

Key words: slave narrative, Colson Whitehead, American literature, African
American studies, adaptation

Ivana Damnjanovi¢, Univerzitet u Beogradu - Fakultet politickih nauka, Srbija

THE GREAT MISUNDERSTANDING: RESISTANCE IN AMERICAN
ADAPTATIONS OF THE HANDMAID’S TALE AND BRAVE NEW
WORLD

Dystopian narratives dominate both the 20th and 21st centuries. Within the An-
glo-American cultural landscape, dystopia has replaced utopia as an instrument
of social and political critique. Moreover, some of the “classic” dystopias, such
as Orwell’s 1984 have become the go-to references describing the current state
of the world. It is not surprising, then, that we have seen new adaptations of
two famous utopian novels in recent years: Margaret Atwood’s The Handmaid s
Tale and Aldous Huxley’s Brave New World. The aim of this paper is to show
that both shows intentionally subvert one of the key tropes of dystopian lit-
erature — namely, the impossibility of successful resistance. Using theoretical
frameworks provided by adaptation studies as well as by the study of political
violence and totalitarianism, I shall try to explain this subversion by connecting
it to some facets of American Exceptionalism.

Key words: Dystopia, Adaptations, Resistance, American Exceptionalism
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Petra Miti¢, The Faculty of Philosophy, University of Nis, Serbia

ON BECOMING THE SUBJECT: FEMINISM (AT WAR) WITH
PSYCHOANALYSIS

There has been a long history of Feminism and Psychoanalysis coming together
and going apart. The common ground which has made impossible for either of
the two to ignore the other is the same focus they share on the psychosocial iden-
tity, as well as the processes and mechanisms of becoming the subject. Howev-
er, the psychoanalytic insistence on adaptation being the most productive route
of joining the Symbolic order has caused a fundamental rift in ways identity and
culture should be looked upon and examined. Adapting to the existing cultural
norms — which in the Freudian model have been identified with the principle of
reality itself — is the very opposite of everything that feminist politics necessari-
ly stands for. The paper will provide a brief overview of the common history of
these two influential disciplines of thought, and then concentrate on examining
the implications of their crucial disagreement. Since it is concerned with ways
of entering culture and becoming a speaking subject, this difference in view is
basically related to the meaning of adaptation and, eventually, to how much one
can/should do to change the cultural domain they are born into.

Key words: becoming a subject, psychosocial identity development, the con-
cept of adaptation, psychoanalysis, feminism

*

Sergej Macura, Filoloski fakultet Univerziteta u Beogradu,
Katedra za anglistiku, Srbija

ZAVRSETAK APOKALIPSE DANAS: RAZLIKE IZMEPU SCENARIJA
1 FILMA

Teorijski okvir rada zasniva se na kontekstualizaciji proizvodnje filma u eri
povratka Holivuda ratnim spektaklima (Paton, Nedostizni most, Midvej), kao i
Kopolinim tehni¢kim i ideoloskim specifi¢nostima koje su od Apokalipse danas
nacinile sustinski antiratni film. Najvazniji autori su Stiven Travers (Kopolin
Cudovisni film, 2016), Seldon Hol i Stiv Nil (Epovi, spektakli i hitovi, 2010) i
dokumentarni film Elinor Kopole Srca tame: apokalipsa sineaste (1991), koji
svi pruzaju direktan uvid u nacin snimanja i reziserove odluke tokom procesa.
Brzo je doslo do ve¢ih razilazenja izmedu scenarija (1975) i snimljenih scena,
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posebno u zavr$nim sekvencama filma, kada Vilard sre¢e Kerca, fizicki zdravijeg
1 privlacnijeg od Marlona Branda, manje prorocki nastrojenog nego u filmu, a
nedostaje i grozomorni momenat Kercove odluke da se odmetne kada je ugledao
hrpu djecjih ruku naslaganih na gomilu. Ne vidi se scena napada vijetkongovske
vojske na pukovnikove montanjare, zamisljena kao uvod u unistenje napalmom
od Amerikanaca. Slicno Konradovom Srcu tame, Kerc umire na ¢amcu, dok
u filmu postoji izuzetno dug ritual smjene starog boga mladim, uz prethodnu
pripremu kroz teska iskusenja. Takode je u scenariju prisutan i susret Vilarda i
Kercove udovice u odgovarajucoj filmskoj resemantizaciji, pri kome junak laze
na isti nacin kao i knjizevni original.

Kljucéne reci: adaptacija, ratni spektakl, scenario, filmska resemantizacija,
dokumentaristika

Srebrenka Mackovi¢, Filozofski fakultet, Univerzitet u Sarajevu,
Katedra za knjizevnost
THE RELATIVITY OF TIME IN IAN MCEWAN’S THE CHILD IN
TIME AND ITS FILM ADAPTATION

One can argue that lan McEwan, one of the most celebrated and prolific con-
temporary British authors, has a special gift of being able to capture the precise
moment in which life changes forever, and his third novel, The Child in Time
(1987), is a brilliant example of that very gift. The novel delves into the bleak
landscape of a marriage that has been utterly disrupted and devastated by the
abduction of a child that causes Stephen and Julie to go their separate ways
which gave McEwan a perfect backdrop for the exploration of the intriguing
concept of the relativity of time and its ability to be fluid and unstructured. The
paper will focus on McEwan’s treatment of diverse aspects of time, and partic-
ular attention will be paid to McEwan’s use of the assumptions of the Quantum
theory as applied to the notion of destabilization of the public conventions of
time, history, and memory. The paper will also deal with the ways in which his
style was transposed into a different medium, namely, the novel’s 2017 film
adaptation, directed by Julian Farino.

Key words: time, memory, history, quantum theory, film adaptation
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Nevena Bankovié, Akademija strukovnih studija Sumadija, Kragujevac
FOREST GAMP, IZMEDU ROMANA I FILMA

Predmet izlaganja je analiza malo poznatog romana Vinstona Gruma Forest
Gamp 1 filma koji je stekao veliku popularnost i stigao do Siroke publike. Ako
bismo li¢ni utisak nazvali svojevrsnom ,,adaptacijom” stvarnosti, koja je nasu-
prot li¢noj perspektivi viSezna¢na i mnogostruka, onda bismo ¢in ¢itanja mogli
nazvati ¢inom preispitivanja li¢nog i trazenja podudarnosti izmedu razlicitih
perspektiva. Za razliku od romana, film Cesto ne zahteva preispitivanje ve¢ nudi
konacne, celovite slike o svetu i daje gotova reSenja o zivotu. U radu ¢emo ana-
lizirati roman 1 film Forest Gamp fokusirajuéi se na razlike u pristupu temama
patrijarhata, pola i rase, kao i prikazu krucijalnih istorijskih, socioloskih i kultu-
roloskih dogadaja u americkoj istoriji od 1960-ih do 1980-ih godina. Upotreba
digitalnih tehnologija i specijalnih efekata na arhivsku gradu koja je ukljuc¢ena
u film promenom konteksta omogucila je menjanje smisla stvarnih dogadaja, pa
je film za posledicu imao mogu¢nost da se drugacije sagleda proslosti i ponovo
pise istorija. U radu ¢emo se osvrnuti i na pitanje da li je sve ono §to pripada
industriji zabave samo proizvod i primer ekonomskog sistema, i ostaje li u do-
menu ,,industrije” nekog prostora za umetnost; kao i na temu da li se stalnim
prevodenjem onoga §to mozemo nazvati pojedina¢nim i autenticnim u tokove
masovne proizvodnje i upotrebe, slika sveta uporno suzava, i u slucaju potvrd-
nog odgovora, koji su to nacini da se okviri promatranja prosire.

Klju¢ne reci: Vinston Grum, Forest Gamp, popularna kultura, industrija, adap-
tacija, prevodenje

Natalija Stevanovi¢, Faculty of Philosophy, University of Nis,
Centre for Foreign Languages, Serbia
THE TRAUMATIC PROCESS OF ADAPTING TO THE LIFE IN THE
1950s AMERICA - SYLVIA PLATH’S THE BELL JAR

Sylvia Plath’s only novel, The Bell Jar (1963), gives us an insight into the life of
a young woman, Esther Greenwood, and the process of her adapting to the life
in the 1950s America. As it is a rather traumatic process due to her (in)ability to
accept and conform to the rules of a male-dominated society, her descent into
depression and her attempts to make proper choices about her future, the aim of
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this paper is to analyze this novel within the framework of trauma studies. Bes-
sel A. van der Kolk et al. state that what makes something traumatic is “the sub-
jective assessment by victims of how threatened and helpless they feel” (2007).
The theoretical framework is provided in terms of defining trauma and connect-
ing it to the trauma in Sylvia Plath’s oeuvre. Historical background of the novel
is also examined, in order to provide a clearer picture of the period the novel is
set in. Hopefully, this small-scale research offers another way of perceiving the
traumatic experience of being a woman in a domineering, patriarchal society.

Key words: depression, patriarchy, Sylvia Plath, Trauma studies
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CULTURE AND MEDIA IN THE PROCESS OF DIGITAL
TRANSFORMATION /
KULTURA I MEDIJI U PROCESU DIGITALNE TRANSFORMACIJE

Bemu6op IlerkoBuh, ®unozodeku paxynrer Yausepsurera y Humy,
JlenapTmaH 3a KOMYHHKOJIOTH)Y M HOBUHApPCTBO, CpOuja

ME/JIHJH KAO KAHTOBE ,MAIIIHHE HAT'OBAPAIbA”

[ponec nHpopMuCama MyTeM MeHja, Kao Uy JTUPEKTHO] KOMYHHKALU]H ,,JIH-
1eM y Juie”’, HEMHHOBHO je U mpouec yoehuBama u HameTama ctaBoBa. Cam
Taj YUH je IPUPOAAH, aJld UCKyCTBO HAM I'OBOPH J1a pallMOHAJIHA JIOTHUYKA apry-
MEHTalja He JOHOCH IIPEeBary y pasMeHH MHUIbEHA MOJ jaAKUM €MOLIMOHA-
HUM HaOojem. OBa 10jaBa HUje HOBa, jep cy joll y anTHukoj [ pukoj miahu co-
¢uctu nznesepunu [Iporaropy kaaa cy Tparame 3a HCTHHOM 3aMEHUIIN BELITHU-
HOM yOehuBama koja he crabe TBpIbe YUUHUTH jauuM. TuMe je OeCeIHUIITBO
TIOCTAJI0 EPUCTHKA, BEIITHHA CIIOPEha ca ITUJbEM J1a ce Iodwuje Tylhe MUTIITbEhE.
Bemrti monemuuapu He Tparajy 3a UCTHHOM, Beh 3a apryMeHTHMa KOjH TIOAp-
KaBajy BUXOBa TIeIUINTa. Pa3Boj TexHomornje u MeaujcKkux (hopMu ycaBpIu-
T Cy OBaj mpolec U, He Mapehu 3a JIOTUKY W MOpaj, U caMy Jax eydemuc-
TUYKU MIPEUMEHOBAJHN Y ,,JIOCTUCTUHY , KOPUCHY U TUMe olpaBraHy. KantoBo
3anaxkame O MECHUINTBY Kao CTBApaJIauyKoj MMaruHaluju, 1 OECeTHUINTBY Kao
MTOIMYKJIO] BEIITHHH KOja JbyJe TIPeTBapa y ,,MalliHe HaroBapama’, caBpeMe-
HHU ME/IMju KOpHUCTE 3a HHPOPMATHBHO-3a0aBHE caJpxKaje, paau MOCTH3amka KO-
MepLHUjaTHUX M WACOJOUKHNX IujbeBa. CBeMOhHE MeaujcKe MalllHe YKUIajy
00jeKTHBHO cariefaBame fgoraaja u Bome CaBpeMEHO APYIITBO y CYHOBPAT,
KakaB cy Beh JoxuBeie MHOTe IUBWIM3anuje. Deus ex machina je mocrao cae-
TIPUCYTHU deus ex media KOju HUINITA HE PEIIaBa, ajld CBE MPETBapa y MpoIiec
OeckpajHe 3a0aBe, CIIEKTaKI y KOMe pasyM polyje cTpacTuMa.

KibyuHe peun: menujcka MaHMITyNIaIMja, epUCTHUKH Ipouec yoehusama, Jbynu

Kao MalllMHE HaroBapama, OecKpajHa KOMEpLHjalTHO-HACOoJOMKa 3a0aBa, Me-
JIUjCKU OOT CIIEKTaKIa.
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*

Ana Durovi¢, Faculty of Philology,
English Language and Literature - Linguistics, Niksi¢, Montenegro
BREXIT AND DISCOURSE ANALYSIS: NEWS COVERAGE DURING
THE 2019 UK GENERAL ELECTION (online)

The subject of this research is an analysis of the reporting of three British daily
newspapers on the 2019 UK general election. After introducing some aspects
of critical discourse analysis (Norman Fairclough and Teun van Dijk) and van
Dijk’s theory on news schemata, these two approaches are applied to articles
published in the Guardian, the Independent and the Times. The aim was to de-
termine the extent to which the political orientation of these newspapers influ-
enced the process of creating a news story. This paper involves examples from
the three British dailies which illustrate the influence of their political orienta-
tion and journalists’ personal attitudes on the selection of lexical and syntactic
elements.

The combination of linguistic and intertextual analysis provides the best insight
into the role of language in daily newspaper articles and can be further used in
the analysis of different types of newspapers, contributing to the understanding
of media discourse and society.

Key words: Brexit, print media, discourse analysis, critical discourse analysis,
macrostructures, microstructures, intertextual analysis.

*

Andela Pendi¢, Filoloski fakultet Univerziteta u Beogradu, Srbija

KREATIVNA SEMIOZA U TIKTOK VIDEO-SNIMCIMA I OPSTA MESTA
POPULARNE KULTURE

Predmet ovog istrazivanja bi¢e uzak korpus Tiktok video-snimaka kojima je
glavna odlika poigravanje sa zanrovima i op$tim mestima popularne kulture,
kako one koja postoji izvan virtuelne realnosti Tiktoka, tako i one koja se uspo-
stavlja sadrzajem C¢ije je originalno poreklo upravo ova platforma. Glavni cilj je
da se, u svetlu kreativne hiperprodukcije ,,kontenta”, ispita sprega izmedu Tik-
tok video-snimaka kao zasebne medijske forme i novih tokova komunikacije u
digitalnom svetu. U fokusu ¢e biti uticaj odredenih kulturnih i komunikativnih
trendova na kreiranje sadrzaja i obratno. Ui cilj jeste da se istrazi kako se kori-
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ste tehnicka i semioticka sredstva dostupna na platformi, kako to formira znace-
nje i kakav oblik poprima komunikacija izmedu ucesnika. Predmet analize bic¢e
tri tipa snimaka: 1. oni u kojima dominira psiholoski i self-help sadrzaj, 2. koji
parodiraju zanrove poput romanti¢ne komedije, fantastike i sl., 3. snimci koji
parodiraju trendove nastale izvorno na Tiktoku. Glavna hipoteza jeste da poje-
dini sadrzaji prevazilaze aspekt puke zabave i da se kroz njihovu kreativnost
oblikuju jedinstvene interakcije medu stvaraocima specifi¢ne za ovu platformu,
ali koje mogu imati i dalekosezniji uticaj na drustvo. U nekim sluc¢ajevima on
moze biti negativan — nekriti¢ko prihvatanje informacija o mentalnom zdravlju,
koje su Cesto prezentovane od strane laika. U drugima je pozitivan — sinergija u
zajednickom stvaranju i medusobni podsticaj na kreativnost, i kriticko raskrin-
kavanje dominantnih narativa. U radu ¢u se oslanjati najviSe na nove studije
intermedijalnosti i multimodalnu semiotiku, pre svega na ideje autora medu
kojima se izdvajaju Gunther Kress, Theo van Leeuwen, John A. Bateman, kao i
Lars Ellestrom. Ideja rada jeste da prikaze samo mali deo kreativne produkcije
na Tiktok platformi, u nadi da bi ovakva analiza mogla rasvetliti neke aspekte
komunikativnih trendova na druStvenim mrezama.

Kljucne reci: popularna kultura, multimodalna semiotika, intermedijalnost,
druStvene mreze

Sanja Domazet, Fakultet politickih nauka, Univerzitet u Beogradu,
Departman za novinarstvo i komunikologiju, Srbija
Maja Vukadinovi¢, Fakultet savremenih umetnosti, Departman kreativnih ko-
munikacija, Univerzitet Privredna akademija u Novom Sadu, Srbija
PERSONALIZACIJA POLITIKE NA PRIMERU POLITICKE
KOMUNIKACIJE VOLODIMIRA ZELENSKOG NA TVITERU

Digitalne platforme snazno uticu na proces politiCkog komuniciranja jer omo-
gucavaju diseminaciju informacija, liénu promociju politi¢ara i mobilizaciju
gradana za politiCke ciljeve, a direktna interakcija izmedu politicara i gradana
u potpunosti je transformisala komunikaciju o politickim temama. Novi mediji
oblikuju politicku komunikaciju narocito tokom politickih sukoba, kada postaju
bojno polje na kome se vodi rat komunikacijskim sredstvima. Evolutivni put
personalizacije politike doveo je do tacke u kojoj se pored uobicajenih liderskih
izbornih kampanja na drustvenim mrezama, globalni dogadaji, pojave i procesi
opisuju kroz vezivanje za odredene li¢nosti, najéesce politicke aktere.

U radu se analizira fenomen personalizacije politike u kontekstu komunikacije,
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posredstvom Tvitera, ukrajinskog predsednika Volodimira Zelenskog. Istrazuje
se Tviter nalog Volodimira Zelenskog u periodu od pocetka rusko-ukrajinskog
sukoba (24. 2. 2022.) do 24. 8. 2022. godine, s ciljem da se utvrdi kako je kon-
struisana njegova li¢nost na Tviteru. Metodologija podrazumeva analizu sadr-
zaja i analizu diskursa. Analiza sadrzaja ohuhvata tvitove, tekstove, fotografije
i druga sredstva komunikacije koja Volodimir Zelenski koristi na Tviteru. Ana-
liza diskursa upotpunjuje istrazivanje i pokazuje kako Zelenski koristi jezik da
bi proizveo odredeni identitet.

Kljuc¢ne reci: Tviter, digitalne platforme, personalizacija politike, politicko ko-
municiranje, Volodimir Zelenski

Aleksandar Kavgi¢, Faculty of Philosophy in Novi Sad,
University of Novi Sad, Department of English Studies, Serbia

LEARNING TO WORK WITH A.l IN DIGITAL MEDIA COPYWRITING:
A CASE STUDY ON INTRODUCING CHATGPT TO CORPORATE
CONTENT CREATION

Digital media copywriting is a growing form of contemporary media, where
the introduction of ChatGPT in late 2022 resulted in a paradigm shift whereby
artificial intelligence (Al) is becoming an indispensable tool in content creation.
This case study investigates the process of introducing ChatGPT, a large lan-
guage model, to corporate content creation and examines its impact on human
copywriters and their changing scope of work. The study was conducted in a
corporate environment, with clearly defined voice and tone guidelines, where
ChatGPT was used to generate social media posts and blogs. The results show
that ChatGPT significantly reduced the time and effort required for copywrit-
ing, allowing copywriters to focus on higher-level tasks such as fine-tuning the
message, setting the proper voice and tone, and coming up with better hooks.
Additionally, ChatGPT generated content that was found to be, on the whole,
of similar quality to that produced by human copywriters, demonstrating the
potential of Al to augment human capabilities in content creation. As the use of
Al in content creation continues to expand, this study also includes possible di-
rections for copywriters’ up-skilling efforts that enable them to work effectively
with these tools.

Key words: digital media, artificial intelligence, copywriting, content creation,
workplace English
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Codruta Gosa, West University of Timisoara,
Department of Modern Languages and Literatures, Romania
Valentina Muresan, West University of Timisoara,
Department of Modern Languages and Literatures, Romania

TO WRITE, OR NOT TO WRITE IN THE DIGITAL AGE?
A UNIVERSITY STUDENT ORIENTED CASE STUDY

This paper discusses the results of a questionnaire-based survey on the per-
ceptions and attitudes of university students towards the writing-up process of
their final graduation paper, prompted by an analysis of problems identified
during the final paper submission via Turnitin and on some observations col-
lected through a corpus linguistics tool developed in our Faculty. The google
form questionnaire was addressed to all the BA and MA graduating philology
students, covering four study programmes in English, in a university in west-
ern part of Romania. The findings indicate the presence of a series of negative
attitudes of students towards final paper drafting and propose instructional solu-
tions that could extend to a possible re-thinking of the curricula, especially con-
cerning courses in academic writing and research skills at the incipient phases
of the study programmes.

Key words: academic writing skills, digital tools, student attitudes and perceptions
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SOCIAL WORK AND THE PROCESS OF COMMUNITY
DEVELOPMENT /
SOCIJALNI RAD I PROCES RAZVOJA ZAJEDNICE

Bojana Pucarevi¢, Filozofski fakultet u Nisu,
Departman za socijalnu politiku i socijalni rad, Srbija
Ljiljana Skrobi¢, Filozofski fakultet u Nisu,
Departman za socijalnu politiku i socijalni rad, Srbija
PROCES MEPUSEKTORSKE SARADNJE U PRUZANJU PODRSKE
PORODICAMA DECE SA TESKOCAMA U RAZVOJU I/ILI INVALID-
ITETOM U GRADU NISU

Usluge u zajednici imaju za cilj da se na lokalnom nivou prepoznaju potrebe
odredene grupacije, a da donosioci odluka omoguée kreiranje usluga koje ¢e
odgovoriti na te potrebe. Da bi podrska dobijena kroz usluge bila §to adekvat-
nija, neophodna je saradnja svih relevantnih aktera u okviru neke zajednice.
Kako to izgleda na primeru podrske porodicama dece sa teSkoc¢ama u razvoju i/
ili invaliditetom u Gradu Nisu, bi¢e predstavljeno u ovom radu.

U radu ¢e biti prikazani rezultati istrazivanja koje se bavilo procenom adekvat-
nosti podrske namenjene deci sa invaliditetom i teSko¢ama u razvoju, kao i
zadovoljstvom medusektorske saradnje na lokalnom nivou. U kvantitativnom
delu istrazivanja ucestvovali su roditelji dece sa invaliditetom i teSko¢ama u
razvoju, dok su u kvalitativnom delu istrazivanja ucestvovali klju¢ni akteri u
procesu pruzanja usluga. Klju¢ni nalazi istrazivanja ukazuju na saglasnost uce-
snika da postoje¢i resursi i usluge podrske na lokalnom nivou nisu dovoljni
za adekvatno funkcionisanje dece, kao i da postoji nedovoljna responzivnost
lokalnih vlasti za ove potrebe. Medutim, razlika postoji u proceni uspesnosti
medusektorske saradnje. Dok predstavnici ustanova ovu saradnju procenjuju
kao uspes$nu, roditelji dece to prepoznaju u mnogo manjoj meri.

Kljucne reci: usluge u zajednici, medusektorska saradnja, deca sa teSko¢ama u
razvoju i/ili invaliditetom, podrska
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Milica Stojanovi¢, Filozofski fakultet Univerzitet u Nisu,
Departman za socijalnu politiku i socijalni rad, Srbija

OTPORNOST ZAJEDNICE I ZELENI SOCIJALNI RAD

Konzumeristicka kultura, industrijski orijentisana drustva i urbanisticki nacin
zivota doveli su do korenitih promena u okviru Zivotne sredine, koje rezultiraju
klimatskim promenama i prirodnim katastrofama. Negativni aspekti ekoloske
krize usko su povezani sa socijalnim funkcionisanjem pojedinaca, uzrokova-
ju¢i probleme na polju fizickog i mentalnog zdravlja, stanovanja, materijal-
ne obezbedenosti, ishrane i sl. Odrzivost zivotne sredine predstavlja ne samo
ekoloski, ve¢ 1 socijalni problem, te posledicno i1 problem profesije socijalnog
rada. Postoji potreba za aktiviranjem zajednice ka izgradnji otpornosti za slucaj
suoCavanja sa raznovrsnim teSkocama. Zeleni socijalni rad, kao zasebna de-
latnost, usmerena je ka prepoznavanju isprepletenosti ekoloskog i socijalnog,
ulaganju napora ka prevladavanju dispariteta, osnazivanju pojedinaca i zajed-
nica i prevenciji daljeg uznapredovanja posledica zagadenja zivotne sredine. U
ovom radu obradi¢e se nacin na koji ekoloska kriza uti¢e na socijalne zajednice
i njihove ¢lanove, ukljucujuéi sagledavanje uloge koju zeleni socijalni rad ima
na ovom polju. Dodatno, ukazacemo na znac¢aj koncepta otpornosti zajednice i
nacinu njegove izgradnje uz pomoc¢ socijalnog rada.

Kljucne reci: zeleni socijalni rad, zajednica, otpornost, ekoloska kriza, zivotna
sredina
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PROCESSES IN CONTEMPORARY PHILOSOPHY /
PROCESI U SAVREMENOJ FILOZOFIJI

Anastasija Filipovi¢, Filozofski fakultet, Univerzitet u Beogradu,
Institut za filozofiju, Srbija

DINAMICKI PROCESI U TEORLJI EMOCIJA

U svom izlaganju nameravam da prikazem 1) dinamicki model emocija i 2) nje-
govu primenu i1 znacaj u teoriji emocija. Ovaj model uglavnom predstavlja bazu
utelovljenih pristupa fenomenu emocija. Teorija dinamickih sistema preuzeta je
iz matematike i svoju primenu je nasla u filozofiji duha i filozofiji psihologije.
Dinamicki model emocija predstavlja fizicki sistem ¢iji su svi delovi povezani
1 koji se kontinuirano menja tokom vremena. U zavisnosti od elemenata koji ih
¢ine, dinamicki sistemi mogu biti: 1) heterogeni/homogeni, 2) meko/tvrdo obli-
kovani i 3) dominantno interaktivni/komponentalni. Pored toga, njihova odlika
je inelinearnost, kao i sposobnost samoorganizacije. Teorije emocija koje negu-
juutelovljeni pristup, prema mom misljenju, pruZaju najadekvatnije objasnjenje
fenomena emocija. One za bazu svoje analize uzimaju upravo dinamicki model
emocija. Odnose emocija sa telom i spoljasnjom okolinom utelovljene teorije
vide kao dinamicke procese koji se menjaju i prilagodavaju tokom vremena.
Moje misljenje je da ovakav pristup emocijama na adekvatan nacin prikazuje
njihovu dvostruku prirodu, i fenomenolosku i biolosku, dok, takode, cuva jed-
nostavnost samog objasnjenja.

Kljucne reci: emocije, teorija dinamickih sistema, utelovljenost, valentnost

*

Nikola Jandric, Institut za filozofiju, Filozofski fakultet, Univerzitet u Beogradu
CINJENJE VITGENSTAJNA EKSPRESIVISTOM: JEDNA SAVREMENA
INTERPRETACIJA POZNOG VITGENSTAJNA I NEKE NJENE
POSLEDICE

Nova interpretacija Vitgenstajnove rasprave o sledenju pravila koju je ponudio
Andrej Jandri¢ obezbedila nam je potreban pojmovni alat da ekspliciramo sli¢-
nosti izmedu Vitgenstajnovog i Selarsovog shvatanja normativnosti i objektiv-
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nosti jezickog znacenja i grupisemo ih u jedinstvenu tradiciju ekspresivizma kao
normativnog drustvenog funkcionalizma koji svoj zavr$ni oblik dobija u inferen-
cijalnom pragmatizmu Roberta Brendoma. Cilj izlaganja je posti¢i razumevanje
posledica ovakve kategorizacije poznog Vitgenstajna, s obzirom na u tradiciji
ustaljeno razumevanje austrijskog autora kao terapeutskog filozofa, protivnika
filozofske teoretizacije. Da bismo to postigli, posluzicemo se komparativnom
analizom postavki dvojice autora u njihovim sli¢nostima i razlikama i njihovim
konsekvencama. Eksplicitne metafilozofske nesuglasice dvojice autora dovode se
u pitanje pomocu njihovih nezavisnih, ali gotovo identi¢nih odgovora na problem
sledenja pravila. Konac¢an rezultat izlaganja bice oli¢en u ekspliciranju mesta koje
ova savremena interpretacija dodeljuje Vitgenstajnovoj poznoj filozofiji u dijalek-
tickom procesu koji kulminira u Brendomovom inferencijalnom pragmatizmu.

Kljucne reci: Vitgenstajn, pravila, zna¢enje, normativnost, ekspresivizam, pragmatizam

*

Aleksandar Draskovi¢, Filozofski fakultet Univerziteta u Beogradu,
Odeljenje za filozofiju, Srbija
PROCES OPAZANJA U SAVREMENOJ FILOZOFIJI PERCEPCIJE:
DVE VERZIJE NAIVNOG REALIZMA

Naivni realizam je stanoviste u filozofiji percepcije koje ima za cilj da objasni
proces formiranja perceptivnog iskustva. Prema naivnim realistima, uopsteno
gledano, perceptivno iskustvo je odredeno objektima nezavisnim od uma koje
subjekt opaza. Drugim recima, perceptivno iskustvo se treba objasnjavati u ter-
minima relacija i uzro¢nih procesa koji se odvijaju izmedu subjekta i objekta
koji on opaza. Smatram da je unutar naivnog realizma potrebno razlikovati dva
pristupa, koja ¢u nazivati modernom i klasi¢nom verzijom naivnog realizma.
Cilj ovog rada je da se pomenute dve verzije predstave, analiziraju i uporede.
Klasi¢na verzija se odlikuje isticanjem znacaja veze izmedu naivnog realizma
i disjunktivizma — stanovista koje sledi iz naivnog realizma i prema kojem po-
stoji radikalna i sustinska razlika izmedu, sa jedne strane, veridic¢kih iskustava
1 halucinacija, i iluzija, sa druge strane. Takode, klasi¢ni realisti dosta paznje
posvecuju pokusajima da se opovrgnu argumenti koji naivni realizam kritikuju
iz perspektive fenomena iluzija i halucinacija.

Moderni realisti pori¢u pretpostavku o jakoj vezi izmedu realizma i disjunkti-
vizma. Njihov primarni cilj jeste da objasne sam proces ¢ulnog opazanja, feno-
menologiju perceptivnog iskustva i, na kraju, prirodu procesa ¢ulnog saznanja
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uopste. Za razliku od klasi¢nih realista, moderni realisti smatraju da su ,,greske”
u opazanju, poput iluzija i halucinacija, uskladive sa osnovnim pretpostavkama
naivnog realizma.

Na kraju rada ¢u nastojati da pokazem zbog ¢ega smatram da je moderna verzija
naivnog realizma prihvatljivija alternativa od klasi¢ne verzije

Kljucne reci: naivni realizam, opazanje, fenomenologija, iluzija, halucinacija.

*

Bojan Blagojevi¢, Faculty of Philosophy, University of Nis,
Department of Philosophy, Serbia
AS PER MY LAST FAILURE: THE PROCESS OF SELF-ALIENATION
IN KIERKEGAARD’S PSEUDONYMOUS WRITINGS

It has been suggested by Michael Theunissen that Kierkegaard’s theory of exis-
tential stages is in fact a rendition of the process of self’s alienation from itself.
I will argue that Kierkegaard’s pseudonymous writings in which this theory is
expounded serve as a phenomenology of failures — a literary device by which
he demonstrates a multi-layered series of not only existential failures, but also
authorial ones. The aesthetic individual fails to transform his life into a work
of art, but also presents a failure to write as one composes music, that is to say,
an artistic failure to bring immediacy (back) into the medium of language. The
ethical individual fails in his project to establish a rationalistic ethics as a guide-
line to achieving authentic existence, but also presents a failure to discursively
encompass both the universality and individuality of human existence. Finally,
various renditions of religious existence presented in Kierkegaard’s pseudon-
ymous works present failures of achieving authentic existential faith, but also
failures to communicate faith as an intrinsically singular experience through
writing seen as a form of direct communication.

Key words: Kierkegaard, process of self-alienation, writing, failure
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Milan Jovanovié, Filozofski fakultet Univerziteta u Nisu,
Departman za filozofiju, Srbija

TEORIJE UZROCNOG PROCESA, KVAZI-UZROCNOST I NEGATIVNA
UZROCNOST

Prema jednoj grupi savremenih teoretiCara uzrocnosti — koje tipicno nazivamo
teoretiCarima uzro¢nog procesa — centralno za uzro¢nost je postojanje izvesnog
uzro¢nog procesa ili mehanizma. Potpuno ocekivano, slu¢ajevi uzrokovanja od-
sustvom, prevencijom ili dvostrukom prevencijom — u kojima upadljivo izosta-
je prostorno-vremenski dodir, pa i uzro¢ni proces/mehanizam izmedu uzroka i
posledice — ne posmatraju se u ovim teorijama kao pravi primeri uzro¢ne relaci-
je. Imajuci u vidu da je ipak teSko negirati uzro¢ni status ovakvih slucajeva, po-
sebno ako se Zeli teorija iole relevantna za filozofsku i obi¢no-jezicku upotrebu
pojma uzro¢nosti, Fil Dau (Phil Dowe) koncipira pojam kvazi-uzro¢nosti koju
treba da prosiri njegovu inicijalnu teoriju tako da obuhvata i ove problemati¢ne
slucajeve koje jo§ nazivamo i slucajevima negativne uzro¢nosti. U ovom radu
analiziram tu koncepciju kvazi-uzroc¢nosti i suo¢avam je sa razli¢itim (novijim)
obzirima i problemima povodom negativne uzro¢nosti. Pored izrazito norma-
tivnog okvira javljanja negativne uzro¢nosti, ukazacu na to koliko je negativna
uzrocnost osetljiva na male razlike u okolnostima (pa i kontekstualnim faktori-
ma — ako imamo u vidu sam uzro¢ni govor). Zakljucak ove kriticke analize je da
ipak ostaju male nade da se pod okriljem teorija procesa, i konkretnije: pomocu
kvazi-uzro¢nosti, moze uspesno karakterisati negativna uzrocnost.

Kljuc¢ne reci: teorije uzroCnosti, uzro¢ni procesi, negativna uzro¢nost, dvostru-
ka prevencija, uzro¢ni govor

Marija Glasnovi¢ Kamenovi¢

PROCES USVAJANJA EGZISTENCIJALNIH VEROVANJA U KJERKE-
GOROVOJ FILOZOFLJ1

U ovom radu bavi¢emo se pitanjem procesa usvajanja egzistencijalnih vero-
vanja, odnosno, verovanja sa eticko-religioznim sadrzajem u Kjerkegorovoj
filozofiji. Specificnost ovog procesa je u tome $to pretpostavlja svest subjekta
povodom neizvesnosti verovanja, ali i neophodnost i urgentnost njihovog usva-
janja kako bi se iniciralo delanje i egzistencijalni razvoj. Da li to znaci da su eg-
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zistencijalna verovanja predmet neopravdanog, arbitrarnog izbora? Da li je pro-
ces usvajanja verovanja sa eticko-religioznim sadrzajem krajnje iracionalan?

Da bismo odgovorili na ova pitanja, najpre ¢emo se baviti problemom diskon-
tinuiteta refleksije i akcije, te problemom (i)racionalnog delatnika. Proba¢emo
da dokazemo da, iako proces formiranja egzistencijalnih verovanja pociva na
iznenadnom prekidu (beskonacne) eticke refleksije, ovo ne znaci da je prelaz od
refleksije ka akciji neopravdan, a eticko-religiozno verovanje neutemeljno. Sa
druge strane, pokusacemo da pokazemo da momenat izbora, koji je nesumnjivo
sustinski element usvajanja egzistencijalnih verovanja, ne ¢ini proces iracional-
nim. Naime, pokazac¢emo da se izbor, koji se sprovodi u procesu usvajanja egzi-
stencijalnih verovanja, ne odnosi na njihov sadrzaj, ve¢ na njihovu aktualizaciju
u domenu prakse. Subjektivni mislilac ne bira verovanja sa niskim stepenom
verovatnoce koja nisu podrzana svedocanstvom, ve¢ odlucuje da egzistencijal-
na verovanja dokazuje na egzistencijalni na¢in — tako §to ¢e prema njima ziveti.

Kljucne reci: proces usvajanja verovanja, egzistencijalna verovanja, refleksija,
akcija, izbor

Biljana Radovanovi¢, Filozofski fakultet Univerziteta u Nisu,
Departman za filozofiju, Srbija

PROCESI PONOVNOG RAZUMEVANJA FILOZOFSKE TRADICIJE

U ovom radu se razmatraju procesi novog Citanja filozofske tradicije. Polazi se
od stava da su procesi ponovnog tumacenja nasleda nuzni iz dva razloga. Prvo,
ponovna aktuelizacija ideja iz filozofske tradicije potrebna je radi odmerava-
nja njihovog znacaja za modernu situaciju. Naime, u filozofiji postoje odredena
fundamentalna pitanja koja su ,,vecna”. Menjaju se samo nacini odgovora na
njih. Moze se re¢i da svaka epoha odgovara na ta ista pitanja iz svoje istorijske
situacije. U drugom delu rada se iz hermeneutic¢ke pozicije predocavaju razlozi
za novo Citanje 1 razumevanja tekstova iz filozofske tradicije. Istice se znacaj
konteksta u kojem se delo razumeva kao i teorijska pozicija tumaca nekog dela.
Krajnji cilj ovog dela je da se navedu i obrazloZe razlozi novih procesa Citanja
tradicije.

Kljucne reci: tradicija, proces, filozofija, hermeneutika, kontekst
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